


EH7ErR % B (CIP) #iim

BAGIK/ BEAEK e —ERAREAR L RAE, 2008.8
ISBN 978-7-102-04449-1

Leg... L L llomE - ERE -+ E-IMK
IV.J223

B iR A B IECIPEUER F(2008) 521553415

BERK

O N K GH o moa
(IEEFEHXIL R AEHEE32S)

www.renmei.com.cn

RIERE. B MK

BOX. (REISOIE) EER
HAREY HEM

MR B % B B

® %o B T

' BB W #

RS &

HIREDR]. LEREREORIBRAS

2 . FHEBERABEIERRTR

KR R. 2008108 % ThR #1RENRI
F oA 889mmx1194mm  1/12  Elsk. 14
En £ 1-1000##

ISBN 978-7-102-04449-1

EF . 275.00¢



S —




Contents

Restriction and Creation

010

Meibing's Bearing

019

Plates

023

The Paintings of Sheng Mei Bing

144

Curriculum Vitae

151




B% §g Kk

/b BT e R At

e oIREE, FF B SE #EPDRIE U5 0] : www. ertongbook. com




Phra




REISENIE - .

15 Pk Y A R R

=%

MER LR, BRSARRZAUENLEERE THTFEARESHNER. &
RKOBFEM. AW, AXEL XMENEFEOETRRENT ERSAMNREE,
EENHANZARERET . ZARDAERENRERE P IIE, H5RBRMITHIR
FLLRIBH, RNMEGRERRT, SHRVAETEARUZ PR R PIARE . £R
HRRE. BKSERER BNIRBRELELITARTEZAE FRYANE
K. REBEXEFRMHINT REEAOHER, ZIENAAENBESEAR
B, REMERHBRNZARRE T ARNER, BFEZARELTREDHRE.

HWAKTIT8EZNBREAREBRMER, 1982FEVE, AHRBRMERE. &
fFZNZRE, FEMEN "FAK SERBHIES, IR, FERANERE
RANMFIER, T (RXER) WRENIBS RO —SIEERTR., RIFK
MEypTEM#TEE. BERFFELIRMBRBZAREAN, MBRIMIEIEENE
ARAENELA. RBESABEFRIFREENAT. SWNRMBRLIE, 2iF
SA5RE, XFERATHIE, BAZERHRNEHR. AESESHEEERX

. BEHR.
' Frig7ke@mM— P ERRLREENR TN, 0L 70FRKE LB 0%
EISHLRNRNFER, ILBRNXMBLEITABNHERAFERRHATE 32 C &

BE.ABERRNRE, TEREMNERNUARAE BNEIANERBIIHE
% MWk ABISN, St EMNHEFREHRRCENELEER, THLEEE
. BT TRANHEMNERNEMNNP TR,

EBNER, BAMRER, REeHAF—HRRMEE, XKL BERLME
FEERAEFMMOER, BRI HROITFHE ZRIENRS ERX
HELMREE, PHERHFHER,

BMMSHENT =P REMMEHER, REABRBIENHKBA DL ROFH
BERE. HXERNARGHIA, MAZREZAELZY. DRLH—4HENE
MR X MAM DR, WRERIAKERDPARBHKRIG, WHRERNEXE) LR
BRI A EHla SIE ARSI, TR FEOGRENEM. BIN/R XE ARG
FREREZAMME. MMRB—MPMER, MAERZRMEE, MBIREEEF




FERzA, RAFETIRES, ERZHAMZARRNNERE. AAXREHEN
M. REBHERE. MMRANFD, BAMMFFRERLAZAR, TEENZARAKH
EMHEDNIRE. IRXAEERFRREEFBCHREMRESERENLE
Rig5@k. BFESNEAMMHEZANER. BN LEBERRFREEIXES
BHNZAERLTACHOS, BEKBEM. BEAERFR, REXEZER, X%
ZAMAER. TANARINES. RUXMKANENREHFTAHBUENETES,

. — S—RERRBARTHSEMERONRDER, SHUTHE HRBHLEE, W
R RENFRLARSHRORITIRE, WEERER, (TOBRE) B 1B
. R R DR . W OIRB.CFE AWR. R ATARPOE

MBI SEN, BUYE, BUEL, "S4R0, CAEE, ZE5S, TRl
W HWEEE, XARNEZAUEERBZE, BEYSNEE. TREMILE
W, RESHEIHSHEERANER. RRESHFSHENEEE . EALEBY
EMEMEEREE Y, AHERTEFRE. EFRYESZ.

