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Preface

A sentence from a “Synthetical Guidebook” which is circulated in the
Florentine hotels will express what I want to say, at the threshold of this vol-
ume, much better than could unaided words of mine. It runs thus:“The natu-
ral kindness, the high spirit, of the Florentine people, the wonderful master-
pieces of art created by her great men, who in every age have stood in the
front of art and science, rivalize with the gentle smile of her splendid sky to
render Florence one of the finest towns of beautiful Italy. ” These words, writ-
ten, I feel sure, by a Florentine, and therefore “inspirited” (as he says else-
where) by a patriotic feeling, are true; and it is my hope that the pages that
follow will at once fortify their truth and lead others to test it.

Like the synthetical author, I too have not thought it necessary to provide
“too much information concerning art and history”, but there will be found a
few, practically unavoidable, in the gathering together of which I have been
indebted to many authors: notably Vasari, Symonds, Crowe and Cavalcase-
lle, Ruskin, Pater, and Baedeker. Among more recent books I would mention
Herr Bode’s “Florentine Sculpt‘ors of the Renaissance”, Mr. F, M. Hyett’s
“Florence” ,Mr. E. L. S. Horsburgh's “Lorenzo the Magnificent”and “Savonar-
ola” ;Mr. Gerald S. Davies' “Michelangelo”, Mr. W. G. Waters’ “Italian Sculp-
tors”,and Col. Young's “The Medici”.

I have to thank very heartily a good English Florentine for the construc-

tion of the historical chart at the end of the volume.

E. V. L.
May, 1912
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Chapter 1 The Duomo ] : Its Construction

All visitors to Florence make first for the Duomo. Let us do the same.

The real name of the Duomo is the Cathedral of S. Maria del Fiore, or St.
Mary of the Flowers, the flower being the Florentine lily. Florence herself is
called the City of Flowers, and that, in the spring and summer, is a happy
enough description, but in the winter it fails. A name appropriate to all the
seasons would be the City of the Miracle, the miracle being the Renaissance.
For though all over Italy traces of the miracle are apparent, Florence was its
very home and still can point to the greatest number of its achievements. Giot-
to (at the beginning of this quickening movement) may at Assisi have been
more inspired as a painter; but here is his campanile and here are his S. Maria
Novella and S. Croce frescoes. Fra Angelico and Donatello (in the midst of it)
were never more inspired than here, where they worked and died. Michelan-
gelo (at the end of it) may be more surprising in the Vatican, but here are his
wonderful Medici tombs. How it came about that between the years 1300 and
1500 Italian soil—and chiefly Tuscan soil—threw up such masters, not only
with the will and spirit to do what they did but with the power too, no one
will ever be able to explain. But there it is. In the history of the world two
centuries were suddenly given mysteriously to the activities of Italian men of
humane genius and as suddenly the Divine gift was withdrawn. And to see the
very flower of these two centuries it is to Florence we must go.

It is best to enter the Piazza del Duomo from the Via de’ Martelli, the Via
de’ Cerretani, the Via Calzaioli, or the Via Pecori, because then one comes in-
stantly upon the campanile too. The upper windows—so very lovely—may
have been visible at the end of the streets, with Brunelleschi’s warm dome

high in the sky beside them, but that was not to diminish the effect of the first
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sight of the whole. Duomo and campanile make as fair a couple as ever build-
ers brought together: the immense comfortable church so solidly set upon the
earth, and at its side this delicate, slender marble creature, all gaiety and
lightness, which as surely springs from roots within the earth. For one cannot
be long in Florence, looking at this tower every day and many times a day,
both from near and far, without being perfectly certain that it grows—and
from a bulb, I think—and was never really built at all, whatever the records
may aver.

The interior of the Duomo is so unexpected that one has the feeling of
having entered, by some extraordinary chance, the wrong building. Outside it
was so garish with its coloured marbles, under the southern sky; outside,
too, one’s ears were filled with all the shattering noises in which Florence is
an adept; and then, one step, and behold nothing but vast and silent gloom.
This surprise is the more emphatic if one happens already to have been in the
Baptistery. For the Baptistery is also coloured marble without, yet within it is
coloured marble and mosaic too: there is no disparity; whereas in the Duomo
the walls have a Northern grey and the columns are brown. Austerity and im-
mensity join forces.

When all said the chief merit of the Duomo is this immensity. Such works
of art as it has are not very noticeable, or at any rate do not insist upon being
seen; but in its vastness it overpowers. Great as are some of the churches of
Florence, T suppose three or four of them could be packed within this one.
And mere size with a dim light and a savour of incense is enough: it carries re-
ligion. No need for masses and chants or any ceremony whatever; the world is
shut out, one is on terms with the infinite. A forest exercises the same spell;
among mountains one feels it; but in such a cathedral as the Duomo one feels
it perhaps most of all, for it is the work of man, yet touched with mystery and
wonder, and the knowledge that man is the author of such a marvel adds to its
greatness.

The interior is so dim and strange as to be for a time sheer terra incogni-
ta, and to see a bat flitting from side to side, as I have often done even in the
morning, is to receive no shock. In such a twilight land there must naturally

be bats, one thinks. The darkness is due not to lack of windows but to time.
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