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May 20 of 2006, the State Council has launched
a first group of national level
representative to work for immaterial culture inheritance
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The publication of Haining Shadow Play Pictures is undoubtedly a great
event for non-substance cultural heritage protection projects. It is so great
and kind for colleagues involved in Haining non-substance cultural heritage
protection, who are led by leaders in local Culture Department, to rescue
valuable treasures from disappearing with their great effort and publish them
in a picture mix for others to admire. I am so honorable to be asked for
preparing a preface for such a book.

It is known to all that shadow play is the great creation of Chinese ancient
laborers. As one of property play, it is an artful combination of folk technical
art and art of drama and opera, which is a glamorous pearl on chinese folk
arts after long-time development. Shadow play has been even played in many
other countries, which contributed a lot to human civilization. According to
record in historical literature and speculation on shadow play dissemination
in modern times, most scholars believe that shadow play at leas began in
Xihan Dynasty, which was 2000 tears ago. In the earlier stage of shadow
play, it was mainly played in Shanxi Province, Henan Province, Shanxi
Province and Hebei Province. It was brought to Zhejiang Province during
the period when Emperor of Song Dynasty moved to southwards. In the book
Meng Liang Lu (Record for Daydream), written by Wu Zimu, a Qiantang
people in Song Dynasty, there is detailed description for folk custom in
Lin’an (namely Hangzhou today), capital of South Song Dynasty. The book
mentioned that there were people playing shadow drama. People changed
paper properties, which were used in Bianjing at that time, to colorful
properties made of sheepskin, which indicated that shadow play in Hangzhou
was developed and innovated based on Kaifeng shadow play. The book also
mentioned “Jia Silang, Wang Sheng, and Wang Runging and so on in Hangzhou
who performed shadow play well in downtown.” I think they were famous
performers at that time in Hangzhou City. There is a poem in Ming Dynasty
called “Lantern-watching”, which described the scene of watching shadow
play in Nanwa Hangzhou. The poem goes like this: New shadow play platform
built in Nanwa, where lit up by candles and where audience could know about
prosperity of one dynasty. The story of shadow play was about Wujiangdu,
where heroes became overlord. The poem reflects the splendid glamour of
shadow play. Shadow play developed by Chinese themselves was shining
and brilliant before western movie arts generated. Comparing to movies, the



properties requirement for shadow play is the
simplest one in drama and opera arts, because it
only requires few people and few properties that
could be packaged in one basket. Moreover, shadow
play is very suitable to perform in villages.
Generally speaking, the period between end
of Qing Dynasty and beginning of Republic of
China was the most prosperous period for Chinese
shadow play art. It is notable to all that shadow
play was performed in villages around Hangzhou
downtown although shadow play was performed
actively in the downtown at the very beginning.
Due to various reasons, some excellent shadow
play performers moved to Haining since 1950s.
In 1956, Zhejiang Provincial Culture Bureau
formed Zhejiang Provincial Puppet Shadow Play
Performance Troupe Shadow Play Team. Later
it renamed as Zhejiang Provincial Shadow Play
Troupe. This team, which used to receive many
sovereigns of foreign countries, was formed by
shadow play performers who performed in Haining
at that time. However, the team was dismissed
during Chinese Cultural Revolution. Therefore,
performers came back to Haining villages and
shadow play disappeared once again. Since Chinese
reform and opening up, the remaining shadow
play performers became vigorous again and formed
a new team to perform shadow play. The team
recruited young performers to pass on the treasure
to next generation. We see the hope again.
However, we should realize clearly that the
social environment is different from that in the
past. As same as many other non-substance cultural
heritages, shadow play generated and disseminated
in traditional society. They were developed in a
lower class, which ran its course. It cannot be
battered by the wind and the rain although it has
vigorous vitality. Therefore, crisis appears under
the impact of modernization process. It is not very

advantageous for lower class arts like shadow play
in current cultural ecological environment. Unf-
ortunately, this is an unavoidable fact. The in-depth
interviews with several elder Haining shadow play
performers, by which I understood their worries
on future of shadow play, left me with deep im-
pression. The responsibility for protecting valuable
heritage left by our ancestors is really heavy.

Now, it is gratified for us to watch these pictures.
I dare to say each picture in this book tells a great
history, which is worth for our cherishing. However,
I don’t think we have done enough work to protect
Haining shadow play, because the static pictures
only represent the history of Haining shadow play.
What we care more is Haining shadow play’s future.
As a folk art performance, its life lies in current
performance and performers’ art tradition. So, we
need to do more for it. This book mainly focuses
on folk technical art and art relics. Moreover, we
need to collect and keep things used in art perfo-
rmance, such as script, melody and all folk stuffs
related to shadow play. Furthermore, we shall
create a good cultural ecological environment
and necessary pass-on system for shadow play
performers. Haining shadow play would exist in
the world forever only if we have done what I
mentioned before. Only in that case, this glamorous
pearl would shine forever.

Let’s contribute our effort together!
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Wangmu Dan GuanyinDan
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God's mother Kwan-yin

Zuoze De Zhaojun Dan
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Sited Wang zhaojun

Zhaojun Dan
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Wang zhaojun

Shigu Dan Shigu Dan
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From Head to Foot

Characters are main properties for shadow play. Before
Song Dynasty, people used paper to make characters, so they
were called “paper head”. Latter people used sheepskin to
make properties, which were called “sheepskin play”. The
characters were called skin puppet or shadow puppet. Heads
and bodies of characters in Haining shadow play could be
separated and assembled different roles according to the
plots. Those heads and bodies are featured with flexible and
various purposes. The bodies are categorized by costumes,
including costume for male role, python robe, short armor
(uniforms for soldiers), armor and costumes for special styled
characters. Costumes for male role include black costume and
colorful costume, or include uniforms for soldiers, mandarin
jacket, big armor, Little armor, female armor, python robe
and dragon robe and so on.

Hongguan Dan
g @
No.1Female Scholar

Xiaomang Dan

l]\ﬁ#ﬂ

Female role wearing python robe

Cuiguan Dan

zige

Female role with jade coronal

Cuiguan Dan Xiaomang Dan
-5 A-A N B
Female role with jade coronal Female role wearing python robe
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Xiaojie Dan Xiaojie Dan
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Miss Miss

Furen Dan Xiaojie Dan
*AE LT NCA Xiaojie Dan Shaonian Dan
Married woman Miss WNHE B DA 282

Miss Youngster

Chou KuoZui Yehu Dan
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Female role wearing chamber
pot with a wide mouth

Yatou Dan Xiao Yatou Xiaochou Yatou
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Servant girl Little servant girl Clown servant girl



Bing Xiao Dan
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Sick young lady

Zhuliangmao Tiaoqun Dan Zhuliangmao Tiaoqun Dan
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Female role with Female role with
trumpet-hat and skirt trumpet-hat and skirt

Baotou
Dayaoqun Dan
&k
é‘]’}jg jg__‘—z_ Dayaoqun Dan
Female role with irhgrE =
wrapped head Female role with
and tunic skirt tunic skirt

Kuxiao Dan

0 A=A
Tragic young lady

Xiao Dan
INE
Young lady
Xiao Dan Xiaoxiao Dan
A=A NATIANCA
Young lady Little servant girl
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