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Almost everyone knows the source of the word “China” referring to the ceramics. an innovation
originating in the country of its namesake and a product of millennia of toil and creativity that is

destined to never be forgotten
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The cheongsam, radiating a mood of oriental mystery, possesses a wild yet restrained arrogance.
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Paradise exists, behind that door, in the next room; but i have lost the key. Perhaps i have

only mislaid it.
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As the representative of LEXUS China, We would firstly like to expi

years, we have covered fascinating stories ranging from fashion and travel t

exception. Indeed, we hope that the magazine will become part of your pr
In this issue we have a chance to savor the 'Elastic Diamond’ exhibit creat
Lexus. His work is a mantra to both continual refinement and technological ini
world of the Chinese Zither; understanding its structure and the Chinese cultur
been neglected and in ‘Sand and Foam’ we take you to the South Africa’s pride and
Take your time and savor each and every page, there is much to discover insid
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magazine. Just so that you can continue to delight in the meticulous service exem
Rest assured that we will strive for the best to bring you utmost reading ple

We look forward to your continual support as well as your valued cor

Wishing you health, wealth and prosperity.
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This page: From all angles, porcelain exudes nobility and

grace
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ALMOST EVERYONE KNOWS THE SOURCE OF THE WORD
‘CHINA" REFERRING TO CERAMICS. AN INNOVATION
ORIGINATING IN THE COUNTRY OF ITS NAMESAKE AND
A PRODUCT OF MILLENNIA OF TOIL AND CREATIVITY
THAT IS DESTINED TO NEVER BE FORGOTTEN
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PORCELAIN, ONE OF THE GREATEST
inventions of the Chinese people, carries with
it thousands of years of history. Its advanced
production techniques and artistic value have
been coveted since its conception. Be it then, or
now, china has always been an object of desire
by those fortunate enough to acquire it.

As early as the 13th century, when King Augustus
was driving his armies across continental Europe,
the skillful Saxon warrior viewed porcelain as the
greatest of treasures. The fact that he traded one
of his brigades for a paltry 48 picces of china is
a prime indication of his high regard.

It was in the winter of 1708 that long years
ol experimentation finally paid off. A German
and two

had at last solved the “china riddle™
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years later the Meissen porcelain factory was
established. Meissen enjoyed the reputation as
Europe’s leader in porcelain production and as
the number one manufacturer on the continent.
The plaster moulds of each and every Meissen
product, all of which have been preserved and
filed away, are a testament to the brilliant fusion
of precise German manufacturing with Chinese
porcelain genius. The company, which is still in
existence, has over 175,000 molds, 3,000 different
patterns and a manufacturing process that includes
over 80 hand-performed steps. Building on the
“Chinese secret”, they added fine brushwork,
exacting and faultless processing methods and
last but not least, measures were taken to insure
that all of this remained unknown to potential

it B AFBUTRARNEX, tMIEEMKARE
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competitors. Thus, they were able not only to
produce in quantity, but could also create exact
duplicates of treasured classics from hundreds of
years ago. In those times, pieces reaching tens of
thousands of Euros meant that Meissen porcelain
was no longer seen as merely a “product” but
was elevated to become an item of important
cultural value to the German people.

Relying on precision processing and technology,
Meissen craftsmen caught up with their Chinese
counterparts. Some were even being able to
produce china in the style of some of the most
renowned porcelain centers such as Jingdezheng
whose porcelain known to possess qualities
described as being: “white as jade, bright as a
mirror, fine as paper and rings like a chime”.

LEXUS MAGAZINE 5
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For this reason, the quality of Meissen porcelain
is acknowledged for its fine quality throughout
Europe and around the world.

