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The nature of artists is to create and discover. I still
remember the image of Zhu Geliang in Beijing
opera, holding a goose-feather -an in his hand with
long beard. Though exaggeration, the image
becomes more distinct, which is so called stage art;
if just putting the original image in movies or
screens, it will make much more difference. On the
other hand, the image of Zhu Geliang in the novel
is illustrated by words, which will vary quite
different images, since people may have different
understanding of the words. Suppose putting those
images in canvas, it is destined to be little
laughable, because the historical figures in
paintings are created by painters according to their
own imaginations, memories of history, and their
own tastes. Therefore, the paintings are neither
reality nor pictures of history, not to say images on
the stage. All artistic patterns intend to express the
reality which is described by the concrete images
according to the authors' own understanding, while

the authentic image, here, is jut a reference.
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Preface

Facing thousands of pictures, I fell a lot of words to say,
compare to the people at the same ages, my experience is
relatively abundant despite of not too much frustrations.
Therefore, although there were many stories happened to me,
few them could be called classic. When I was a child, my
mom always held my ears and tried to make them bigger, by
which she believed could bring me good luck. I often watch
others ears; it might be reasonable, somehow. Because when-
ever coming across difficulties, they were always solved out,
it seems there is always someone will give me a hand. Be-
lieve it or not, God has arranged my destiny. Painting should
not belong to me — a child from a poor family. But during
the period of the Culture Revolution, the government can write
off the painting papers. When I was in the army, I got full
support. When I was working in a factory, I was in charge of
publicizing affairs; so that I had sufficient time to practice
painting. Even luckier, the school provided me with paper
and the government paid my salary when I was in college.
All of these good lucks happened to me. In fact, it would be
impossible to learn painting if I should decide to do now.
Therefore, I think I am very lucky. All in all, I should at-

tribute to my mom for holding my ears bigger.
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Memories of the Cultural Revolution: in December 1966, I arrived in Beijing for the first time and took this group

photo with petroleum workers from Yumen, Gansu Province.
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Memory of early

1970 This picture is a souvenir for our whole family members reunion ( not including me, i

because I was in the arm at that time.)
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In 1970, with faculty of Nanchang Worker Arts Group with I standing the third in the second row on the right.
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picture 1
I 1

In 1974, I began to learn in Central
Academy of Fine Arts, and visited the
Heaven Temple (picture 1), the
Tian anmen Square (picture 2), and the
Front Gate (picture 3) in Beijing.
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picture 3

Pl 3
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Free talk in the restroom of Songwei's Museum in 1988. Songwei in left, Jiang guofang in right, Liu wenjie in left 3(Liu is a collector in Beijing)
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What Reminded Me of in Copying the Ivan Killed His Son

In 1988, I knew a friend named Song Wei, a legendary figure. He has an ordinary looking, a little bit short and fat, his
family is also very common. He has one older sister and one older brother, his sister is a member of Communist Party, used
to working in a municipal office, while his brother, Song Chuan is a photographer.

In later 80s, Song Wei with his brother, sister-in-law and sister started a business; they run 3 fast-food cars, in Qian
Men, Fuxing Men and the Military Museum. The main business is the mutton strings. With good quality and different tastes
from others, the scale of their business had been tremendously enlarged. Till the year of 1988, their net income per day
reached to RMB3,000 yuan, that is to say 10,000 yuan every 3 days, at that time, this profit is unbelievable. In October of
1998, Song Wei sponsored the Chinese Contemporary Art Exhibition held in Chinese Art Gallery. Moreover, Song Wei
also collected some of the items, about 20 pieces of works, almost all major collection of that exhibition, meanwhile the
artists got fairy good pay, which generated a sensation in the country. One of my friend introduced me to know him, I still
remember that: he was sitting on a ragged sofa, with the cheapest cigarette — Beijing Xiangshan in his lift hand, prob-
ably 25 cents for per pack. He has a strange habit that he only sniff once for each cigarette, then throws it away, in this way,
he can consume 10 packs each day; with 65 degree Beijing Erguotou Wine in his right hand, one smoke after one drink.
With many alcoholic piles on his face, he is used to smashing them, therefore, his face is full of rugged pits. He is fond of
flat haircut, and making friends, especially chatting with artists, he is kind of paranoid. When I first met him, I felt that I did
not like him, but he showed interests on me. At that time, he asked me a favor that he intended to found the very first private
museum in Beijing. Obviously, he wanted to exhibit all his collections, but he is aware of the fact that all his collection 1s
far less enough for a museum( I thought a small show room is enough at maximum), so he wanted his collections enriched,
and also the collections required certain authorities. So he finally wanted to invite some artists to copy some world-famous
paintings to make up the short. He decided to do so under 2 considerations, the one is to provide citizens to look around, by

which people had chance to see the world-famous paintings, the other factor is that, unlike the government-supported

museums, his collection is more abundant.
However, beyond his imagination, he didn t
realize the real meaning of copying these
paintings. His interest in this cause came from
the officials flattering. Thinking about invest-
ment in art enterprise, it is deserved
respecting. We have discussed privately:
Song is an uncommon figure, he is rich but
not stupid.

It was impossible for Song to really understand
how much capital and wealth required for found-
ing a museum, let alone how much wisdom and

knowledge required. He didn t possess all

these requirement. Especially under that cur- e
In 1989, copy Murder of Evan

rent social environment when China was just e ,
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