URPEHEN— PR AR, ASEERBRINHAOCHERE, XiFEHER
AGHEYRE T HBY, WKELET S/ BN, RASMEARDTRRRE,
BHNEYNEEY, H200BEAS X FHBNSENNES, TRBENEEMEE
i E AR R E MR RIS D RR, KX E T AE £ R M B A B
R, MIRE. RHB P EY. A SaFTRMBEEMEL. thi1096EKSE
. ANSESEYESERHRARTES R, hUNEN—HRARES, FEHE
HAEE, EARBITH—=. EBAFISHLHREER LS ZENERNEY
MEESHSEAMEHLBERS TR, M REMSHENREET, BT TH
SENEBKROER, bFEKECRERINE, RS FINFASKR, Hh—4
FRZ, fitHMET, BHENTRETRTHMN, BREMEPNAE . TFR
ABHE | Withered Magnolia SEREMHMNUSHAMBER, —FRZFF deXi EERITLEHASEERM.
B | Bt XHE RN FEGIBEEKNESES T, ANOBSHSY A &R

BESYHPREATTOR, RENSHBN T ERIRXERNAETL Y, XEEY
ERSNEE— A EERIFENMENER,




BE |

ERE |

2007

Lilies
QOil on canvas
| 90cm x 55cm

WAFINBR. M. REENARS, BHNER HEMNEIE. kit
BRHBEMERET N, MEAEERE LEUDBENRARS LITHEN, $
EEXEABRME, SRALNTEMEERAIRIT. REFSALEILSH®ERFG
wERTTE, MNEFEBEESNPIEZARSZAELZNBEREZUE PR HE. X IE
BHBEAMARTEREOTEN, BNGSBEYERRENRK LR 2
EFMHNEE. ERAARNZAHRE, ZARATBRHERANFRAENER
RIRA "WEMG MER, X RERD EFEEASHAEHNEN. #EEih
E RMEBERLALEBRREXMASHRAZRAZENHXR, Mtbtb s RaEHREAR
AFFTH. AEhE, LAV BECHEESERNXR. IAAERRE
MERERENELREE. IXBEESHEHN RERD XESEX/E—L. T
RO, AREBRORBEELE—2, AREIXZAREEFA B HL BN Fid—
TEREENNNYZE, BRTHSBS YEHEDRLN, HLUREEHHR
%, E-REBEEESS. FRAREXHMEHER. A, FURTXENEMIK
HARNESHMARZSG, A ESEBIARZE/EMANSE, XL, FEUER
RARGOERETE. SOEEZIHMANRNSAEZ W,

K EIE R — DR E R B HFRHMNERRRBE, thbUR®H A& A RIA £S5
MPEGAER. —XNEL. GRRERNZENRAEANPERS L. LEABRES
MARE MEL. BR2% ASERE TATENREDEZT —HlEST£
RIXTIE, EXXER, MENHESEAZMNNAIERTRER (WER) MXiE
AR, XOEREPEHAFESARBEESHNE. kLS THRTE TSR
MBENE, N PEERXAMZREREXYERRNELS . TUEHR. EREZ.
HERA, MLMhABFSNERYE, RABR, thEXRREIETNEES2S, £
XEME, IMEBHFSNBRACHBEMSENERT MERATHHOZRRA
BAR—MMSHBNERE T, HEMHEA BUAHERN, SBMLDER, 4
BATE (EZ®) —8, HEHRMNEH, WERNAeEL, g T —fMeEE
., FRAEHEDER.







WA T I1E [ A Dialogue between Tow Pine Trees

f@EiM&E | Oil on canvas
2007 | 80cm x 65cm

gk, BTETRANB—IEENHAXR. NSHz—2PELSRBERD
AERRAZRE, MREREPANCIEHPHRER BB HRATENG—ESE,
MAHRGRIES AIEBEXNMEBANABRFZNERZ—, HIEREBFEZARE
FRFFEEEM AR MEREROSE. SXNHIERARBNEYN. ZXBEL, &
MEz®. ez Em. EfhEth, LM, £/MAE, BRI ZOE, BN
MEEBRBA—IP. BKSHRARL XBEEFZERNEHTSEEFNRE XM
FRREXTR. BASFEN (BEE) EMPRPACULHESE, KATKNEER
EMERENZELMHARLHRE CENERANER, FxzhEsH, AR+ ES
EHEIOR, [ R IR 4L I & A A kR,

