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Bai Ming (THE PEOPLE'S REPUBLIC OF CHINA )

The new book is quite different from the ones that I wrote and compiled in the past years.

1. Before handing over the manuscript to the editor, I have deleted an approximately 20,000-word
essay concerning the foreign and Chinese ceramic art. What should be explained has already been, on the
whole, written down in other books and articles of mine. Pondering upon it again and again, I finally found
that the essay was no more than a platitude short of new ideas though it had different sentences and
seemingly more profound explorations. It is true that I have no reasons to waste the valuable time of our
readers. As one of the ceramic artists, the emotional coloring is also a determinant to my articles that I may
go to extremes and make mistakes. It is apparently even more insignificant to talk volubly of the environ-
ment for the higher education and the current development of the art in China as we are confronted with
endless inquiries of such questions as artistic ideas and techniques, traditions and contemporary trends,
theory and practices, nationality and internationality. Therefore, I, as the author, have not written any
introductory articles for the book except the short preface and postscript. What I have been thinking about
is that the splendid works presented by the ceramic artists from different countries become the most
important narrative part to demonstrate all the academic values “found” only in the ceramic art itself, on
the one hand, and, on the other hand, the author’s influences will be decreased to the lowest level.

2. The eight volumes include 112 major ceramic artists from all over the world, most of whom are IAC
members of UNESCO and have enjoyed high reputation in the ceramic art world. Most of them are great
masters who will be never forgotten in the modern ceramic art history of the world. Most of the artists
included in the book have provided the photos of working process and relative descriptions. It is the most
difficult and laborious part of work to solicit and process contributions to the book. As all the professionals
know, it is more than difficult and unbelievable to ask so many important and influential artists to provide
their processes of working in such a short period of time. What I have felt lucky for and proud of is that the
ceramic artists from all over the world, with their full understanding, selfless support and great cooperation,
have demonstrated their magic and glamorous working processes so that people have the opportunity to
appreciate different techniques, skills and materials used by different ceramic artists from different
countries in one book. As a result, the book will become both the documents of high historical values and
the textbooks concerning techniques and skills. It is rare and original among the collections of works,
publications and essays on the current ceramic art of the world. Today when frequent exchanges are taking
place among the international ceramic art society, the book will surely produce far-reaching influences in
promotion of the ceramic cultures and the new working process of the ceramic art as it has “decoded”the
working processes of so many artists.

3. The artists’ resumes will allow the people to see the economic and cultural environment in which the
artists lived and received training and their statements (or narrative descriptions) are the very reflections
of their perspectives to view the world and their inner world. These writings are not the only way for us to
see their works, but may be a direct way for us to have a better understanding of the artists and their works.
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4. All of the works, working demonstrations and writings in the book have been provided by the
ceramic artists themselves and authorized with their signatures. It is quite rare in the publishing area in
China. The works of each artist may be enough to be published into one volume. However, I will not delete
any one of them provided they are highly qualified to meet the publishing requirements. In a stricter sense,
the book may be called a self-selection of works by the artists themselves. They are really the authors of the
book.

5. Although I have, in my letters to all these invited artists, clearly stated that photos of studio, artists
at work, demonstrations and descriptions, artists’ statements, resumes and photos of works be provided,
only a few of them have not provided me the desired materials yet. To compile an international art book is
quite different from Chinese one. Some of the written materials are not in English as I have requested. As
a result, I have to have them translated into Chinese before into English so that it is unavoidable that the
meanings cannot be conveyed perfectly. We have not chosen a usual and simple way of editing a collection
of works and tried our efforts to face the challenge of editing in the bilingual Chinese-English languages just
because, undoubtedly, we hope that the book may have more academic values and influences on the
international exchanges. Due to such a reason, the labour and experiences that we have are quite beyond
any imaginations.

6. Over half of the artists included in the book are introduced to their Chinese counterparts for the first
time and some of them have already been briefed in my other books, but most of their works included in
the book are new. However, my new book takes a completely new look as most of the works included are the
new ones and there are new contents such as working processes.

