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Abstract

This dissertation aims to make a discussion on regional culture of Shaanxi
TV series whose origin and formation is closely related to the regional culture of
entire Chinese TV series. The regional culture of Shaanxi TV series to that of the
Chinese TV series is as part to whole, individuality to commonness, microscope
to macroscope, specification to entireness. It is the specific realization of the en-
tire Chinese regional culture. Therefore, the discussion cannot be separated
from the concern on Chinese culture, Chinese regional culture, Chinese TV se-
ries, and Chinese regional culture TV series. Only under this framework , would
the discussion on Shaanxi TV series be more valuable and significant, and would
the judgment be more objective and valid.

Under the trend of the coexistence of globalization and cultural diversity,
especially facing with the threat from Hollywood, Japanese and Korean TV se-
ries, the rise and development of Chinese regional culture TV series is of strate-
gic significance and theoretical value. Firstly, the development of Chinese re-
gional culture TV series is beneficial to the renewal and mold of Chinese national
culture, and the representation of national culture through the modern media of
TV series. Secondly, the development of Chinese regional culture TV series is
beneficial to the resistance of the threat from foreign film and TV culture; it is
also beneficial to the protection and maintenance of Chinese culture under the
settings of globalization. Thirdly, the development of Chinese regional culture
TV series is propitious to make Chinese TV series and cultural industry become
more competitive, and furthermore, to strengthen the entire Chinese culture.

Shaanxi TV series refers to the unit of a group of TV series with distinctive
artistic and cultural characteristics which reflect people’ s historical and present
lives in Shaanxi area, and manifest the thought, spirit, emotion and personality
of Shaanxi people, for example, reflecting the typical traditional and modern cul-
ture, human and nature landscape, customs, habit and production modes of

Shaanxi. Concerned with the film language of Shaanxi TV series, the language
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of Shaanxi TV series holds distinct Shaanxi regional cultural landscape, typical
visual and sound narrative features.

From the aspect of producers and investors, the denotation of Shaanxi TV
series cannot be limited to “Made in Shaanxi”. Besides the TV series invested,
created and shot by Shaanxi investors, producers and filmmakers, the TV series
which is shot in Shaanxi area, reflecting Shaanxi regional culture and customs,
but invested and produced by the investors and producers from other areas in
China can also be regarded as Shaanxi TV series.

Through comparison and contrast of the history and present condition of
Shaanxi TV series, regarding a number of reasons, it is found that Shaanxi TV
series mainly focuses on the following themes. Firstly, in Shaanxi TV series,
culture of Guanzhong area is most frequently concerned. The works and fruits in
this field are also outstanding. Secondly, it is Chang’ an city culture which is
closely related to Guanzhong culture, and in this field, the achievements are al-
so prominent. Thirdly, it is the regional culture of North Shaanxi and there are
some fruits in this field. Fourthly, the regional culture of South Shaanxi is least
concerned. In this field, there are few fruits and the TV series on this theme has
little influence. The distribution of the themes of Shaanxi TV series is due to the
unbalance of the development between geographical environment and develop-
ment of regional culture. From the geographical and historical aspects,
Guanzhong maintains to be the political and cultural centre of Shaanxi. Its cul-
ture has great influence on the history and culture development of China. It even
has some impacts on some of the other countries around the world. Therefore,
the profound culture and academic atmosphere of Guanzhong have made the area
the main concern of Shaanxi TV series. What’ s more, the confluence of
Guanzhong and Chang’ an (Xi’an) cultures has made them become the domi-
nant themes of Shaanxi TV series. Due to the transitional feature of regional cul-
ture and the lack of movie and TV talents, the TV series that reflects culture of
South Shaanxi is poorly developed and the culture of South Shaanxi is seldom fo-
cused on from outside of Shaanxi. Naturally, it has little art influence.

‘Through the collection, investigation and judgment of a large amount of
documents, interviews with specialists, managers, creators, investors in rele-
vant field, and comparison and contrast with the development of the entire Chi-
nese TV series, the author has sorted out the three periods of the development of



Shaanxi TV series:

The first period, dating from 1980 to 1988, is the exploration period of
Shaanxi TV series. The TV series TRUST in 1980 marked the beginning of this
period. This TV series is the first true Shaanxi TV series, symbolizing the emer-
gence of Shaanxi TV series. It is in this period of time that the regional cultural
awareness in Shaanxi TV series transformed from being spontaneous to being
conscious, from being ambiguous to being distinctive. Along with the exploration
and growth of Chinese TV series, Shaanxi TV series people began to have pri-
mary understanding and exploration on artistic features of TV series. During this
period, because of the lack of human resource, relevantly poor technical condi-
tion and low level of understanding and commanding ability of the art of TV se-
ries, most Shaanxi TV series industry was in the stage of producing TV drama
single. Despite a few productions, the comprehensive artistic and technical level
was comparatively low and the series was of little influence.

The second period, dating from 1989 to 1999, is the maturation period of
Shaanxi TV series. This period witnessed the rapid development of Chinese TV
series. Against this backdrop, the regional cultural awareness and features in
Shaanxi TV series had gradually become mature and self—conscious. It had a-
chieved not only remarkable artistic success but also good social effects. During
this period, significant improvements had been made in the formation of TV se-
ries talent teams as well as enhancing artistic and technical power. It is also dur-
ing this period that the artistic reputation of Shaanxi TV series became well—
known in domestic TV series industry and among the audiences. It was also the
first time that the creation of TV series encountered with the development of mar-
ket—oriented economy. How to seek the development of TV series which is inte-
grated with the market had become the question and choice, exploration and ex-
periment faced with many TV series then.

The third period, dating from 2000 to 2007, is the transition period of
‘Shaanxi TV series. Generally speaking, the influence of the TV series in this
period is inferior to that of the 1990s in terms of artistic brand. However, tech-
niques applied have be improved. Industry operation has surpassed that of the
1990s, featuring in the diversification in the source of investment and market
pattern. Shaanxi TV series has entered a new transition period. In other words,

it has walked out of the situation of unilateral development of only focusing on
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art or market, and entered the time focusing on both art and market. Hence,
the author believes this is a new type of transition. It indicates that there is a
long and hard road lying ahead before Shaanxi TV series achieves splendid suc-
cess.

Shaanxi TV series develops along with the growth of Chinese TV series in
the new era. Viewing from its early productions and latest ones, a variety of TV
series could be included into the cultural, artistic and aesthetic catalogues of
Shaanxi TV series, namely, TV series depicting Shaanxi’ s time — honored histo-
ry and culture (including the history and culture in revolution era) , TV dramas
with rich Yellow Earth feature, series exhibiting antiquity and modern of the city
and TV series showing rich Guanzhong Plain features and folk legends.

The formation and development of Shaanxi TV series are greatly influenced
by Shaanxi regional culture, in particular the influence of natural resources,
subjective conditions, culture and history and social environment. The TV series
gradually formed its own cultural feature and orientation. If analyzing and con-
cluding in aspects like cultural formation, cultural value tendency, etc. , the re-
gional culture in Shaanxi TV series has the following cultural orientations and
types: the first one is historical creation; the second one is red revolution; the
third one is worldly life and common people; and the forth one is folk legends.
In specific creation and text form, many TV series with several cultural orienta-
tions and types always have a tendency towards a certain orientation and type.
Therefore, when deliberating and writing, the author would define TV series ac-
cording to its major tendency. However, instead of ignoring them, other tenden-

cies would be deemed as reference.
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