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¢ Sectionl Novels ¢

¥ & >3t 9 1% ( Introduction to the Novel )
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Unit1 The Old Man and the Sea
| Ernest Hemingway

About the authot

Ernest Hemingway (1899—1961) was a legendary American
writer. In his childhood, Hemingway’s mother trained his musical
skills and his father often took him for huntig and fishing.
Consequently he developed a keen interest in art and sports very
early. Later he hunted and explored in the African jungles and
fished on the Cuban seas. During World War I, he served as an
ambulance driver in Italy; during World War II, he first served in
the US navy and then worked as a reporter with the British Air Force. He was wounded

many times and suffered over a dozen injuries to his brain. All these sports and war
experiences became his literary subjects and themes later.

Such American writers as Gertrude Stein, Ezra Pound and Sherwood Anderson
helped shape Hemingway’s style, and his journalistic experience enabled him to pursue
brief, vivid and vigorous diction. He was known for his economy of expression and
colloquial style, forming the unique Hemingway theme and Hemingway hero. The
Hemingway hero exercised the Hemingway theme ( “grace under pressure”) : he lived in
a dark, hopeless environment and knew that he was ultimately doomed however hard he
struggled , but his “despairing courage” enabled him to behave as a true man and fight for
his dignity in adversity.

Hemingway’s earlier major works include The Sur Also Rises (1926) , A Farewell to
Arms (1928), For Whom the Bell Tolls (1940), etc. In the 1940s, critics believed that
his talent was dead. But in 1952, he published his last major work The Old Man and the
Sea, which helped restore his literary image and won him the Nobel Prize for Literature in
1954. The most striking characteristic of his language is direct, brief, fresh, and loaded

with rich meanings. His unique style has exerted lasting influences upon later writers.
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About the novel
In The Old Man and the Sea, the protagonist
Santiago, an old Cuban fisherman, had not caught
any fish for 84 unlucky days; still he set out to the
sea again and went very far. This time he hooked a
great marlin, struggled painstakingly with it, and
eventually killed it, his main purpoese being to show
his pride. Then sharks came to eat the fish, and he

THE OLD 1AN A esi:n ;

fought them desperately in order to defend the

marhn ] pnde and to prove himself still being a proud, undefeated old fisherman. The
sharks ate up the marlin and left only the backbone. The old man finally returned home,
exhausted. He won respect from other fishermen, and his friendship with the boy whom he
missed a lot on the sea was strengthened. Then he dreamed of his. ideal and power again.

In short, Santiago demonstrated the spirit of the dignified and tragic Hemingway
hero, stubbornly fighting a predetermined losing battle: “But man is not made for defeat.
A man can be destroyed but not defeated..” The following excerpt is the old man’s fight
with the sharks.

Warm-up questions
1. What do you think of Hemingway and his books, plots and characters?

2. Have you read the Chinese version of the novel? If yes, what is your impression of the
book and the old man? If no, what do you imagine them to be?

3. Can you imagine the old man’s appearance, character and life? Think of three to five
words to describe him.

Selected reading
The shark was not an accident. He had come up from deep down

in the water as the dark cloud of blood had settled and dispersed in

the mile deep sea. He had come up so fast and absolutely without

caution that he broke the surface of the blue water and was in the




A Journey tn Bnglish Literature —Section 1 Novels

sun. Then he fell back into the sea and picked up the scent and started swimming on the
course the skiff and the fish had taken. !

Sometimes he lost the scent. But he would pick it up again, or have just a trace of
it, and he swam fast and hard on the course. He was a very big Mako shark built to swim
as fast as the fastest fish in the sea and everything about him was beautiful except his
jaws. His back was as blue as a sword fish’s and his belly was silver and his hide was
smooth and handsome. He was built as a sword fish except for his huge jaws which were
tight shut now as he swam fast, just under the surface with his high dorsal fin knifing
through the water without wavering. Inside the closed double lip of his jaws all of his
eight rows of teeth were slanted inwards. They were not the ordinary pyramid-shaped teeth
of most sharks. They were shaped like a man’s fingers when they are crisped like claws.
They were nearly as long as the fingers of the old man and they had razor-sharp cutting
edges on both sides. This was a fish built to feed on all the fishes in the sea, that were so
fast and strong and well armed that they had no other enemy. Now he speeded up as he
smelled the fresher scent and his blue dorsal fin cut the water.

When the old man saw him coming he knew that this was a shark that had no fear at
all and would do exactly what he wished. He prepared the harpoon and made the rope fast
while he watched the shark come on. The rope was short as it lacked what he had cut
away to lash the fish.