7.1 have also invited some artists and art critics from different regions and social status to write articles
for the book. Imbued with their sincerity and wisdom, their great interest in the Chinese ceramic art and
their selfless support to the author, these articles have not only given us various academic perspectives to
the book, but also enhanced the book with vigour and affections.

If the book becomes a favorite one of my colleagues and readers, we should express our gratitude to
these outstanding artists and their splendid works. As the author, I'd like to, first of all, express my heartfelt
thanks not only to the artists and their works included in the book, but also to all of them and all of you who
have spared no efforts to the publishing of the book. I know quite well that the word of “thanks” is quite
common, but the happiness and feelings in it are extraordinary.

Bai Ming
Ceramic artist and teacher of the Art College, Tsinghua University
November 11, 2004
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[lona Romule %71 INTRODUCTION
o . # & EDUCATION

1980 4 ~ 1985 4 ik, 2in, HRHETZRFRMEER.
1980~1985 Latvian Art Academy, Ceramics Department, Riga, Latvia.
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£ 5 MEMBERS OF ASSOCIATION

1990 & HBRBETZERTHKEEER

1996 AL T “HEMIBHXEXET KER

1999 £ BAESMXALERERMEERZERSES

2001 & ERFRMZFEEER

2001 International Academy of Ceramics, member, Geneva, Switzerland

1999 International Association of Art, UNESCO, board member of the National Committee
1996 Organizer of travelling exhibition “Baltic Ceramics in USA”

1990 The Artists’ Union of Latvia, member

Eixs. BiIES5IEZE SYMPOSIA, SEMINARS AND WORKSHOPS

1989 £ ES ZRSMIERBLET ., M. BiPRIMEFTHEINTHITS
1990 4., 1991 4F. 1992 £, 1996 £, 2000 # FEEEMMEA RN ERD I E
1994 £ FLYIFYIELS, FNEEFRMEE XA Fits

1994 £ WFFYIFYEL, BRZRMZEIEERFSE

1995 4 WFMYLFTHIEE, BEFEEHITS, &7

1996 &£ SZFIRHHBEMNT, ERMZEFES

1992 4, 20004 XEFEW. A, EEMZREFS

2002 £ HEHAEFEEFSHBIL 50 BEXS

2003 MFFHFYBSFEREE TEZE “KIRNHRE” REE

20034 K=, E27E “BEME” BEFEHITS

2003 ’27th International Symposium “Porcelain in Other Way”, Poland

2003 Program “Masters’ meeting”, scholarship, International Ceramics Studio, Kecskemet, Hungary
2002 International Academy of Ceramics, 50th Anniversary General Assembly Meeting, Athens, Greece
1992, 2000 “NCECA Conference”, participant, Philadelphia and Denver, USA

1996 “International Ceramics Symposium”, participant, Tashkent, Uzbekistan

1995 International Ceramics Symposium “Bowl”, participant, Kecskemet, Hungary
1994 “International Experimental Ceramics Studio”, scholarship, Kecskemet, Hungary
1994 '4th International Ceramics Seminar “Iris”, participant, Porvoo, Finland

1990, 1991, 1992, 1996, 2000 Workshops in Canada and USA

Since 1989 Participant of numerous Symposia in Latvia, Lithuania, Estonia, Russia

R SOLO EXHIBITIONS

1988 4F, 19904, 1994 4, 1999 4 HIft4ETr, Ein 2003 “Porcelain Exhibition”, International Ceramics Studio,
1994 £ FZ{RIE, KEF, ERE Hungary

1996 &£ HIAEHR, ERLBHEREE 2000 “Sherry Leedy Contemporary Art”, Kansas City, USA
2000 fF EEBEIEHE, TR - FMBRRERE 1996  Porcelain Gallery “Dvoryansky Dom”, Moscow, Russia
2003 &£ WFFEFMZLEE, WER 1994 “Porcelain Exhibition” Porvoo and Mikkeli, Finland

1988, 1990, 1994, 1999 in Riga, Latvia
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FEE - EBRFUAIER 1994 FEY - R = B BB ET S LIGHEEREER B LREENEET 19924

llona Romule with her works at Studio 1994 Ilona Romule working on the 3rd International Bone China Symposium “Idea” in Bone China F. actory in Kaunas,

Lithuania 1992.
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HEEMTIEEFRRIPIEE 2003 £

Painting on the porcelain in my Studio in Riga 2003

bz baa

What I am making can be rarely called ceramics. I
call it “three dimensional stories in colours”. Drawing
continues the form and the form continues the drawing,
while together they make a story.