HESHBAKNBRTORT, FiL ”%‘?*m‘j]ﬁEPl/EEuﬁ?%z DHERR T AEIEE, MK
BofmESE LR, FANHERETIERAEENEGK. MBMEENTRYE, 8
RN REHEMRAEEBEHPME. f?‘iﬁ%ﬁ@l&l@ Bt BEFWHEE, W
REMBY. "AEMHEFERIESATER KE €, IjJ EREETS5H
. T MA BEMRfELEN, BRREBELEEICEEESE. KOEEE
RETTHME TIENE N, tl:uﬁuﬁ/ii‘}*ﬁ/fﬁulm,_—..$%E‘\J%JJ, IR IFED
EPRUEMPHE. FEEF, S—MIR. 0B Bt AHNFER. BUR. K
Bt URREAY. BREEREGEINEFIRENEMSER. &b, —n
E((E’”TE)) B, R BIR T

DU Uﬁm?éﬁ/#%fﬁ/i%%?@a”ﬁ mEE G AB iR, WA REMEEE
BR. FL®LE ((%LlEIEX» ¥ (FLiC - Ric) M—BOEME. TEERITA. SALD
BEMRML. " SRE (KEWR) FiRNERSH. "Tﬂ”ﬁf’%&ﬁ/, REURK, X
FR, ZREE, EEEE. KEZ5, BEERE. T BRAMERKEEERIAE
HMERERIREX—ERBRAMNKER, BEUEMMNILE, SRERPFEIX

K Z RIS Z T P EE 8RB A S| ZRFAEBNRN N . AR
FHBHUBHNEN, £ATRMNEESENRA—K BzAAIREEBEN



g0, flm, 7 (BRE) 7 BREARRAAERENNSSAEG. RAEMH
Mgy, KRR, UEWHEN FR .

HKES E TR ERSRIET —AtER, ARMEE T A ERINEH
. OBBE WE . RARLHMNEREESARANE. AR TNIXERK
JLAE, RARKFBEEESXFENENE, SLEHBAEETNETESENY
i, HBEMMIEREF—HE. IHELIRERAASAHAREE —FES
wAH, BARENE—YT5EENMMRAE, KBRONEIRIEE IZ2RAA
RUEMVENSE. —AESNFEHREHNINRER, 5-TEEBLXEHE
BAERIEHENESHER. EXMRRMIES, SE50E. TEBHSETTIE
B, AEBMAARIIE, KOERAENEZBEELIINN, BARKANR
B B Rk B AR M P E RSB R, S ASNkashE RN IR,
B T A RFTIRAE R . TEEZARMEIAANE, FMXEIZARKITMF
BENzMENEUNMNE, TABKEIERTES. REHEMNME. S THR
miy, BONBRAETHHEBFE, IFANEBHTFEATIHMTE MEZHATHMK
HETHRBRFEE.

HEBETH. WESRZA, THREARXME. —FMBTARBESEERSE. 0N
RAMZARENASHNRFITOBAREZE. RETREENRS. MELIENBE
Kb, WAT.S HH4RE, tFRE=MAFHAMORAFA BT, FEHT
SE, i ts—HEE0Eh, TERUBRBTEBMRESHAN. ATA
XFFEEM. BTHETRTHAN (o) NRE—E, @EFET DTS,

EHE LAY REBHARBREZN,

RIEZEBTHH

BlH—LE X ARKAMICIZER)

