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To filmmakers, the winning of the Oscars is considered a supreme recognition of one's professional accomplishments in their field.
Although the Oscars, which is organized by the Academy of Motion Picture Arts and Sciences, receives financial support from the
National Endowment for the Arts, the adjudication is carried out by the deliberation from more than 3000 professionals of the film
industry without any government intervention. With such non-governmental backdrop, the Oscars awards are therefore well :
recognized among filmmakers both locally and internationally. Many other similar grand awards for arts and humanities also have thg
§» same function such as The Pritzker Architecture Prize, The Nobel Prize in Literature and Prix Goncourt of France.

Design is made up of a great variety of disciplines and categories. Each of the disciplines has its own professional award as a means
to stimulate and encourage the development of that particular discipline. Without design competitions or awards, we will be in a
working state deprived of a goal for improvements. The standard of design is therefore hard to be uplifted.

At the turn of the 20" century when design in Italy was still at a sprouting stage, designer Gio Ponti proposed the setting up of a regular
design exhibition, the establishment of supreme awards, as well as the publication of a design journal. In 1929, Italy held its first Milan
Triannual Design Contest, and the grand award of Compasso D'oro was established, and the monthly magazine Domus was published_.
All these synergies helped raising the standard of design in Italy. To a great extent, Italy is a pioneer in the creation of design
competitions. After the Second World War, many countries followed the examples of Italy to hold design awards to help raise the
standard of design, and to nurture the growth of the new design force. Numerous design awards of different disciplines have been
organized ranging from architecture design, industrial product design, graphic design, advertising design, poster design, toy design,
watch design to jewellery design. Triggered by economic prosperity and accelerated by these various contests, exhibitions and
awards, the global standards of design are on the rise. i

Nowadays, there are also numerous design exhibitions and awards held extensively in China. | myself have participated in the
adjudication of a great number of these events. However, most of these exhibitions and awards carry a strong official touch from the
government. They are often organized by professional design associations underthe umbrella of the state government. It is true that
experts are invited to adjudicate at the events, yet the subtle need for balancing the interests of various parties often produces unfair
results.

As a pioneer of graphic design in.Hong Kong, Mr Kan Tai-keung commands an influential position in design both nationally and
internationally. He is one of the first designers to introduce modern design concepts into the mainland. All these years he traveled
extensively and intensively between Hong Kong and various places in the mainland with just one goal, i.e. the goal of raising the
standard of design in mainland China. As a design practitioner, he actively participates in design projects. His corporate branding of
Bank of China has become one of the most outstanding visual identities.in China. As the Dean of Shantou University Cheung Kong
School of Art and Design, Mr Kan also engages in teaching and nurturing of talents for higher education. He has set up his own
foundation and the Kan Tai-keung Design Award aiming to nurture the sprouting new force of design. The Award operates
independently with the adjudicating panel made up of international experts. With its relatively stronger objective backdrop, the Award
is getting greater and wider recognition every year.

The Kan Tai-keung Design Award 2004 is a large-scale design competition held in Shantou University Cheung Kong School of Art and
Design. For a college with just two years establishment, the Award has a more significant meaning. | remember two years ago the
Award was held in the South Yangtze University School of Design in Wuxi. Without any governmental touches, this design competition
is able to command great respect from the design sector. It is a pure professional contest aimed at nurturing new creative forces
among university students and encouraging young people to embark on their path of discovery in the journey of design.

The 2004 event has left me a profound impression. To provide a platform of fair play and authority, the School invited a number of
design masters with international reputation. The entire adjudication was independent and did not show the slightest bias towards the
fact that the competition was held at the Cheung Kong School of Art and Design. The whole event went smoothly and remarkably, and
thewinning entries were equally outstanding:

The grand prize of Prospective Designer 2004 has been awarded to a Year 2 female student of Cheung Kong School of Art and Design.
Since many of the students at the School come from poor farmers families, design is something completely new to them. They have to
start from zero. It is no easy task at all. At the beginning, | also doubt if they can fully perceive the spirit of modern design. With strong
commitment and nurturing from the dedicated team of teachers including Mr Kan Tai-keung, Mr Hang Jian, Mr Lu Jing-ren and Mr Wu
Yong, the School is able to produce talents of this award-winning student. Watching her receiving the honor on stage, | have a great
sense of heart-felt joyfulnesst

The Award winners also include students from renowned universities in Beijing, as well as colleges in Henan and Guangxi. Although
the standards of teaching vary from college to college, the students' works have displayed an overall high standard, especially on the
study of ethnic issues. It is a very distinguished direction at the time when design has become rather unfocused nowadays. Such
direction will play a proactive role in the development of design.

The organization of credible and authoritative design contests and awards is extremely important to the uplifting of the standard of
design in China during a time when the development of design is on the rise. The Kan Tai-keung Design Award is the most outstanding
contests among similar kinds of awards in China. As time. goes by, | hope it will become more and more credible with greater authority.
I am very happy and honored to be able to take partin the design education work spearheaded by Mr Kan Tai-keung and to witness the
improvements of students every day. i .

