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BEETHOVEN
STRING QUARTET IN E MINOR, OP.59 No.2

In the year 1802 Beethoven had fol-
lowed the String Quartets op. 18 with a
Quartet arrangement of the E major Piano
Sonata op. 14, but several years passed
before he entered again into the com-
position of original String Quartets. The
private inducement was a commission
made to him by the amateur Graf Ra-
sumovsky, the Russian ambassador in
Vienna at that time.

The autograph copy of this 2nd Quartet,
which for a long time has beea in the
possession of the Royal Library in Berlin
bears Beethoven's inscription: ~ Quartetto
1mo La prima parte solamente una volta —
Quartetto angefangen(begun)26.May1806,

The composition of these Quartets which
were not generally appreciated at the time
occupied Beethoven together with his
other works op. 56, 67, 58 and also 60;
they were completed by the end of 1806.
According to the custom then in vogue
they remained unpublished for a year,
the property of the person who had com-
missioned them and to whom they were
dedicated. On Nov. 18th 1806 Beethoven
offered them to Breitkopt & Hartel in
Leipzig for the sum of 600 florins, but
without success. It is uncertain which
is the original edition. According to Dugge
these Quartets appeared in Jan. 1808
under the title: ~Trois Quatuors pour deux
Viotons, Alto e Violoncelle. Composés
par Louis van Beethoven. Qeuvre 59 me
Livraison 1, bzw. 2, 3 & Vienne au

Magazin de J. Ried!. 582. Hohenmarkt.
(Stich-No. 580, 584, 585.) But Nottebohm
gives the publication as: *“Vienne au
Bureau des arts et d'industric & Pesth
chez Schreyvogel & Comp.” with the same
publicalion number. The latter is prob-
ably correct; the firm of Johann Riedl
in Vienna, which went out of existence
about 1829, may have laken the quartets
over from the Bureau.

The third page of the cover of the
Riedl (probably the, original) edition is
adorned with the Rasumovsky coat of
arms: Famam extendere factis; under
which stands the following dedication:—

Trois Quatuors Trés humblement De-
diés & son Excellence Monsieur le Comte
De Rasoumofisky Conseiller privé actuel
de Sa Majesté L’Empereur De Toutes
Les Russies, Senateur, Chevalier des
ordres de Saint André, de Saint Alexandre-
Newsky et Grand-Croix de celui de Saint
Wiadimir de la premiére Classe etc. etc.
par Louis van Beethoven.

The metronome marks were added later
by the composer.

In honour of Count Rasumovsky, Beet-
hoven has introduced a Russian folk-song
into the first and second quariet. The
Russian theme used in the Trio of the
Scherzo in No. 2 occurs in the collection
of Russian tunes by lvan Pratsch,
whi.a Reethoven knew in the following
form (see Q. Nottebohm, Second Beet-
hoveniana 90):

This popular song has been used
by M. Mussorgsky in his opera *“Boris

Godunow” (finished 181}), also by

A. Arensky in a string quartet op. 38
(1894), and by Wassily Zolotarew in a
string quintet op. 19 (1908).

Wilh. Allmaan
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