It was the thorough the studious and persistent

nature of the German character that allowed

Meissen porcelain to reach the same level of

craftsmanship as Chinese porcelain — an innate
tenacity that drove them to scour the continent
for ingredients such as quartz and feldspar.
necessary for the creation of fine china. *They
then combined this with clay and water, filtered
out impurities, removed air and finally had
porcelain clay. It was evident that porcelain
production was long ago no longer the sole

domain of the Chinese. Germany already had
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several centuries of experience in heavy industry,
and knew what it took to achieve 1300 degrees
centigrade of heat to fire the glaze. so they also
spent time on questions of beauty. So long as the
craftsman guaranteed the quality of the piece, he
was free to be creative as he wished. Naturally. the
essence of porcelain is in the grace and delicacy
of the brushwork and patterns expressed. Through
chemistry, they have determined how best to apply
color. They never truly attained the sublime heights
of Chinese artisans, but, in the methodical pursuit
of their goal, they established an important school
of porcelain painting. All Meissen coloring artists
must receive about 10 years of training before

they can put brush to bisque. It was in this way

M, 2 —FTZmIARE.
FEMNERERERETMEN, AMIZHTEHN
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that china came to Europe and Meissen porcelain
came to be de rigueur in the palaces of Europe’s
aristocracy.

Nevertheless, regardless of how remarkable
Meissen porcelain is. how indisputable the quality.
how refined the artwork. how pure the colors.
there is always seems to be something missing.
something that only history can bestow. That
quintessential something, that flavor. changes
the essence and the very nature of a piece of
porcelain. It is something that even permits small
imperfections. This something cannot be mass-
produced. So even though Meissen had mastered all
of the techniques of Chinese porcelain production,

they were still left wanting. This is because partly
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due to the fact that the genius of Chinese porcelain

is ethereal and changing and the porcelain of

cach dynasty is different from the one before
with each craftsman adopting a different style.
Each shape, each pattern, each color embodies
a story and attitude of an era. Each is a magnum
opus in its own right.

Chinese porcelain evolved from ceramics,
invented by men to serve as vessels for food
and water. Porcelain has forever been tied to
everyday life and so has is the art of its creation.
That, combined with the diversity of the land
of its invention is what gives each piece its
uniqueness. Each region and dynasty possesses
porcelain stories of their very own. There are the
five famous kilns “jun, ge, guan, ru, ding” and
lour distinct schools of porcelain production,
“blue and white, rice patterned, famille-rose and
monochrome™, and various centers of porcelain
production such as Jingdezhen, Zibo, Liling and
Yixing — to name but a few. Each kiln, each
variety, cach place bears their own outstanding
porcelain masterpieces. Chinese porcelain is
made with artistry, appreciated with culture, and

savored for their history.
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Production of Chinese porcelain in the true
sense of the word began in the Eastern Han
Dynasty, more than 1,900 years ago. At the
time, nomadic tribes in the north were already
beginning their incursion into China proper,
so the demand for porcelain brought on by the
growing popularity of elaborate ceremonies
and burials was for the most part satisfied by
kilns located in the more secure south. The
shapes and styles of this early porcelain were
extremely limited, with only a development in
ornamentation being made. In the later powerful
Tang dynasty porcelain progressed at a rapid and
sustained rate. Like its culture, the technique
and artistry of Tang porcelain was known for
its bold simplicity. The Tang period was known
for its love of “corpulent’” beauty and the tri-
color ceramic masterpieces of the Tang are a
typical example of the solidity valued in their
workmanship. By the Song dynasty, porcelain
production had already reached maturity. Later
as the Song fragmented, so too did porcelain

production into various schools. In each area of

China, craltsmen created poreelain according

to the materials available and following their
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famous kilns, we can see different artistic results
according to time and location. For example the
porcelain coming from the “Ru” kiln is restrained
and refined — representative of the Song dynasty
in general. In the Ming Dynasty great strides were
made in the decorative aspects of porcelain. It
was at this time that Chinese porcelain escalated
to the level of “Art”. During this period, due to
its transparent glaze, delicate body, and pleasing
color, the blue and white porcelain of Jingdezhen
became a recognized objet d’art. It was during
the Qing dynasty that craftsmen began to develop
various new techniques and materials such as
over-glaze, under-glaze, and composite glaze in

MIENHHE#LEY. MTE. L TRERESH
HEIEA R, BPNERBEMBEEZANE. i
FABTHOFEFF LK, FAEIN T R, UES. &,
wEip. RESS, EEMR EHEHEE, fINXER
FRERE, XENERLILE T HEGIE
MXERIFRANESE, BEEMRRES, TETE
KRMIENEEFFOSERROHE, BIIAT
AFEE, LA BRAREE SRR RIE.

order to decrease color fading and improve its
impermeability to moisture. It was also during
the Qing that artistic value was emphasised. The
repertoire of embellishment expanded as well to
include floral and landscape scenes and gradually
included motifs such as dragons, phoenixes,
swimming fish, the praying mantis and waves.
Historical events and stories also found their
way onto the surface of the china. This too was
a highpoint in the history of porcelain.

