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As a publisher and as a professional i the ceramic an Deld, 1 have never seen such a complete and impressive grouping of intermational cemamic
artists comipdled into ane volume of books,
FEAEGE - FINTEY (M) Howand AXNed (THE UNITED STATES OF AMERICA
o [ 3 45 BS) 9 R B H e D i R W] RN T (R ) President, AXNER CO., INC
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" Bai ."k1|.r|l; ihe awthor of the hook fakes us on a global journey o view international drgrsities of expression. - His imterviews force us (o think
internationally about this important sculpiural material,
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The book will have lots of useful information about ceramic art in the workd.
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It is an admirable intention o bring twoeether the world's best-Known ceramic artists and feature them in i book that will be sccessible o many

poople.
LRy - SRR (mxeinr  Janel Mansfield (THE COMMONWEALTH OF AUSTRALLA|
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The works of these artists have captured the attention of the global audience. Rarely has this audience had the oppomumity of peering into the

sanctum of the artists space. Bai Ming's books offer a tantalizing glimpse,
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Warrld-famony Ceraneic Ariists’ Stadios is another valuable step towarnds bringing the world closer together. With this bock the cermimist Bai
Ming is pursuing his ambitioos aim of introducing several of the world's best knawin ceramists b the Chinese audicnce
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Preface

Bai Ming ( THE PEOPLE'S REPUBLIC OF CHINA )

The new book is quite different from the ones that | wrote and compiled in the past yvears.

l. Before handing over the manuscript to the editor, | have deleted an approximately 20,000-word
essay concerning the foreign and Chinese ceramic art, What should be explained has already been, on the
whole, written down in other books and artcles of mine. Pondering upon it again and again, [ finally found
that the essay was no more than a platitude short of new ideas though it had different sentences and
seemingly more profound explorations. It is true that 1 have no reasons to waste the valuahle time of our
readers. As one of the ceramic artists, the emotional coloring is also a determinant o my articles that [ may
o o extremes and make mistakes, It is apparently even more insignificant to talk volubly of the environ-
ment for the higher education and the current development of the art in China as we are confronted with
endless inquiries of such questions as artistic ideas and technigques, traditions and contemporary trends,
theory and practices, nationality and internationality. Therefore, I, as the author, have not written any
introductory articles for the book except the short preface and postscripl. What [ have been thinking about
is that the splendid works presented by the ceramic artists from different countries become the most
imporiant narrative part o demonstrate all the academic values “found” only in the ceramic art itself, on
the one hand, and, on the other hand, the author's influences will be decreased o the lowest level.

2. The eight volumes include 112 major ceramic artists rom all over the world, most of whom are 1AC
members of UNESCO and have enjoved high reputation in the ceramic art world. Most of them are greanl
masters who will be never forgotten in the modern ceramic art history of the world, Most of the artists
included in the book have provided the photos of working process and relative descriptions, [t is the most
difficult and laborious part of work to solicit and process contributions to the book. As all the professionals
know, it is more than difficult and unbelievable to ask so many important and influential artists to provide
thelr processes of working in such a short period of time, What | have felt lucky for and proud of is that the
ceramic artists from all over the world, with their full understanding, selfless support and great cooperatlon,
have demonstrated their magic and glamorous working processes so that people have the opportunity to
appreciate different technigues, skills and materials used by different ceramic artists from different
countries in one book. As a result, the book will become both the documents of high historical values and
the textbooks concerning technigques and skills, It is rare and original among the collections of works,
publications and essays on the current ceramic art of the world, Today when frequent exchanges are taking
place among the international ceramic art society, the book will surely produce far-reaching influences in
promotion of the ceramic cultures and the new working process of the ceramic art as it has “*decoded*the
working processes of so many arciss,

