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Unrestrained Intellectual Beau
—About A-xing's Qil Painting

i

W Zhang Peicheng

Director of the Liu Haisu Art Musuem

If there are any genius painters in the world, then Axing must be one of them.
Used to be a graphic artist, Axing turned to devote himself to oil painting at
the end of the 1980s. According to his view, the print-making process is too
long, and it is difficult for the creative passion to wait for such a long time to be
materialized after so many procedures. We could hardly imagine that seemingly
gentle Axing is so passionate inside. Oil painting, a painting genre with extremely
extensive expressions, presents versatile appearances under his paintbrush and
attracts lots of attention. In some group exhibitions, certain famous artists highly

estimated his works for his unpredictable intellect.

Axing’s works are carefree and lively, without any sublime mission or inexplicably
profound philosophy about the world or universe. His works are somewhat
delightful without touching your feelings. The beautiful women in his paintings
stimulate no desire, as if you are traveling among great mountains and rivers
and appreciating the beautiful scenery. However, you could not travel inside
his landscapes, as they are conceptual scenes without any bridge, stream or
mountain. As a matter of fact, the painter is interested in the relations among
the trees, mountains and animals composing the so-called landscapes. In the
same way, these nameless and unidentified objects in his still lives are quite
weird, nevertheless they create an indescribably beautiful atmosphere when
they are casually put together. Axing’s oil painting is a sort of spiritual fusion,
a soul feast. Axing is an unsophisticated person, inconspicuous, taciturn,

unfashionable, modest, never speaking out enthusiastically. | have seen him

creating ink painting instead of oil painting. It may take him half a day to paint
one brushstroke without any carefree directness, however his paintings are
indeed unrestrained and wild. | suppose his oil paintings are also created in such
a way. Without any fixed pattern or bold passion, Axing’s oil painting is aesthetic,
neither surprisingly beautiful nor childishly beautiful. Not composed painstakingly,
it's a sort of intellectual beauty and designed beauty with randomness. The way
of modeling, a unique element constituting his works, is a key point. Though his
modeling seems simple, sometimes a little cartoon-style, he actually pays much
attention in this aspect. He creates sketches for each painting, and magnifies
it with square of nine when creating the final sketch. It seems somewhat
superfluous for such simple images of oval face and geometric figures, whereas,
he believes this step is necessary, as the relations among all the parts are closely
linked together. Thus we may realize the preciseness of Axing’s modeling and
composition, which also proves the false concept that only realism is precise.
Axing has his own idea about modeling to create Chinese figures with distinctive
features instead of the western style. In his oil paintings, the figures are mostly
beautiful women of unidentified dynasty with extremely simple facial features,
sometimes the eyes are only obscure dots, and the nose is a simple outline.
What's more, some figure even doesn’t have any feature in face, only some facial
division of light and shadow. Anyway, he makes the face a composing element of
a painting, the simpler the more interesting. His figure paintings are very elegant,
quiet, dignified, without any motion, even the creases in cloths are skipped.

He only draws a nice outline of the sitting or lying figure, ignoring human body’s



configuration. Such a treatment of complanation is one specialty of Axing’s modeling,
accentuating the work’s decorative aspect, and integrating the plane modeling with

the spatial treatment of complanation.

