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Qi DeYan
Born in 1932. Graduated from Luxun Fine Art Institute in 1955.

Professor at Chongqing University. Council Member of the Chinese
Watercolourists Association and President of the Chongqing Watercolourists
Association.

Qi’ s works have been exhibited in the Chinese National Art Exhibition

and have been collected by the Chinese National Museum. He has held personal

exhibitions in Shanghai, Chengdu, Guiyang, Chongqing and Guangzhou in China.

@ In 1988, he was invited to the University of Manitoba, Canada, as a Visiting
Professor where he lectured and held personal exhibitions both across Canada and in
the United States of America.

® [n 1990, he was awarded the prestigious Gold Horse Prize in the Chinese
National Watercolour Exhibition.

® In 1994 and again in 1996, Professor Qi traveled to Japan where he held
personal exhibitions in Tokyo and Nagano Prefecture.

® In 1998 he returned to Canada where he held personal exhibitions of
watercolour paintings in Winnipeg and Calgary. In recognition of his contribution to
art, he was conferred Honorary Citizenship by the Mayor of Winnipeg.

® In 2000, he retuned to Japan where he held a personal exhibition of
watercolour paintings in the Ibaraki Prefecture Contemporary Art Gallery to critical
acclaim.

@ He has visited and sketched in Australia in 2001, 2002 and 2003. In 2002,
he was invited to hold a personal exhibition in “East and West” Art Gallery in
Melbourne which was met with ovefwhellning success.

@ In 2005, he was invited to the City of International Arts in Paris, France to
undertake an artist’ s residency for 3 months. Whilst in Paris, he held a personal
exhibition of his work which was well received.

® In 2006, Qi Deyan was once again invited to hold a person;d exhibition in
Melbourne.

Qi has published several collections of his works such as “The Works and
“The Collection of Qi DeYan’ s

Watercolour” as well as having published and edited numerous art textbooks.

Artistry of the Watercolour of Qi DeYan”

Many of his works are collected in China, Japan, America, Canada, France,

Germany, Australia, Hong Kong and Taiwan.
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@®Li Huanmin, Vice President of the Chinese Fine Art Artists Association,
from Preface of Qi Deyan’ s Watercolour Exhibition.

“Professor Qi Deyan possesses passion towards life and nature. He always
pursues the representation of the beauty present in ordinary everyday life. It is
not only in the sheer competence of his watercolour - his work also has the spirit
of Chinese ink painting and displays bold and strong brushwork, lucid and lively
colour, wonderful wetness and terse methods that express the character and the
beauty of watercolour fully and excellently.”

@ Charles, The Prince of Wales, England, in a letter to Professor Qi dated
13 November 1996.

“I can’ t tell you how touched I was to receive a copy of your book

.They (your works) have given me great pleasure and I am

of watercolours-**
enormously impressed by the sheer competence of your work, not to mention the
wonderful wetness you achieve with your use of paint.”

@ Japan Ibaraki Newspaper, 30 January 2000.

“Professor Qi Deyan’ s landscape paintings uses bright colours and takes
in the blotting and shading methods in the Chinese ink painting. The audiences are

charmed by the delicate touch in his work.”
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Looking back over the fifty years of my career as an artist Qipeyan
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Thank you

Looking back at my life, I must first of all thank my parents for giving me my life,
raising me and supporting my study under very difficult economic circumstances
[ also want to thank my country — China, for granting me the scholarship, without

which I could not have completed my studies.

I want to thank my wife who endured much hardship in this life together with me
and who nonetheless devoted her whole life to our family and my career. I also want
to thank my children who experienced a difficult life since their childhood with u

and who are more than filial to us now.

[ want to thank my teachers who led me into the palace of art. [ also want to thank
the many relatives, friends, school mates and students, who never changed their love

and support to me through all those dark, gloomy days when humanity was scarce
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’ The Course of my Art —a Turbulent Road (1955—1965)

After graduating from Luxun Fine Arts University in 1955, my work was published
by the Beijing Fine Arts Publishing House and in 1956, I won First Prize in the
Provincial Fine Arts Exhibition in Jiangxi Province. However, in 1957 when the

Anti-Rightist Movement was started by the government, my wife was forced to
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leave her work and 1 was sent to the countryside to do manual labour.
Nonetheless, in 1959, the oil painting works that I completed during my course of
manual labour at the farm was collected by the Chinese Revolutionary Museum.