From the unpretentious simplicity of the Han to
the exquisite and rich ornamentation of the Qing,
the artisans who created Chinese porcelain were
making history. With their sweat and ingenuity
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they imbibed each piece of porcelain with the
culture and customs of their respective times.
Each shape, each brush stroke, indeed, every
knick and scratch boasts a piece of history that
is priceless.

Those who know what it means to treasure
something, those who know how to live, will
love Chinese porcelain because it has its origins
in life itself. What is truly meaningful when
holding a bowl or vase in one’s hands is not the
indescribably exquisite workmanship or painting
but the poetry of history contained within. [ |
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This page: Chinese porcelain brings with it history and
unsurpassed technique which have forever won il a place of
honor in the world of art; Inset (|c|? to right) Qnm }Hl}k‘lhl'

kil styled pastel “celestial peach” vase; Qing styled blue and

white porcelain; a dragon head white vase
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THE ReBIRTH OF THE CHEONGSAM
PERHAPS IT WAS THE SUCCESS OF THE
movie “Lust and Caution” that refueled the
love affair with the cheongsam, or possibly that
the Beijing Olympics has sparked an interest
into everything Chinese. For whatever reason,
cheongsams are once again in vogue. The
cheongsam (also known as the qipao) never truly
disappeared; but just receded from our daily lives,
only to become prevalent in nostalgic movies,
award ceremonies —or when there was a need
to emphasize ethnicity. The scenes of women
wearing cheongsams to work, shopping and
playing mahjong have been, however unwill?ngly,
consigned to our memories of the Shanghai Bund
of a century ago.

Old Shanghai abounds with its overt attractions,

£, FEHIIRESENEE RS IAAR
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but it was also a somewhat conservative age
and the speed with which fashions changed
would be unbearably slow by today’s standards.
Nonetheless, it was during this period that the
cheongsam grew into its full maturity.

It is often said that the cheongsam is uniquely
Chinese, yet in reality the final form of the
cheongsam was deeply influenced by the West;
a product of the collision of many cultures and
trends. What we think of as cheongsams today
originate in the Shanghai-style cheongsams of
the city’s heyday.

THe East AND WEST MINGLE

Actually it was quite early on, that Chinese
fashions felt the subtle influence of the West.
Some believe that 17th century French high-
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heel shoes had an influence on the design of

single-footed vase bases during the reign of the
Emperor Qian Long (the prototype of today’s
shoe had the heel located in the center of the shoe
sole). But it was not until the 1930’s when path
breaking female students of a Shanghai academy
led the way with their blue school uniforms that
the cheongsam had its international coming
out party. With the influx of Western humanist
thought, Chinese began emphasizing the figure
by making the waistlines of their dresses smaller
and bosoms more prominent. Then with the rise
of the Chinese movie industry, movie stars and
socialites served as further models for imitation.
By the mid-30’s fashionable cheongsams were
closely cut with the slit gradually migrating
higher to a point just below the hips. Thus the
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gipao (literally ‘“Manchurian gown’) was no
longer a gown, but had evolved into a new
type of garment, something with both Chinese
dynastic style and a hint of the West.