All the primitive paintings were two—dimensional, then the perspective principle
of European Renaissance bestowed the lifelike three—dimensional space to
painting, so that the audience could almost walk into the paintings. However, at
the beginning of last century, modernism abandoned the perspective to return to
the primitive, restoring art to the previous pure and simple status. In the aspect
of spatial creation, Axing's oil painting also has its unique intellect. In his female
figure paintings, sometimes a folding screen or carpet emerges in the background,
the lengthwise edges don't appear in the perspective way, but dimly exist in
a seemingly non-perspective way and obtain the complanate feeling for the
space. The confusing and lengthwise edges enable the painting to be profuse
and mysterious, full of the decorative atmosphere. The emergence of interesting
atmosphere and its complanate modeling are closely connected, and the painter
obtains the greatest freedom because of the multiple perspective and carefree
position of management. The painting becomes fascinating for the cute and simple
modeling. His still-life painting also has extraordinary composition, as the objects
are all quite similar in size and volume. He usually arranges them side by side
without blocking out each other, so that each object has its individual shape and
the complanate spatial feeling is emphasized once more. Though he is influenced
by Giorgio Morandi, an lItalian painter, it's also obvious that he is always wary of
the similar concepts. In Axing’s still lives, space is more complanate and purer,
more emphasizing the charm of abstract art. Sometimes, the object has the
exactly same color with the background, only that he outlines the still life on very
thick background, or just dyes or draws the outline a little bit, reflecting the eastern
simplicity and purity. Occasionally, Axing creates a sort of figure painting in a
very particular surrounding, presenting a picture like the bird—view of a crowded
plaza, which is a quite rare pattern. The figures are tiny but maintain appropriate
details, but you could find nothing specific when you focus your attention. Such a
brand new pattern is visually refreshing, and you couldn't allocate it into any kind of

traditional patterns, which is Axing’s intellect and subtlety.

The coloring of Axing’s oil painting also has its unique aspect. It seems that his
works rarely have bright colors. He likes to apply colors of the same category to
present a simple color feeling. He usually uses reddle and yellow ochre instead
of bright colors. He applies colors mostly according to his objective feelings
in an extremely free way with profuse color hues instead of using certain fixed
colors or one sketching color. Thus, gray of different brightness and purity plays

the leading role in his painting. He pays attention to color’s shape. its position
»
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in composition and the coverage of certain area, which is a very reasonable

judgment. Pure and almost flat colors highly accentuate the texture. Insisting
on his own opinion about texture, he believes texture should be spontaneous
without intentional production, just as the outside layer of antique is the trace of
history and the fabric texture is naturally formed during the weaving process, both
of them are not done intentionally, therefore they seem extremely beautiful and
natural. In his works, the texture is the brushstrokes’ trace during the course of
his creation, the faithful record of creation status’ true process, which is probably
related with his great interest in Chinese calligraphy. During his childhood, he
once visited a calligraphy exhibition and was deeply moved by the abstract
beauty of the calligraphy’s lines. This unique Chinese art enlightened him on the
uncommon usage of paintbrush. Perhaps the brushstroke’s intelligence enables
the decorative oil painting to be flexible and unrestrained. Each dot, each line

and each crease in cloths are free and easy, not outlined intentionally, but always

under his calm control.

Nowadays, art is multiple. The society requires large—scale works depicting
important historic events, or enlightening philosophy, however, among the high-
speed complicated life and work, human being also needs a comfortable chair
for him to have a rest during the uproar, so that the restless soul could achieve
peace. Axing’s painting makes you feel — life is so beautiful, the world is so
fascinating, and the human beings live happily and peacefully with each other.
Art's significance is no less than that of religion. You may say that Axing’s art
is not concerned with politics, containing no great plans, however, you couldn’t
deny that he sedulously enlightens people to discover, present and eulogize beauty
from the common surroundings, and massages these souls feeling exhausted from
the battles in business, offices and housework. Isn't this the sacred aspect of art?
Axing is a massager of human souls, meanwhile a serious art-scientist. He
conducts various experiments of visual forms in his studio, continually breaking
through some fixed aesthetic rules. With keen interest, he handles his “test

tubes” and “reagents” , opens some windows to let in fresh air, which is

required by the present society.

Axing’s art accomplishment attracts people devoted to the career of art museum
and gallery. Not many audiences are familiar with him for his understated
individuality, which further proves him a dedicated artist and urges us to hold
such an exhibition. This exhibition presents 50 pieces of his works, mostly new
works created in recent years. |It's our job and mission to promote the diligent
unknown artists. | believe, great art belongs to the whole humankind, and this is

exactly the significance of our job. | sincerely wish Axing's exhibition would be a

perfect success.









T | EHE

Flight

Oil on canvas

»

116 X92.5 cm

20044

16



