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PREFACE

China is a country with long historical traditions, among which is the
tradition of biting and supping. Just as an old saying goes, “man lives on
food. ” From the angle of the development of historical civilization, we can
find that people always care about the quality and comfort while their basic
clothes and food requirements have been satisfied—that’s what we call the
environment of biting and supping, namely the art of the interior decoration
of restaurants.

About seven or eight thousand years ago, constructions with a wooden
frame feature largely in ancient Chinese architecture, which continues till
the Ming Dynasty and the Qing Dynasty after many years of unceasing devel-
opment, and even up to the present. In addition, anfractuous and diversi-
form frames have become the best decoration components of interior decora-
tion. Along with the development of architecture are the changes of people’s
aesthetic conception. Interior decoration is no longer humdrum; people are
in pursuit of artistic decoration, and pay more attention to the delicate carv-
ings of functional components. The decoration technique of timberwork is
brought into play incisively and vividly, such as wells and arches which have

become architectural components, mainly decorative and secondly function-
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al. Moreover, Unique Chinese architecture with wooden girder truss gives
more freedom to inside space; the flexible employment of doors, windows,
folding screens and separating fans renders inside and outside space in per-
fect harmony; ceiling wells and separating fans are decorative components of
inside space. What’s more, bearing components such as girders and arches
also have become important parts of interior decoration, and been regarded
as the model of the combination of mechanics and aesthetics.

With the advancement of technology, reinforced concrete constructions
have replaced ancient wooden constructions, and along with it are the chan-
ges in interior decoration. Since 1980s’, with the rapid development of
China’s economy, archaized constructions have been emerging in multitude,
which can be seen in interior decoration design. The interior decoration de-
sign of Chinese-style restaurants pays more attention to the application of tra-
ditional styles, which not only manifests people’s potential desire to return to
nature, and is a kind of match with the ancient decoration concept of “the
combination of man and nature”, but also caters for customers’ aesthetic
trend.

The traditional values of Chinese-style restaurants are obvious to all,
which are embodied not only in the interior decoration design of such restau-
rants but also in all the facets of eating and drinking service, including
styles of tablewares, attires of waiters and even ways of reception. When
talking about the interior decoration design, I have to say that it’s really
showing originality for people can enjoy traditional cultures together with big
meals.

Different from the art of ordinary interior decoration design, restaurants



belong to the public, which means the characteristic of commonality has to
be considered. Conéequently , this in some degree determines the applicabil-
ity, in which designers show more enthusiasm. In addition to the care about
the combination of tradition and modernization, inner cultural meanings are
also discussed.

In the book of Chines-Style Restaurants; Cultural Traditions in Modern
Chinese Interior Decoration Design, 3. B. Svestelnik, a young Russian
scholar, makes a thorough research on the cultural traditions of Chinese-style
restaurant from a particular angle. At the beginning, the book makes an a-
nalysis of interior decoration design from the angle of traditional theories and
methodology, and then discusses the possibilities of its adoption of cultural
elements, from which we can find the author’s rich theoretical knowledge. In
the next place, the book introduces the tradition of interior and exterior lay-
outs existing for nearly 3000 years, reviews the cultures both on spirit and
material, and expounds the traditional styles of Chinese constructions, inte-
rior decoration and garden art with Chinese history as the research back-
ground. In conclusion, the interior decoration design of modern Chinese-
style restaurants is investigated from the angle of structures and traditional
cultures, and then the book explains the fundamental tendency and mode of
aesthetic construction and its representation.

In recent 20 years, archaized decoration in restaurants has been so
common in China, while in a foreign scholar’s eyes, everything is different.
In Chinese-style restaurants, ornaments are the representatives of traditional
cultures, such as girders, doors and windows, separating fans, furnishings ,

calligraphy, engravings, all of which are narrating a history of long stand-
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ing. Being immersed in traditional symbols is just like returning to a remote
past. The god of longevity is the symbol of luck. In this sense, the most viv-
id characteristic of this book is a foreign scholar’s special attention to the tra-
ditional cultural meanings of the interior decoration design of Chinese-style
restaurants rather than the functions and ornaments, which deserves Chinese
scholars’ use for reference in this field.

Besides the theoretical discussion and practical investigation, this book
also makes a quantitive analysis of the functions of the interior decoration el-
ements of Chinese-style restaurants through the collection of lots of demon-
strative documents. The application of modern research and analysis methods
renders this research more persuasive (refer to the appendixes) . As a for-
eign scholar, this is dear and worth studying.

In the recent decades, China has received more and more attention from
the whole world. More and more foreign scholars have joined to do research
on Chinese traditional cultures. That’s a right thing. I am expecting much
more foreign scholars to do so together. I do hope that the values of Chinese
traditional cultures can have great influence on the world and carry forward

in modem societies.

Secretary-general of China Architectural Academy
Professor of Architecture Zhou Chang
Jan 18, 2008
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