TREEF A E LA BRI

EOERRARA—FLKE,

Mz BBRANAZ,




RAWETHE, NEBZHEIEFIMEREFEE, X2 EFH/N. LA
BB N TR EFMEZMRIREDBI T, ANBNDLAZAERFEN. TR
AMANER, AHFRRNARERTHERERR. ETELRH. MEFEN
HEERMER. QENKGRIRE . EERHE €S M IR 1M A9 7R 7 26 70 B B 5
REMIFFENEMG. —TRLAALUEMIRNFAAXRERE,. MB—FEX
DIMFRETZEXEME, ARHNATE. #EZ, UFLAEEEEREAN,
X BAREALET BHPTIEM, GNP ALBIREI M R 2RSS M. #KH
ﬂﬁ*ﬁ@%—ﬁ.E%%w%*ﬁmdﬁém.ﬁ@ﬁ%@ﬂ—ﬁ%%ﬁ@ﬁ%%
RAIR. AERMNOZKF, RBIEBAKRIRE, ZANEHFERIEERE. ER
RERBEBERZAAIHNRT, MEBEHETASKOAR. ZRENFDIARIUSE
REMBNREMFRNEAMRKRSNEH. BTHENEKR—EANAD TR, AN
THEmS, AMEEY, MERERAS. BEAVESFANEHE— MV HER
MEBEAIE, B2 HHEREL BFAVERKEESEET L, HENE
- _— ST » AR ERBERERIAYTLRE. KR, MRIFEAVMNIIEK, BRBEEERT
: o REREERBERK. J-B-SERARHYEEEZ, CHRT ESTENZEK

B18 | Watching Plum Blossoms 5. {EfEBNE SN ANEERECEANERREARR, 57 #— SRS
2. BAREXFHEHRANEROESSE, 18R FEOERRKT BEREE

2007 | 84cm x 100cm

REOBO%, EEEE EYNERNEEER GEESENEBT. L, HwKkE
HEEMACREESHERMICEAESNZA RMNME, e NEAFHZR
RBTHMEBRMRFBIRETEREH, XBURE, RMNPEEKBREE S,
-l KX —EAN SRR,

Pyt FRRFEL PEERFRBIR (EK) EH




vt a

RESTRICTION AND CREATION

by CaolYiqiang

Remarks on Mei Bing's recent paintings

It may be asserted that an environment that allows much freedom for artist is necessary for their
prosperity. Freedom means more possibility and more individuality, but it could also mean more
difficulties in making choices. On contemporary Chinese history, there was an era when artist had only
restricted range of style choices, and had to compete with each other under established rules. Yet during
this period standard for artistic quality were widely recognized and were shared by many. Artists were
quite certain as to what action they should take as well as potential response they would receive. Mei
Bing and I are of the same age, both belong to the generation that has lived to see great changes in
Chinese art world for the past few decades. We feel the sharp contrast between old and new era, when
artist are presented with different quests and were pushed into different choices.

As professor of Nanjing Normal University, Mei Bing studied Oil Painting at Nanjing Academy of Arts
from 1978 to 1982. At that time, realistic style promoted by former Soviet Union dominated the art world
in China. Works of Ilya Y. Repin and Vasili I. Surikov were established as official models, and Xinghuo
Magazine was the only source where we could find reprints of paintings to imitate. Domestic painters
whom are widely respected, such as Jin Shangyi and Zhan Jianjun, all followed Soviet manner. Students
from south China also learned Soviet manner through Quan Shanshi, Xu Minghua ---- they were both
trained in former Soviet Union. We learned to do correct tonal sketches, make quick studies from life and
render our colours in harmony. These qualities we can clearly see from sketches and paintings Mei Bing
did during his student days.

The so-called Soviet Style has its origin in French Impressionism. In 1977 an exhibition of French
Impressionists was held in Shanghai. Young painters who were eager to see original works of Western
painting had their first chance to face masterpieces of Manet, Pissarro and Sisley. The impact is so great
that all of us, include Mei Bing, had to some extent changed our way of expression. For a period Mei
Bing paid more attention to subtle variation of colour and glazing, his sketch also got bolder. The
influence of the exhibition had left its mark on his work of this period.

In those years, artists in China still worked in more or less isolated state, thus showed a uniform tendency
in their style. Personality and individuality suffered, but rigorous standard for quality established. With a
uniform canon one could ca¥ly make judgment on art work.