We hope that the Kan Tai-keung Design Award will produce an endless list of outstanding talents and that it will become the most
authoritative competition of graphic design in China. ' . '

 Wang Shouzhi

Shantou U‘nivérsl‘
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Started in 1999, this is already the 5th Kan Tai-keung Design Award National Graphic Design Award for University
Students. Itis one of the most influential and appealing graphic design competition for university students all over
China. This competition aims to promote the development of Chinese design education by means of recognizing
works with international advanced design ideas, as well as designs that carry originality and local characteristics.
Its supreme assessment standards are set to provide guidance for students in stimulating and inspiring their
creative design ideas and concepts. The competition is well-known for bringing about a competition rush among
different design colleges all over China and the quality of submitted works is rising each year. At the same time,
the competition also offers a stage for eager and young Chinese designers to exhibit their distinguished creative
thinking, a space to expand their vision in the profession. New groups of young designers are able to gain
professional maturity as they grow with the Kan Tai-keung besign Award.

This year's competition, held at Shantou University for the first time, was organised by Cheung Kong School of Art
and Design and sponsored by Li Ka Shing foundation. The theme, ‘Traditional Chinese Patterns and Modern
Visual Design', aimed at providing a platform for youngsters to reflect and express their views on 'ways to combine
traditional elements with modern thinking'. Since its launch in June 2004, it has received positive and
enthusiastic responses from various schools of art and design all over the country. A total of 3,515 pieces of
works were submitted by students all over the country including districts of Hong Kong, Macau and Taiwan.
Besides, works from overseas students studying in Singapore, Japan and Australia were also received. Through
expressions that de-constructs the traditional icons of culture, such as ‘visual alienation with profound cultural
association' and 'theoretical application of innovativeness', the works provide deep reflection on the elemental
level of reality. Through the decoding of the visual value brought forth by traditional patterns as the core for
aesthetics and living attitude of modern people, the works are able to fully illustrate the correlation between
‘Chinese traditional patterns' and 'modern visual design'.
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Distinguished guests, ladies and gentlemen:

| am very excited to be here tonight, here in Shanotou Univeristy, here on the stage celebrating
Kan Tai-keung Design Award 2004. | am excited to see your faces, young and vigorous, and |
am grateful that the competition is popular among all of you. | am also touched by everyone
who dedicated so much of their time and effort in supporting this event.

This competition requires high-quality designs, and therefore we invite honorable judges with
international experience and marvelous ideas to make sure the absolute fair and square of all
judgments. My principle of no exceptions and the insistence to pursuit high-quality design
work together to guarantee fairness of the competition. We do not offer special treatment to
anyone, nor do we give our judgments with a balancing pole. | want to make clear that these
are what we always pursuit and insist. Thus when a great number of students from Cheung
Kong School of Art &Design (CKAD) of Shantou University took part in this competition with
my encouragement, | admit that | felt certain pressure before giving judgments. However, my
principle and pursuit of fairness is a must and thus | carried out the judgment without any
influence. We are fair to any contestant, and | would like to state this point that every student
from CKAD given this award is worthy of it. It is a result and acknowledgement of your efforts
and abilities, not because the ceremony is held here tonight.

I believe that this competition is held as a model and standard for its kind. Any work of
plagiarizing must be forbidden. Any contestant should pledge for his/her work of an original
one. If anyone is authenticated for plagiarizing, we will cancel his qualification without mercy.
We respect original work, and we should stick to this principle so that an improvement in
design in China can be made.

For the 1st Kan Tai-keung Design Award, the biggest award --- Prospective Designer was
empty with no winner and only gold, silver, copper, and outstanding awards had been issued.
That's because we ask for high quality. If no qualified work is there, no award is given.
Therefore, | am happy to see that Prospective Designer is awarded this year. Congratulations
to her and all other winners.

| would like to take this opportunity of thanking all contestants. Your participation and effort are
not only an acknowledgement to yourself, but also to us. | still want to encourage everyone,
especially those who have not won the prize this year. Every competition has its own judges
who, although professional in their duties as judges, still may look at works from different
perspectives. Winning the prize means your work is successful; however, not getting the prize
does not mean that you are a failure. Once you take part, and once you put your effort into it,
you are potential to be a good designer. No pains, no gains. | hope you may work hard and gain
some day.

I would also like to express my thanks and gratitude to every sponsor, especially to Li Ka Shing
Foundation. My thanks should also go to Tsinghua Academy of Arts and Design. They worked
together with us for the seminar ‘The Three Friends of the Winter' which helped a lot for this
competition. To our panel of judges, overseas and domestic, | offer my sincere thanks and
welcome. Without their dedication and supervision, this event would be impossible. To all
staffs and students who have contributed to this event, | express my heartfelt thanks and
congratulations. Without their efforts and hard work, this event would not go on so well.

Thank you.