The old man’s head was clear and good now and he was full of resolution but he had
little hope. ? It was too good to last, he thought. He took one look at the great fish as he
waiched the shark close in. It might as well have been a dream, he thought. I cannot
keep him from hitting me but maybe I can get him. Dentuso? , he thought. Bad luck to
your mother.

The shark closed fast astern and when he hit the fish the old man saw his mouth open
and his strange eyes and the clicking chop of the teeth as he drove forward in the meat

just above the tail. The shark’s head was out of water and his back was coming out and

1 The shark came to attack. Why was it bad news for the old man and the fish?
2 He was determined to fight, but he knew that his fight was futile.

3 Dentuso: having big teeth, “toothy”. Here it is 2 nickname Santiago used for the shark.
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the old man could hear the noise of skin and flesh ripping on the big fish when he rammed
the harpoon down onto the shark’s head at a spot where the line between his eyes
intersected with the line that ran straight back from his nose. There were no such lines. 1
There was only the heavy sharp blue head and the big eyes and the clicking, thrusting all-
swallowing jaws. But that was the location of the brain and the old man hit it. He hit it
with his blood mushed hands driving a good harpoon with all his strength. He hit it
without hope but with resolution and complete malignancy.

The shark swung over and the old man saw his eye was not alive and then he swung
over once again, wrapping himself in two loops of the rope. The old man knew that he
was dead but the shark would not accept it. Then, on his back, with his tail lashing and
his jaws clicking, the shark plowed over the water as a speed-boat does. The water was
white where his tail beat it and three-quarters of his body was clear above the water when
the rope came taut, shivered, and then snapped. The shark lay quietly for a little while
on the surface and the old man watched him. Then he went down very slowly.

“He took about forty pounds,” the old man said aloud. He took my harpoon too and
all the rope, he thought, and now my fish bleeds again and there will be others.

He did not like to look at the fish anymore since he had been mutilated. When the
fish had been hit it was as though he himself were hit. ?

But I killed the shark that hit my fish, he thought. And he was the biggest dentuso
that I have ever seen. And God knows that I have seen big ones.

It was too good to last, he thought. T wish it had been a dream now and that I had
never hooked the fish and was alone in bed on the newspapers.

“But man is not made for defeat,” he said. “A man can be destroyed but not

defeated. ” * T am sorry that I killed the fish though, he thought. Now the bad time is

1 There were no such lines; They were imaginary lines, existing only in the old man’s mind.

2 He had some spiritual communication and connection with the fish.

3 “It was too good to last” ; the thing was not true; it would disappear ultimately. Why did the old man wish that he
were in a dream and had not caught the fish?

4 R ARRRT EITMT AR, " Mk, ABEUS BT  (HAAE ST, This is the most famous saying
in the novel: man can be destroyed physically but cannot be defeated spiritually. What does this suggest of the old
man’s character and the novel’s theme?
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coming and I do not even have the harpoon. The densuso is cruel and

OLDMAN 1 SEA

able and strong and intelligent. But I was more intelligent than he was.
Perhaps not, he thought. Perhaps I was only better armed.

“Don’t think, old man,” heé said aloud. “Sail on this course and
take it when it comes. ”
But I must think, he thought. Because it is all I have left. That
and baseball. I wonder how the great DiMaggio would have liked the way I hit him in the

brain? It was no great thing, he thought. Any man could do it. But do you think my

hands were as great a handicap as the bone spurs? I cannot know. I never had anything
wrong with my heel except the time the stingray stung it when I stepped on him when
swimming and paralyzed the lower leg and made the unbearable pain.

“Think about something cheerful, old man,” he said. “Every minute now you are
closer to home. You sail lighter for the loss of forty pounds. ”

He knew quite well the pattern of what could happen when he reached the inner part
of the current. But there was nothing to be done now.

“Yes there is,” he said aloud. “I can lash my knife to the butt of one of the oars. "

So he did that with the tiller under his arm and the sheet of the sail under his foot.

td

“Now,” he said. “I am still an old man. But I am not unarmed. ”

The breeze was fresh now and he sailed on well. He watched only the forward part of
the fish and some of his hope returned.

It is silly not to hope, he thought. ! Besides I believe it is a sin. Do not think about
sin, he thought. There are eﬁough problems now without sin. Also I have np
understanding of it. ‘

I have no understanding of it and I am not sure that I believe in it. Perhaps it was a
sin to kill the fish. I suppose it was even though I did it to keep me alive and feed many
people. But then everything is a sin. Do not think about sin. It is much too late for that
and there are people who are paid to do it. 2 Let them think about it. You were born to be

1 He still had hope. What was it?
2 He did not believe in sin, for he was not religious and only believed in himself.