We are now living in a time when personality is highly praised. Many artists mistakenly regard highly
personalized expression as primary element of artistic creation. In fact, personality will always leave
traces even on work of imitation. Throughout his life Manet had tried to imitate Velasquez, yet he made
an unmistakable Manet out of Velasquez. Some modern masters with extraordinary style had been
imitating old masters diligently. Among them abstract expressionist Pollock imitated EI'Greco, Freud
admired Chagall. Imitation would not smear one's own manner. Personality and style are neutral
elements. We can not judge art on these elements. Personality and style are inherited. They are like wild
horses, and good artist reins horses, not indulging them. Through imitation of old masters, good artist
learns to rein his personality so as to attain ideal quality. Too much care for one's own style has nothing to
do with loyalty for art. Some artists have misunderstood Romantic proclamation that artist shall be loyal
to his instinct. They blindly promoted their individuality and tried everything to pursue exceptional styles
only to find themselves lost, their loyalty for art in vain. Loyalty for art is constant challenge to oneself, to
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one's theme and media, and the courage one technique of expression. According to Wen Xin Diao Long,
our ancestor had set up "three criteria" for literature criticism, in which "emotion", "theme" and
"technique" could be respectively interpreted as inspiration, object and way of expression. Emotion
changes with theme, while technique conform emotion. "Language must consider emotion, while emotion
must in accordance with event (things); these three elements should conform each other and never
interfere with cach other." These remarks on literature are also true on painting. Nowadays artists can no
longer keep the balance of the three principles. They pursue new for new's sake, or they painstakingly
render details without emotion.

One problem of our time is that we have so few striking works. Artists seem to have lost their
sensitivities. Mei Bing, however, has never forgotten the "three criteria”. He draws inspiration from

nature and trains his sense. The result can be seen in his works that were completed in snowy days of

2008. In order to fix his inspiration and what he senses on canvas, Mei Bing has thoroughly studied
history of oil technique and theory of colour. He has been particularly nourished by Titian, Rembrandt,
Cézanne and Modigliani. In 1993 Mei Bing visited the United States and spent a lot of time studying old
masters in museums. He held his one man exhibition soon, showing a series of landscape which were sold
out immediately. The combination of 18 century Italian landscape and French Impressionism, plus
Cézanne's treatment of space and structure, gave his work a special touch. Perhaps he failed to realize that
his work, with slightly unsteady composition, solemn and cold tones, suggested the same mysterious,
stern and weird expression seen in Goya and El' Greco's work. This uncanny and delicate atmosphere also
characterized Mei Bing's work of photography. Human expression and surrounding objects were fixed
instantly in the dramatic world of light, which was only to be caught by sensitive eyes. Like his painting,
these photographs are also works of art with independent aesthetic value.

Admitting the limitations of traditional media, Mei Bing never gave up easel painting. For him creativity
does not necessarily mean "brand new", rather it means the ability to coordinate elements harmoniously
and to create a new way of overcoming old difficulties. However, since China entered a new era, many
artists have lost in a bewildering world of possibilities. Since Xu Beihong's time, Chinese artists had long
cherished the ideal of nationalized oil painting. On one hand, the ideal had encouraged artists to explore
the possibility of coordinating castern and western artistic elements. On the other hand. it had also
encouraged the narrow minded nationalism. The artists inevitably fell in predicament of so called "double

coding" They have to work within the complex of national identity, globalization and cultural context of

tradition. The revolutionary creativity of Modernism has exhausted, it then feel the need to turn back to
tradition. Yet the postmodernism abused tradition in a cynical way. In fact, artists would always bare
marks of his own time while working in the framework of tradition.

»
There is an unusual atmosphere of postmodernism in Mei Bing's recent works. With fluent oil technique,
he expressed traditional Chinese spirit. The couple under his brush reminds us the daily scene from

childhood. They sat at a stone table, appreciating potted pines and plums. The surroundings took an air of

antiquity, from which we can feel the dialogue between past and present, between Chinese classic
poeticism and modern oil technique. This atmosphere could be traced back to Emperor Huizong's
Appreciating Qin Music in Song Dynasty. Mei Bing, born in a family of intellectuals and was well
educated in classic literature, has special affiliation to artifacts left from the past. His appreciation for
lacquerware of Qing and Han dynasties, sculpture and carving of Tang and Song dynasties and furniture
of Ming and Qing dynasties streams out naturally from his heart. Besides he is also quite familiar with
desk items literati used to surround their studio. Recently these objects became repeated theme of his
painting.Mei Bing is a gentleman who cherishes virtues that are rare to see in these days. The first time |
saw his Yulan magnolia, which depicted white, poctic flowers with tranquil, elegant coulors, 1
immediately had the feeling that the painting is just like the artist.
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It is worth saying that Mei Bing has studied under supervise of Su Tianci, the distinguished painter who

enjoy nation wide reputation. If nationalization of oil painting is ever to be realized, than Su Tianci is one
WHTRF 3 Z & | Amsterdam of the few artists who are close to that ideal. He succeeded in presenting poetic quality of Chinese art
tradition with the media of genuine oil technique. Mei Bing resembles his teacher in this respect. In
recently painted work "Lily", the flowers and brushwork interact so with each other that we can hardly
identify the moment when strokes switch into objects. Though inherited the manner of Su Tianci, there

i)

are elements of Impressionism and Expressionism in Mei Bing's work. The square porcelain vase and
thick greenish leaves add sense of stability to the composition, counterbalanced the stirring movement of
flowers. The work shows clearly characters of Chinese tradition, but the pictorial surface certainly gives
strong feeling of tactility.