Both the events of my daily life as well as my imagi-
nation are reflected in my art.

Also the game---with symbols and different situa-
tions from life.

Images: a man and a woman, though sometimes rep-
resented as animals.

Of course, they are naked, because only naked is
true. The rest is prejudice of the society.

But nature like an idea should not be covered.--

So---the story:--

BRITRIG—RIEFIRIIER 2003 EFEMATIEE

China painted works ready for the last firing In my Studio in Riga 2003
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1ELZ “18" B9ZAT Detail of the work “Play”
LiFRFH RN, S B TEAIRIER 2003 &F
Painting with china colours and lustre, Three china paint
firings 2003
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FHHIFEE 2003 F
Loaded kiln for china paint firing. In my Studio 2003

Everybody has his own story. It is deeply individual
matter. That is why I do not like to explain my works. I
ask others, “What do you see?”, and if you see and you
like or you do not like what is depicted, it is not important.
The most important thing is not to be indifferent. I hate
indifference. Yes, this is maybe the most important thing.

Then also material and technique. But it should not
be the primary things. It should simply be professional.
As much professional as not to surpass the idea. The
material (porcelain) is language of my “story”, and the
language should be fluent and flawless.

It is not important in what language you keep silent.
The most important is in what language you speak...

Last ten years I do not use plaster wheel for my
artworks. Even if I need to make something centric, I do
it in purpose by hands. Because of slip-casted porcelain
is already too much perfect material and need to have
precise form.

I am making unique art pieces, but using factory
process for producing porcelain ware.

So, the basic rules of slip-casted porcelain are so
exact, that to avoid them and to use material “another
way” ask from me a lot of risk, experiments, time and
experience.

Sometimes half a year long job gives “nothing”. But
I love porcelain too much for to change it to another -
“faster and easier” material. What to do? This is my
destiny.
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TECHNICAL STATEMENT

‘RRBAEW REHNATE
B,

Plaster model for the teapot“Bald
but Beautiful”.

ABEEENNEL.
Plaster model inside one part of
the mould.

AEEIHRR.
Plaster model inside one part of
the mould.
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HENAEEDL, ARTETERBHEL. —E R EMER T AR .
Two moulds for one work and (in front) two casted parts joined
together in one work.

Bonded plaster mould, ready to cast porcelain slip.

SREHBUAERCRE 1280C) MAEZ"", FRREERNHES.
High fired ( T°~1280°C) bowl! for the composition “Top dog I ”, Drawing by pencil on the porcelain surface.
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Efr% 7 BEFE, 25, 2J/5 Chess Figures: King, Pawn & Queen

BEELE °-1235CHEE HHLH 1°~1150CEEH FEEPS 17 ~800 CFT760 CrEdbl

18cm x 6em x 1lem  6em x Sem x Sem 20cm % 6em % 9em 1997 £

English Bone China  Fired at1° ~1235C In Electric Kiln  Partially Glazed ~ Glaze Firing t° ~1150C China Painting t° ~800C And 760 C
18cm x 6em x 1lem  6em x Sem x Sem 20cm x 6¢cm % 9em 1997

BREETE “TEEHEML”  Two Teapots “The Games Of Chameleons”

AE FHT BL 1°~960C EBHLER 1°~1280C FIMk FEMHMH1°~300C F7S0C MEF (B AFnELER)

19¢m x 24em x 20em 18cm x 36em x 13em 2000 £

“Pink Panther " Porcelain from Denmark — Bisque t° ~ 960 C  Partially Glazed Firing t° ~1280C  Hand Polished — China Paint t° ~800C and
750C  Combined (Cork+Porcelain) Lids  19cm x 24em x 20cm  18cm x 36cm % 13cm 2000

