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Preface

A Dream of Red Mansions represents a high point in the history of Chinese literature and culture. The philosophical depth and aesthetic charm of this
work compare with other great works of literature, both Western and Eastern. Since its publication over 200 years ago, the epic has inspired people of all walks
of life. and an immense amount of scholarship, collectively known as red-ology, has formed around the study and research of the work. Thousands of scholars,
both at home and abroad. have made A Dream of Red Mansions the subject of their study. The work’s author, Cao Xueqin, who lived in poverty while
composing the work, contributed new and stirring content to a Chinese tradition already rich with bitterness, and moved countless people to reflect upon life,
often with tears in their eyes. Regardless of socio-economic status, readers have found the work to be an indispensable source of pleasure and instruction.

[ read A Dream of Red Mansions for the first rime in the 1950s. During the Cultural Revolution, publication of the work was still permitted. I read the
book over and over again, and discovered commentaries by Hu shi and Yu Pingbo as well as criticisms of these commentaries by others. At that time, Hu
Dingfang, who was later to become a good friend of mine, showed great interest in Cao Xueqin’s work. Hu Dingfang and I had very similar tastes at the time,
perhaps because we both suffered from a sense of spiritual isolation. Dingfang could not join any organizations or take part in any social activities during the
Cultural Revolution because his family origins were considered unfavorable at that time. He remained at home, stealthily reading classics such as the Three
Kingdoms, All Men Are Brothers, Tang poetry, song iambic verse, all of which were deemed worthless by the “Red Guard.” These classics became Dingfang’s
spiritual sustenance. A Dream of Red Mansions accompanied him throughout, and he read the work many times, becoming familiar with every character in
every section and every chapter. He especially loved the poems, verses, dramas, songs, antithetical couplets, letters and lantern riddles. I recall that Dingfang
once told me with excitement that Cao Xuegqin genuinely deserved to be regarded as a great writer, that his poems, verses, dramas and antithetical couplets were
rich in content and artistic conception and various in form.

[t might be argued that no novel, Chinese or foreign, can surpass the work on these terms. Cao Xueqin’s poems, verses, dramas and antithetical couplets
express the deepest emotions of the heart and recall antiquity. Some of them are playful and amusing, while others are casual and still others are ragged. Cao
Xueqin was capable both of expressing similar feelings in different manners and of expressing various feelings similarly. The author created some of the poems
and verses to express the sentiments of characters within the book, and others to express his own sentiments. Most of the poems are written in the manner that
the Chinese call “The Spring Snow”, while others are written in the manner called “The song of the Rustic Poor”. The author’s learning, cultivation and talent
is without doubt superior to writers that followed him. Dingfang once said to me, “If you have any leisure time, even read it aloud, then you might understand
it more deeply”. His words kindled my interest in the poems and verses of A Dream of Red Mansions. After writing, I would read one or two chapters of the
work. and various feelings would well up in my mind. I gained immeasurably from the reading. And it seemed to me that Chinese scholars could not understand
China until they had read A Dream of Red Mansions.

Nanjing, China’s capital during ten different dynasties and famous for its Qinhuai River, has a long cultural history. It was home to many literary masters
and gifted scholars of art, such as the chivalrous Li Xiangjun. Dingfang has lived and worked in Nanjing’s cultural environment for many years, and has been
nurtured by many cultural influences. Although he does not himself create artistic or literary works, being instead engaged in business, he is an ardent admirer
of literature and calligraphy. For many years, Dingfang has been influenced by a number ot great artists such as Qian Songyan, Lin Sanzhi, Gao Ershi, Xiao Xian
and Fei Xinwo. In the 1970s, Dingfang began to collect painting and calligraphy. After working hours, he would ruminate upon the well-known works, which
constantly inspired and contented him. Later, when inviting artists to create works tor him, Dingfang would ask them to create works drawing upon poems and
verses from A Dream of Red Mansions. Finally, in 1994, one of Dingfang’s former schoolmates became very excited on seeing the collection, and suggested
that the scrolls and calligraphy be published in a single volume. Dingfang afterwards applied himself diligently to the collection of additional works by other
calligraphers throughout China, visiting many well-known artists and asking friends to commission works.