Later I was transferred to work at Jiangxi Arts University to teach fine arts.
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The Cultural Revolution — A Difficult Decade (1966—1976)

From the outset of the Cultural Revolution in 1966, Rebels (Red Guards)
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accused my paintings of being “reactionary work” and I was labelled a

“Counterrevolutionary” and a “Reactionary Academic Authority” . My house
was constantly searched and ransacked, my property was summarily confiscated, I
was subjected to public criticism and denunciation and forced to do hard labour and

more.
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I was able to flee to Beijing to appeal for, and was granted,
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a Rehabilitation

Certificate from the State Council Cultural Revolution United Reception.

Notwithstanding my official status, I continued to be tormented through the

Rebel groups attempts to inflict accusations against me, until 1976 when the

of Four” was toppled.

\ SN PR (E € S k(s
W &5 (i - NwiRe '
W R M KR (1 b M¥. BT {)ﬁ{J'J}N
B At A iE A

ANiRZQ

years by

“Gang




-

B e b e

TN

BN War ek (1977—1987)

G e A U TR AT D ol
&, I 7)1%\"“( 2 i

A< E i 85 J A S i

©® 19804 b CHRA) AT o i A AL A O

@ 1982-19844F 1= 5 G4 i i K 4E ot R R B i &g ALy 4 Il 52 e A
B R TR R

@ 1985 FERIET B K. JLFETAEENKEN BB E
%

A G BTV 0 W AR e e . B, SR F

L7 [ 4 T %

Leaving Jiangxi and Moving to Sichuan — diligent career building (1977—1987)

My parents passed away in 1968 and 1979. After my wife’ s “Rightist” status
was officially rehabilitated by the Government, both my wife and I transferred to

teach in Chongqing University in Sichuan Province. Many of my works won prizes

and were collected privately and publicly. I have also held personal exhibitions in
cities such as Chengdu, Chongging, Guiyang and Zigong and was granted tenure to

be a Professor in 1987.
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Outside of the Country’

teach and hold

In 1990

From 1988 onwards, I was invited to America and Canada to visit,
exhibitions and was invited to Manitoba University as a Visiting Professor.

“Qiang Zhai”

my watercolour painting (Qiang Ethnic Village) won the Golden

Horse Prize in the China Watercolour Exhibition. I have also received official
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s Gate — overseas exchanges (1988—1998)

recognition from the State Council for my outstanding contribution to national
higher education by grant of the Special Allowance Certificate. In 1994, 1996 and

2000, I was invited to Japan to visit and hold solo and group exhibitions.
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Official retirement — non-retirement of my artwork (1999—present)
[ officially retired as a professor in 1999. I subsequently found more time for my the Victorian Watercolour Association in Melbourne, Victoria. In 2005, I was invited
artwork and to enjoy the warmth of family and friendship. In 20

02 and 2005, I was to the City of International Arts in Paris, France and held personal exhibition

invited to Australia to hold personal exhibitions and became an Honorary Member of
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Watercolour and me

The course of my destiny appears entwined with water. Expressions of flowing
water and falling rain appear throughout my artworks, the majority of which are

watercolour.

I was born in the Year of the Monkey and characteristically, I love travelling
freely and deeply revere nature. My_greatest pleasure is going on a painting
expedition. I have travelled to many tamous attractions from the Eastern to the

Western hemisphere and throughout eminent museums around the world. The beauty
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of nature and the work of maestros are treasures to inspire me throughout my entire
life.

“

Whether scenery, people, life or art, my standard is “naturalness” . I love
painting simple natural scenes and rural houses. I like rubbing shoulders with
frank and natural friends. In life, I am partial to let nature take its own course. |
take pleasure in artwork bursting with passion and yet awash with innocence and

naturalness.

EAT /R B RS, 1991
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