Kan Tai-keung
At the Ceremony of Dec.12,2004
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Kan Tai-keung

Dean of Cheung Kong School of Art and Design
Member of Alliance Graphique Internationale

Bronze Bauhinia Star

Member, Guangzhou Committeeof
the Chinese People's Political Consultative Conference

As a renowned designer both locally and internationally, Kan has received hundreds of awards in both Hong Kong and
international competitions over the years. In Hong Kong, he was the first designer elected as one of the "Ten Outstanding
Young Designers" in 1979; he was also the only designer to receive the Urban Council Design Grand Award (Best Designer
of the Exhibition) in 1984; Artist of the Year Award - Designer of the Year 1991, "Men of the Nineties" in 1992, Outstanding
Achievements Award 1998, Honour of Bronze Bauhinia Star in 1999 by Hong Kong SAR and 2000 Outstanding Artists and
Designers of the 20th Century by the UK. Kan's outstanding achievements were further recognized as he was invited by the
China Central Television (CCTV) for a feature story in 2002.

Kan's accomplishments have earned him international recognition through coverage in prominent publications. In 1993, he
was the only Chinese selected by Japan's prestigious design magazine IDEA as one of the 100 World's Graphic Designers;
and is the first Chinese to be included in Who's Who in Graphic Design of Switzerland in 1995. His works have also been
collected by a number of museums of various countries. Kan plays an active role in art education and the promotion of art
and design as a profession. He lectures frequently in both local and overseas institutions, and acts as advisors for various
associations and as adjudicator in competitions. He is now the Fellow Member of Hong Kong Designers Association,
Honorary Ambassador of International Trademark Center, Belgium; Member of Alliance Graphique Internationale; Vice-
Editor for Chinese Design Yearbook, China; Guest Professor of Central Academy of Fine Arts, Beijing; Guest Professor of
Tsinghua Academy of Arts and Design,Beijing; Guest Professor of Southern Yangtze University, School of Design; Guest
Professor of Xi'an Art Institute; Guest Professor of Guilin University of Electronic Technology; Guest Professor of Kunshan
University of Technology, Taiwan; Honorary Professor, School of Design, Hong Kong Polytechnic University,Advisor of the
Leisure & Cultural Services Department and Honorary Advisor of Hong Kong Museum of Art. Kan has published more than
ten books on design theories, which include: "Applied Two-Dimensional Design"; "The Art of Graphic Commercial Design";
and "Sentiments and Harmony, Selected Posters By Kan Tai-keung", etc. He has completed the editing of a series of books
on "Graphic Design in China". Heisa prominently influential figure among young designers of today.

Kan Tai-keung was invited by Shantou University in 2003 to guide the project of preparation for Cheung Kong School of Art
and Design.He was then appointed dean of the new school.Kan aims at the reform of China's modern modern design
education.




1. «RBERAWFMTERETD
Poster Series of
Da MingTang Furniture

2. (FR=ZRFBEBWETD
Poster Series of "The Three
Friends of the Winter"

L)




t,b ,J~Udg'es,of the Semifinal

|
|

|
e L R i R S D AR R R L TR A L E RG] (T



o el e e e T



Kohei Su

HRER
1932F 4 F

6. @EFHBOR \
ERERET mzmmf%ﬂ: *ttZEQLMf‘ F
FEMBE R, UEMER ;

CUFHM

F =4 q*,w) . <

A worldwide famous master in graphics design, present professor of Kobe Design University, Kohei Sugiura is known as the
‘'master of Japanese design' and the 'architect of visual information design'. Born in Tokyo in 1932, he graduated from the
Faculty of Architecture of the Tokyo National University of Fine Arts and Music in 1955. In 1967, he became the guest
professor at ULM in Germany and he started to focus on book design in 1970. He established the research in Asian
iconography, perception theory and music theory with focus on visual transformation and Mandala. He has successfully
accomplished the thorough integration of Western European design tradition with Eastern aesthetical concept. His works
are filled with a profound Eastern spirit. Being the first in developing the research on Asian iconography, he has organized
various exhibitions, concerts and produced books design concerning Asian culture. With the application of his unique theory,
Kohei has successfully translated the perceptual world into iconography and his works have cast profound influence on the
new generation of designers.

He received numerous awards over the years including: Japan Advertising Artists Club (JAAC) Prize in 1955; Mainichi
newspaper prize for design and industry in 1962; the second Noma publishing cultural award in 1971; the prime minister
award at calendar exhibition in 1979; his Mandala—Now You See, Now You Don't designed in 1982 was awarded the gold
prize plus many other awards in Leipzig Book Design Fair held in Germany. Besides, he also received the Daily Art Award in
1997 and was presented with the Japanese medal of honour with purple ribbon in 1998. His major publications include:
Visual Newsletter, Cosmos of Calligraphy, Ceremony of Calligraphy, Asian Cosmology , Asian Cosmology + Mandala, Floral
Cosmology-Traditions in Dyeing Weaving, and Ornaments, Looking at Stars 3-Dimensionally, Asian and Japanese Forms
and Designs, Art and Engineering of Circular Shapes, The Birth of Form, etc.
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