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Born in Jiangsu Province, Peixian,
Majored in Art Department in Jiangsu light industrial University,
Held his individual exposition in Zhaoqing, Guangdong
Studied in Postgraduate Class of Chinese Painting Department in China Academy of Art,
, Held his individual exposition in Hangzhou, Zhejiang
Studied abroad in Europe, inspected the ancient frescos in West Part of China,
Studied in Postgraduate Class, Number 4 Studio of Oil Painting Department in China Academy of Art,
Held his individual exposition “Fall in Love with Red and Blue” in Hangzhou
Held his individual exposition in Lyon France.

Studied aboard and inspected the European paintings;

collection.

“Yuanye ' s Paintings Collection” | 2007, China Academy of Art Press
“Chinese Great Artist — Yuanye” , 2008, Jilm Fine Art Publishing House
Editor of.

“Collection of TUKE" s Paintings” , 2007, People” s Fine Art Publishing House
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Preface

Yuanye and | got to know each other when | wanted to buy his paintings.

| actually have had a dislike of traditional Chinese painting all the while, %ough | am a Chinese and have had
complete and systematic Chinese education. There are two reasons for my dislike. One is there were too many
Chinese painters in the history and various genres. It will take much time for you to make them clear. We do not
know how to care about modern Chinese painters either. Another is | have prejudice to traditional Chinese painting.
| think most traditional Chinese painters did not have social responsibilities in their paintings. They just drew for fun,
no any sense of mission. | think it had revealed the Han nation” s weakness since Song dynasty .

The western painters are different. They draw more political and social background paintings, such as religious and
military affairs. All these paintings are helpful to study the history. Because China lacks social and political
paintings, | only can use the literature to study the history. But the objectivity of literature was affected by the author
and then we only can find the public case in the history. Riverside scene at Qingming Festival was a genre painting.
Almost every dynasty people keep studying on it. Christie” s bid a blue vase with 2.3 billion just because the
content of the vase was about war. The price was much higher then some vases which simply show flowers and
birds .

There are three points that | like Yuanye s paintings.

First is his color. The color he used is appreciated by foreigners. Most foreigners think Chinese people don’ t
understand colors. There is no light and color in Chinese paintings. Yuanye is an exception. He likes studying oil
paintings years ago which maybe is the reason his paintings full of oil paintings color. If we look far at his painting,
it is like oil painting, it is like Chinese painting if take close eyes.

Second is the strong eastern symbol of his paintings. He borrowed some reports of ancient relics especially data in
the culture terms days ago. | can tell he have done special study and contrast on them.

Thirdly, there is the most important artistic conception in his paintings. Artistic conception is out of concrete
objects. It is kind of spirit. To see the same object, people of different culture and different background will have
different understanding, even in different ages. We have a verse "Mountains is a ridge while seen by the side,
is a peak while seen by the end" which is the

artistic conception. In the history, western artists painted realistically, and no one can surpass even

till now. While with the photographic and light technique developing, realistic way was substitute by all those
modern techniques. And it developed into abstract which were like propagandistic posters and symbols. There are
only abstract lines and exaggerate colors, no any beauty and imagination. These paintings only can be put in the
single's room, not in a gozy family.

Yuanye's paintings have color and artistic conception as well. The foreigner and new—born people should like his
paintings. It is good for that his paintings are popular for the foreigners.

Yuanye's paintings are nice to appreciate, easy to imagine and familiar to us, especially his paintings with Song
dynasty sense. He dose not simply imitate. He is good at studying ancestors. He can use nowadays mood to express
the old times thinking. When we see Emperor Yongzheng's Song dynasty taste porcelain, we can smell and taste
Song spirit.

The past time is the recording literature time. The new coming time will be the video time. If we will study Yuanye
in future, could we study how he uses colors, artistic conceptions and theories from the history background? If
Yuanye can paint some pictures of modern case and people with more sense of mission, that would be better .

So he will be a great successor in future.

(Author . President of Aupu Group Holding Company Limited, Board of directors)

(Translator. faye.yan)
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Reading Yuan ye

Wang shaogiu &Yin shula

Talking about “Traditional Chinese painting”, People in theoretical circles have no doubt about its definition,
but argue more about the extension. We have not found this term in the dictio®ry of China literature in 1931 which
edit by Sun lianggong, published by Minzhi Book Company. Some data show that this term should appear in 1957
when Premier Zhou mentioned it on the completion ceremony of Beijing Art Academy. After that, it has ended the
argument of traditional Chinese painting should be called “color ink painting”. When most people get used to use
the term “Traditional Chinese painting”, they accordingly neglect its basic concept. Because from the construction
and rhetoric point, this term itself becomes vague. If we ask more, the problems appear. | think at least we could
comprehend it as “China painting” or “the painting painted by Chinese people”, if we keep going, we could also
include more paintings in this term, such as, Heishan Rock Painting, the Dunhuang Murals, Yang liuging Spring
Festival Pictures, the Emperor Song Huizhong™ s Paintings, Badashanren’ s Painting, Litiefu” s Painting, Qi baishi’
s Painting, Yan wenliang’ s Painting. Could we call all these paintings “Traditional Chinese Paintings?”