ME “TEMAIHRE” Candle Holder “Keeping His World”

BE HRH EE BTERY BEEHEBEGHAE 1°~750C 16em x 12em x 32cm 2001 E:3
“Pink Panther" Porcelain From Denmark — Painted With Black Stain, Bisque 1° ~960°C  High Firing t°~1280C  Hand Polished China Painting With

Platinum Lustre  t°~750C 16cm x 12em x 32em 2001

AT “FEAR” Lamp “Contortionist”

AE FH EL 1°~960CE1°~1280C FET#H  14cm x 10cm x 95em (F=EF%) 2001 £
“Pink Panther " Porcelain from Denmark ~ Bisque t° ~960 C High Firing t° ~1280C  Hand Polished
14em x 10cm x 95¢m (Three Parts) 2001

4T “ZEAR” (BEE) The Lamp “Contortionist” (Detail )

2001 £
2001

ZEFIE On My Mind
BEBE 1°~1235C FIMH ZFEES1°~750C 26cm x Jem x 6¢m 27cm x Tem x Jem  28em x 10cm x 1Sem 2002 £
English Bone China  Firing 1°~1235C ~ Hand Polished ~ China Paint 1°~750C 26¢m x 7em x 6¢em 27em x 7em x 7em 28cem x 10cm x 15em 2002

FHEM Squared Bowl

FHTEL 1°~960C EB5 LM 1°~1280 CHERI FIMA EBEAFSH 1°~800C, 760C  13cm x 32cm x 25¢cm 2003 £
Latvian Porcelain  Bisque t° -960°C  Partially Glazed, Firing 1° -1280C  Hand Polished ~China Paint Firing t°~ 800 C, 760 C
13cm x 32¢m x 25¢em - 2003

FH# (/BE8) The “Squared Bowl” (Detail )

FHEM Squared Bowl
F BT AL 1°~960C EBH LR 1°~ 1280 CHER FIMH FEEAFS 1°~800C, 760C  I14cm x 36cm x 26 cm 2003 £
Latvian Porcelain  Bisque 1°~960°C  Partially Glazed, Firing 1°~ 1280 C  Hand Polished ~ China Paint Firing 1°~800C, 760 C
I4em x 36em x 26em - 2003

ALy Inner Mind

FHIEL 1°~960C B85 LM 1°~ 1280 CHe4 FIMH FEEFS 1°~800C, 760 C  S6cm x 38cm x 4lem 2003 4
Latvian Porcelain  Bisque t°~960C  Partially Glazed — Firing 1°~1280C  Hand Polished  China Paint Firing 1°~800C 760C
56¢m x 38¢cm x 41em 2003

FEHIN Z  Depending on Circumstances
I g

Fps AL 1°~960 CH1°~ 1280C FI#H ZHEES
1°~750C 18cm x 35¢cm x 15em 2001 £E

Latvian Porcelain  Bisque t°~ 960 C High Firing 1°~ 1280 C  Hand
Polished  China Paint t°~750C 18¢m x 35cm x 15cm 2001

Zaw “pERG” (/FEB) Bowl “Around you” (Detail )

MIERRIEETHLEE 2002 £
Painting From The Back Side Of The Work 2002

B E ()

Depending On Circumstances (Detail )

B “HEIRBD”  Bowl “Around You”

HEBLE 1°~1235C FIMH ZFBEEFH1°~750C 18cm x 35cm x 28cm 2002 £
English Bone China  Firing t°~ 1235C Hand Polished ~ China Paint t°~750C  18cm x 35cm x 28cm 2002

i “FIFEZZ" Bowl “Top Dog-2"
HETTEL 1°~ 90 CE1°~ 1280C FETHH BEESS: FHE 1°~800C 1°~ 750 CRRIEHIEINAZE 19cm x 34em x 26cm 2003 £
Latvian Porcelain Bisque T°~960 C High Firing T°~1280C

Hand Polished China Painting: With Relief Paste and China Colors - t°~800C ~ Then Two Firings For Lustres - t°~750C ~ 19cm x 34cm x 26cm - 2003
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