The works in this volume are chosen from Dingfang’s substantial collection. The contributors of the works include important old calligraphers, such as
Lin Sanzhi. Xiao Xian. Chen Daxu . Fei Xinwo, Shen Peng, Wang Xuezhong, Sun Yiqing, Zhou Ruchang, Sun Qifeng, Liu Y1, Feng Qiyong and Qi Gong (who
provided the title of this collection), as well as important middle-aged and young calligraphers. The works employ a variety of forms: central scrolls, antithetical
couplets, vertically-hung scrolls, sheets with inscriptions for pasting on walls, fan coverings, horizontal scrolls bearings inscriptions. Nearly any form one might
expect to find. In all of the works, A Dream of Red Mansions, with its excellent poetry, adds to the beauty and appeal. Notes re provided in Chinese, Japanese
and English for all of the works, in order that the reader might better appreciate both A Dream of Red Mansions and the art of Chinese calligraphy, which is
regarded as essential to the Chinese national spirit. I trust that this collection will be welcomed by scholars of Cao Xueqin’s work as well as by calligraphers and
anyone, at home or abroad, who finds Chinese culture of interest.

[ have known Dingfang for many years. | know that he has won praise in calligraphy circles for his honesty, conviviality, helpfulness, conscientiousness and
perseverence. This is precisely why he has received such overwhelming support from his many friends in this present endeavor. Dingfang deserves warm praise
for the pains he took in collecting and publishing this collection of poems and verses from A Dream of Red Mansions. All those who have know Dingfang
understand the impact he has on the lives of others. I feel greatly fortunate, in this the beginning of a new century and the time of Chinese New year, to have the
opportunity to view these works in advance of publication. I have written these words as a preface and also to present to Dingfang my heartfelt congratulations

Zhou Junjie
* The author of the preface is a member of Academic Committee of the Calligraphers’ Association of China, vice-president of the Calligraphers’ Association of Henan Province, and chief

editor of the full-length series Calligraphy of the 21st Century.
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BRIEF INTRODUCTION TO THE COMPILER

Hu Dingfang, pen name Fangwen, or Fangyanxiangren, born in 1951, native of Yongkang City, Zhejiang
Province, is an economist and engaged in coal mine economic administration for many years. Now he works as Vice
Secretary-general of the National Coal Mine Calligraphers’ Association, General Manager of Jiangsu Jinpeng
Industrial Trade Corporation and Director of Nanjing Agency set up by Xuzhou Mining Industry Group.

Mr. Hu learned literature from his father since childhood. As a fan of music, calligraphy and collection
and an expert in calligraphy and painting appreciation, he keeps contacts with a lot of qualified artists and

is the compiler of A Collection of Works in National Specially-invited Calligraphers’ Works Exhibition and so
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Fantastic speaking full of page,
Written with bitter tears.
Everyone thinks the author mad,

But who know the spirit of 1t?

Lin Saizhi Jiangsu
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Written with bitter tears.
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Fantastic speaking full of page,
Written with bitter tears.
Evervone thinks the author mad,

But who know the spirit of 1t?

He Yinghui Sichuan
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Sometimes false 1s taken for true,
true may become false,
Also non—existence turns into existence,

existence becomes non—existence

Wang Cheng Henan
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Not vet predict the fate for me,

The round moon only ads anxiety to me.

Knit my brows when feeling depressed,

But she went off with looking back at me sometimes.

My shadow is all [ sce in the wind,

Could she accompany me in my life by moonlight?If

sensibility were in its power,

The moon should first shine the fair’s bower.

Shi Kai Fujian
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Not vet predict the fate for me,
The round moon only ads anxiety to me

Knit my brows when feeling depressed,

But she went off with looking back at me
somet imes.

My shadow is all [ see in the wind,
Could she accompanyv me

> inmy life by
moonlight?

[f sensibility were in its power,
The moon should first

shine
bower.

the fair’s

Ren Wentian Jiangsu
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