In my private conversation with Mei Bing, a repeated topic is why domestic painters often failed to

present "the genuine character of oil painting". Turning our eyes to history, we questioned real masters of
the media for what they had in common. They are all concerned with the vitality and tactility of form and
modeling, and they all care about a music-like character of colours. That is to say, they all drive the best
out of the media to create vivid, breathing, touchable and music like forms. Kandinsky once said a good
painting lured one to reach out for it, for it does have vitality and tactility. Renoir in another case said that
he always struggles to tune each colour to the highest degree. Mei Bing made particular effort to explore
the oil language in his recent works. The best of these is "Communication between Two Pines", in which
every single image, branches, leaves, old stone table, rockeries, gate and wall of garden, as well as
people, are all beating with rhythm of vitality and tactility.

To describe form by zm:llugy.\\ilh sense of hearing is a method that has long been practiced by both
Chinese and European artist. In his annotation of Music Chapter of the Book of Rites, Kong Yingda
argued that "music could move people and let them imagine the form" Ma Rong went even further by
declaring that "when we hear the sound, there comes in mind the image of water, or a flying swan; the
water vast and mighty, the swan fluttering back and for." I'm not sure if Mei Bing willingly made use of
the transformation of senses, but his new works certainly reminds me so.

The distinctive character of Mei Bing's art lies on his exploration of oil media through traditional Chinese
themes. In Playing Children, the artist borrowed a motif from Song dynasty genre painting, and fully

explored the "cream like" texture of oil painting.
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It's amazing for Mei Bing to complete so much works in the past six months. The main theme of these
works is "dialogue". The man who sit alone at lakeside sipping tea is having dialogue with nature; The
arhat under the moon and withered tree is having dialogue with monkeys; The man enjoying his leisure
aside an screen is having dialogue with items in the studio; The monk sitting cross-legged in a cloud of
incense is having dialogue with his belief. These in fact can be seen as representation of artist's dialogue
between Chinese culture and Western culture, past and present. Equipped with good knowledge of
classicism, Mei Bing can put Chinese tradition into contemporary framework, and find the best
expression with oil technique.

Only those who have good understanding of history, and those who accept and respect the limitations of
media could possibly bring out the best of oil painting. Limitation will not harm art, on the contrary, it is
necessary and nourishing for art. T. S. Elliot nominated Dante, Shakespeare and Goethe as three poets
whose influence spread far beyond their language to reach every corner of the world. Those three create
like God, and sublime humanity manifest through their work. Dante completed Divine Comedy with a
pray:

O Light Supreme, that dost so far uplift thee
From the conceits of mortals, to my mind
Of what thou didst appear re-lend a little,
And make my tongue of so great puissance,
That but a single sparkle of thy glory

It may bequeath unto the future people.

Dante knew well that unlimited creation, that is to say, the ability of creating out of nothing, is God's
privilege. All our mankind can do is no more than humble supplements for what God has created. Man
can only work with what has already existed, by way of changing and coordinating® so as to make. Thus
creation does not mean cheap, unrestricted new ideas. It is a restricted activity by itself. In art world, what
we call creativity or originality has to satisfy two seemingly contradict requirements. On one hand an
artist has to break the canon in genius way to be praised for his creativity, while on the other hand his new
proposal would sooner or later become new canon. In other words, creation starts with extraordinary
thought, but end with wide acceptance. Unlimited individuality is eccentricity rather than creativity.
Obviously Mei Bing has already realized all these, though, like other artists of our time, he enjoys great
freedom at work. Recently, Mei Bing started to pay more attention to the art of portraiture. This is a new
challenge he put for himself, but with great conscious of the relation between creation and restriction, Mei
Bing can be expect to reach a new height in the near future.

Translated by Cao Yigiang
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