The cheongsam is full of contradictions: a
long hemline, a high slit; a high collar, a low
neckline. There is a subtle “‘secret war” between
East and West going on. There is conflict, contest
and fusion. And in the end, a sort of harmony
of unified opposition. Although, from the peak
of that high mandarin collar to the hem of the
long dress the entire body is concealed, the form-
fitting design leaves little of the feminine form to
the imagination and through the slit one catches
enticing glimpses. These at-the-time ra‘dical
designs can be still be seen in the Shanghai
calendars and advertisements of the 1940°s. It
should also be pointed out that walking hand-
in-hand with this demure yet sensual collision
and fusion of culture was the incipient figure of
the women’s liberation movement.
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EssenTiAL PREREQUISITES

“You take a step to the East, a step to the West and
you...”, a difficult balance, but the cheongsam
successfully borrowed from the West without
loosing its Chinese soul. The cheongsam goes
well with high heels, net stockings. a handbag,
even a fur coat, and yet for all its “"Western-
friendliness™, it’s not a garment that Westerners
can wear easily. Even after years of evolution,
absorbing the best parts of Western fashion, the
cheongsam is still designed to show off the Asian
figure. There are those who say that Asian bodies
do not compare favorably with the Western
physique vis-a-vis modern body esthetics.
Yet the cheongsam excels at accentuating the
strongpoints of the Asian figure. The sloping
Asian shoulders. not all that attractive in outfits
designed for Westerners. wrapped skintight in
the cheongsam’s embrace, appear exquisitely
feminine. It makes use of classical Chinese style

to show off the Asian figure.
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But having a good figure is not enough for
the cheongsam. Only with a certain maturity
can the cheongsam be fully carried oft. Take for
example the Hong Kong actress Maggie Cheung.
She appeared in a cheongsam in both the movies
“In the Mood for Love™, in which she played an
average white-collar worker, and. filmed eight
years earlier, “Centre Stage™, where she portrayed
a Chinese movie star of the 1920’s. The same
actress, with only the benefit of eight more years,
had become breathtakingly, poignantly beautiful
in her cheongsam. Evidently, when it comes to

the cheongsam. younger is not better.

You NEeep a SEAMSTRESS T0 Do THE JoB

It must be said however, that besides Maggie
Cheung’s native elegance, the cheongsams in
“In the Mood for Love™ were of a more careful
and studied design than those of “Centre Stage™.
The former paid minute attention to detail, far
surpassing the style of the 1960’s that was being
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portrayed, while the latter faithfully reproduced
the fashion of the 1920’s. First of all, “In the
Mood for Love™ used exclusively stiff, high
collars. The tall neatness of the collar, extending
to the lower jaw, contrasts with the delicate curve
of the back. It also served to accentuate Maggie
Cheung’s delicate neck, lending the character a
degree of aloofness. Moreover, the cheongsams
in “In the Mood for Love™ are closely cut, the
armholes of the sleeveless cheongsams extend
far back and the arms of the short-sleeve dresses
do not exceed 6 cm. There were no mid-lehgth
or long sleeve cheongsams. Seeing the snug
fit over the hips and waist one suspects that
the actress wouldn’t have been able to bend
over. The cheongsams in “Centre Stage™ were
otherwise. The dresses were cut slightly wider in
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the shoulders, for the most part had mid-length
to long sleeves and tended to be a bit loose— a
bit like they were wearing hand-me-downs.
The cheongsam, radiating a mood of oriental
mystery, possesses a wild yet restrained arrogance.
If you wish to have a cheongsam that is truly
yours, you must have it made to order. That is
the only way to get both the perfect design and
cloth. In the palaces of the Qing dynasty, the
fashion was for fine embroidery along the cufts
and neckline. At the time highly ornate and dense
designs were the vogue; the embroidered patterns
sometimes covering 70% of the garment. In the
most extreme cases you couldn’t see the original
cheongsam material at all. With modification and
improvement, brocade, printed silks, velvet and
gauze all came to be commonplace materials for
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the dress. Enough of the embroidery and knotted
buttons were retained to leave the garment with
a gentle, honest, graceful beauty. Many people
become fascinated with the string buttons and
traditional knotting art. This practice, originating
in Paleolithic times for the purpose of recording
important events, was developed into the refined
art of Chinese macramé. These hand fashioned
accessories bring a three dimensionality to
buttons and clasps that act as the perfect accent
to the cheongsam.

The cheongsam does require one to act with
breeding and poise. However, do not despair, the
noble and enchanting cheongsam is no longer
for everyday wear anyway. and it is designed
expressly for Chinese and shall be in fashion
every season. |
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