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When European oil-painting was introduced to China, it was used at the beginning as a new
painting skill by Chinese painters. Therefore,after a century-long exploration, it has become nowadays
a linguistic way for Chinese painters to express their thoughts and feelings.

There are no national boundaries in terms of art. Oil-painting is a common art practise in interna-
tional art world. Nevertheless, Chinese oil-painting works contain unparelleled characteristics of chinese
culture. By Chinese oil-painting works, we can see the change of Chinese history and society, the rich
content of social life, and furthermore various aspects of Chinese oil-painting art and different style of
painters. In a certain sense, oil-painting has become a rich visual book of Chinese culture in today's
Chinese art world.

It's a good academic effort to publish a collective album for these ten artists chosen from numer-
ous Chinese oil-painters. These ten are representative figures of different period since the middle of
20th century. They have created distinctive art style through long-time exploration and accumulation
of experience, whether they live in China or abroad. Important influence has been brought to both

domestic and foreign art world and even to the public.

by Fan Di'an

Their achievement in art creation has become the vehicle of exchange between China and other
part of the world. These artists vary from each other both on personal experiences and tastes of art.In
terms of artistic subjects, some focus on social phenomena while others express their feelings. In the
aspect of art formes, some lay particular stress on concret description while others have a preference
for abstract expression. In spite of all these differences, common cultural characteristics can be found
in all these works. On the basis of researches into Western oil-painting skills, they have added to their
works elements of Chinese culture, especially the idea of unity between nature and human being, and
also the way to unify the description of external world and the expression of internal world, and thereby
marked their works with distinctive Chinese characteristics.

Under the current economic situation of globalization, the sharing space for international art has
been greatly expended. In distinctive artistic ways, these ten artists describe vividly in their works the
era, humanism and the nature. They have set up a specific style of the whole generation and made an
indelible mark to the hostory of contemporary art.

The purpose of World Knowledge Press to choose these painters’ works is to spread the achievment
of Chinese oil-painting art to the world in the course of international cultural exchanges. We also
believe that, as representatives of Chinese oil-painting art, these masterpieces will make dialogue with
audience from different countries, promote spiritual communication and understanding between differ-
ent cultures.

Fan Di'an, Professor and Vice president of Central Academy of Fine Arts

Preface
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I'he Pottery Pot and Yellow Flowers

Water in Spring

A Cabin in the Lake

Clear Autumn

Tangquan Lake in Clear Autumn

Fishpond

Blooming New Cloves

A Woman in Black

A Woman in Blue

Lily

Plum Blossom Mountain

Pond with Grass in Spring

Jottings beside the Pond in Springtime

Morning in Fuchun River

Jottings of the Front of the Village inA Spring Day
The Ancient Temple, Tian Ping Temple

Flower of Chinese Scholartree

A Woman Member of People's Commune Called Black Yuan
Shining it's Magnifecence

Autumn Leaves as Red as Cinnabai

Deep and Remote Bamboo Grove at the Riverbank
Misty Rain over Lijiang River

Never-freezing Brook

Charm of the Snow

Yellow Roses

Frosty Morning

A Reclining Naked Woman
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Su Tianci
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1997

2001

Born in Yangjiang Country, Guangdong Province.

Liangyang Provincial High School in Guangdong.

When The War of Resistance Against Japan broke out, he took part in selling newspapers, singing,

playing dramaand in the street, and writing wallnewspapers.

Painted picture-stories to disseminate Anti-Japanese spirit with Xu Zhangheng and Tan Baochi, painters of elder generation.
Full-time clerk of a national salvation society, The Popular Culture Community.

Graduate from Zhongshu Temporary Middle School, determined to take up arts as his lifework.

Student at Western Painting Department, Snational Art College.

Joined Lin Fengmian's Studio.

Graduated from National Art College.

Assistant at National Art College, worked for Lin Fengmian's Studio at the same time.

Art Department, Shandong University.

Easten China Art College moved to Nanjing and renamed Nanjing Art Institute.Su moved there with the College.
Albums of oil-painting and Collected works of Su Tianci published by Shanghai People's Arts Publication House.

Sent to Paris by Ministry of Culture and Chinese Artists' Association for researches on art .Individual show at Paris
International Art City.

Oil-painting Early Spring won Bronze Medal during The 7th National Art Exhibition and was collected by China National
Museum of Arts.

At the invitation of TTT Art Association based in Germany, attended International Art Festival and showed in Hambach,
Germany.

A Shed in Taihu Lake showcased at The 2nd Chinese Oil-painting Exhibition

In December,visited Singapoor at invitation and showed there.

Invited to visit and give lectures in Art University of Aichi, Japan.

Charm of Snow, showcased at The 1st Exhibition of China QOil-painting Society.

A Young Woman in Blue and A Young Woman in Black showcased at Chinese Oil-painting Portrait Art in 100 Years,
Beijing.

Joined The Exhibition of Chinese Oil-painting in the 20th Century, held in Beijing, Shanghai, Taiwan, Hong Kong, etc..

Lakeside & Mountainfoot, an academic thesis published in the Thesis Collection of a Seminar.
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