A, The artists” resumes will allow the people to see the economic and cultural environment in which the
artists lived and received training and their statements (or narrative descriptions) are the very reflections
of their perspectives to view the world and their inner world. These wrilings are not the only way for us to
see their works, but may be a direct way for us to have a better understanding of the artists and thelr works.
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4. All of the works, working demonstrations and writings in the book have been provided by the
ceramic artists themselves and authorized with their signatures. It is quite rare in the publishing area in
China. The works of each artist may be enough to be published into one volume. However, [ will not delete
any one of them provided they are highly qualified to meet the publishing requirements. In a stricler sense,
the book may be called a sell-selection of works by the artists themselves, They are really the authors of the
haook,

3. Although 1 have, in my letlers to all these lnvited artists, clearly stated that photos of studio, artisis
at work, demonstrations and descriptions, artists’ statements, resumes and photos of works be provided,
only a few of them have not provided me the desired materials veL To compile an international art boak is
quite different from Chinese one. Some of the written materials are not in English as | have requested, As
a result, | have to have them translated into Chinese before intoe English so that it is unavoidable that the
meanings cannot be conveyed perfectly. We have not chosen a usual and simple way of editing a collection
of works and tried our efforts to face the challenge of editing in the bilingual Chinese-English languages just
because, undoubtedly, we hope that the book may have more academic values and influences on the
international exchanges. Due 1o such a reason, the labour and experlences that we have are quite boyond
any imaginations.

0. Owver half of the artists Included in the book are introduced to their Chinese counterparts for the first
time and some of them have already been briefed in my other books, but most of their works included in
the book are new, However, my new book takes a completely new look as most of the works included are the
new ones and there are new contents such as working processes.

7. I have also invited some artists and art critics from different regions and soclal status toowrite articles
for the book, Imbued with their sincerity and wisdom, their greal interest in the Chinese ceramic art and
their selfless support to the author, these articles have not only given us various academic perspectives to
the book, but also enhanced the book with vigour and affections.

If the book becomes a favorite one of my colleagues and readers, we should eXpress our gratitude o
these outstanding artists and their splendid works, As the author, I'd like to, first of all, express my heartfelo
thanks not only to the artists and their works included in the book, but also to all of them and all of you who
have spared no efforts to the publishing of the book. [ know quite well that the word of “thanks® is quite
common, bul the happiness and feelings in it are extraordinary.

Hiwd Mivep
Coramic artint and wacher of the Art College, Tringhua Ulmivaersiny
Noveriber [, 2004
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1970 University California, Berkeley, Ceramics M.A.

1969 University California, Berkeley, Ceramics B.A.
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2004
2003
2002
1999
1996
1995
1992
16@1
1990
1988
1986
1984
1982
1981
1879
1976

kI PRIZES

1978 4

Sybaris Gallery

Tercera Gallery

Pence Gallery, Davis, CA

Charleston Heights Art Center, Las Vegas, NV
Journal/Metamorphosis, Works Gallery, Sonoma, CA
Richmond Art Center, Richmond, CA...

Nancy Selvin, Sybaris Gallery, Royal Oak, Ml
Looking Through Glass, Berkeley Civic Arts, CA
Grossmont College, EI Cajon, CA

New Directions, Leverett Center, Leverett, MA
Olson/Larson Gallery Des Moines, 1A

Elements, NYC

Parallel Views, Calif Crafts Museum, Palo Alto
New Work, Anhalt Gallery, Los Angeles

Quay Gallery, San Francisco, CA

Introductions, Paper and Clay , Quay Gallery ,SF
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1980 f M{AELEMEHER
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1988 4
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1998

1990
1988

1986
1980

1978
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Urban Glass; First Prize, Martini Glass Competition
Guest Artist, Watershed Center For Ceramic Arts
Qakland Business Arts Award, Individual Artist
Outstanding Educator, Studio Potter Foundation

_NEA Individual Artist Fellowship

Skaggs Foundation, Program Development Grant
NEA Individual Artist Fellowship

Westwood Ceramic Nat'l, Purchase Award
California Craftsman Award
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The photographer Walker Evans, whose 1mages cap-
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gt EHEL 63.5cm x 6lcm x 15.3cm 2003 4
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10 5%1C K Notes & Notebooks

2001 4
2001
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FHL 1997 &
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fFEB Detail
1997 48
1997
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1977 £
1977
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