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54. ARG MR Covered boat and stone pass 20064 90. 5em X 106. 7cm 36inX42in
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1. ¥4l Fishing hut 19884 91.5cmX91.5cm 36inX 36in
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%30 1A Remote wall 1983 99cmX 127¢m 39inX50in

Intfroduction

Mo Dafeng's studios in New York and Beijing are where he creates
scenes of America and China on canvas. The vastly different
geography and diverse cultural histories present no problem to the
artist, who is equally at home in New England and China. Whether in
North America or Asia, Dafeng's tranquil landscapes bring us face-
to-face with the natural grace of our country, a grace we as natives
could easily overlook. From his home in New York City, Mo looks out
over the southern rim of New England and sees the beauty in small
details like abandoned rowboats on the beach, wooden fenders with
peeling paint, ocean waves lapping over a pebble beach and piers
caressed by seaweed. As the place of his birth and cultural education,
Beijing and eastern China also have special meaning for Mo. Here,
too, he turns his attention to the smaller things: eroded bricks in the
emperor’ s palace, wet stone steps along a small fown's canal, qir-
dried corn husks in a field and bamboo. Each detail tells a story.

In his last year of college, Dafeng created Remote Wall as part
of his set-design program. At the fime, highly realistic stage sets were

popular, and the painting on flat board needed to look exactly like a
stone wall. When he repainted it on canvas, it became like trompe l'oeil.
Its focal point in the foreground is reminiscent of traditional Chinese
ink paintings, suggestive of fog or mist. The empty space fills the space
with tension. Mo enjoyed painting this way so much that it became his
trademark style. In Estuary, another work, white fog occupies nearly
two thirds of the canvas. One gallery manager told the artist that his
painting would be hard to price because he only covered a third of
the canvas!

Mo is interested in the difference between the human eye and
the photograph or computer or television screen. In many of his
paintings he uses contrary light, which is avoided by most artists. He
enjoys the subtle reflection of light moist air creates in his images. One
newspaper critic wrote, “The art of Mo Dafeng perfectly mixes realistic
landscapes in a dreamlike context. His subjects tend to take shape out
of a mist, giving his work a lyrical, haunting quality---”



3. AlE Firewood 19884F 86. 5cm X 86. 5cm 34inX34in



4. W25 Flowing ocean moisture 19904 127cmX 152. 5¢m 50in X 60in




5. KyER| A= Echo from ocean 19934 71cmX 76¢cm 28inX30in
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10. b Snow and a temple gate 19914F 7lemX 76¢cm 28inX 30in
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11. FaERHAW May rain in Xi Tang 20044F  16in%X32in 40. 7cmX81. 4cm

12. 516 Rest 20024F 40. 7TemX 51lcm 16inX20in
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Carmel in blossom Season 19954 30 8e D G nX42in

Ocean mist ¢ = 30. 5em X 1 Tcm 12inX42in
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