Let’ s check the definition of “Traditional Chinese painting” in Cihai Dictionary (Shanghai Cisu Press, first
edit, 1980, 6 prints 1985, Page 1410), in which said it is Chinese nation’s painting with long history and fine
tradition. Traditional Chinese painting has its typical system in the world fine arts circles. By the painting objects,
it is classified into figure painting, landscape painting, flower and bird painting; freehand brushwork painting, outline
painting, colored painting and ink wash painting. Chinese calligraphy and Chinese painting are from a common
source. Both of them express the feeling and idea with using lines. It is the reason that Chinese painting, poems,
articles, calligraphy and seal cuttings affect one another. The tools material of traditional Chinese painting are typical
Chinese made brush, ink ink stone, paper and thin silk. After the foundation of new china, under the policy of using
old ways, using foreign ways, encouraging all ways, innovating new ways, Traditional Chinese painting came into
a new step with the realistic and romantic ways. Cihai dictionary defined traditional Chinese painting prudentially on
its traditional definition and materials. Even for the Brush in Bursh pen, it also intended ignore. The dictionary just
talked in generalities about the creation thought and manners. What we need more attentions are Cihai dictionary did
not give the derivation of “traditional Chinese painting” . So we use the definition in 1957 in this thesis.

We used two paragraphs talking about the definition of traditional Chinese paintings, which will help us
understand Yuanye' s paintings better. What makes most people wonder is “is this traditional Chinese painting?”
In order to get a deep impression, let’ s read Yuanye s painting Album. The subtitle of this book is Yuanye' s
color ink paintings works, including 23 pictures. The book introduced Yuanye “bone in Pei county, Jiangsu province
in 1867, enter into fine art department of Jiangsu Light School in 1988, postgraduate class of Chinese painting
department in China Acadaemy of Art in 1997, study abroad to Europe in 2000, study in the forth work studio of
oil paintings department in China Academy of Art.” Now let’'s take a look at his resume. A man who was born
in the 1960°s in Xuzhou city, in order to realize his pursuits for fine arts. After seven or eight years study home
and abroad, chose Chinese painting department of China Academy of Art as his new start for fine arts and after
coming back from western, he entered into oil painting department of CCA. Yuanye has almost spent 12 years in
Guangdong province. If we did not guess wrong, his experience in Guangdong affected his thought most. The last
10 years of 20th century was a transformation period and milestone of Chinese ideology. Especially Guangdong at
that time was called “the window of China Reform and Open policy” . The politics, economy and culture were
all shocked by the policy”. The face is Chinese people can know about the world and the whole world know about
China from this window. | got some news that Yuanye s paintings were one of the best sole. At that time, he
used different painting materials form this inner Chinese painters to paint vase and flower square composition with
some bright and thick mineral colors foil by the light ink. This experience gave Yuanye opportunities and challenges .
The newborn things of Guangdong helped Yuanye with his paintings materials and forms opposite to the traditional
Chinese painting.

Yuanye s appearance and figure don't look like a typical person from central China. We had ever asked him



“is painting your final pursuity” He shook his head and said “if | was born #n the Han dynasty, | would have
attended the war with Emperor Liubang. " Yuanye did not answer my question directly. He just narrated his own
ambitions and left my question aside. This reminds me another question to Mr Lu Yanshao. | took a book of Chinese
Modern calligraphy collection and asked “whose calligraphy is the best in this book?” Mr.Lu said “Gu tinglong”
. Actually, in this book there was no Gu tinglong at all. It is not difficult to find he is a painter with lots of
experience from his paintings.

it is him who walked out of his hometown with for and great ambitions, studied at south and southeast China.
He knows painting is easy, but it is not easy to get great success. Just because of this point, he wanted to go
abroad studying. In 20th century, China fine arts was quite change. China Academy of Art where Yuanye studied in
was called National College of Art. In 1928, Mr Lin fengmian and Mr.Cai yuanpei created this college with the
thought of "aesthetic education takes over religious" . This school introduces western art, tidy Chinese art,
coordinates Chinese and western art and creates modern art. After that, China was face with a turbulence and
reformation society. Even Mr Lin himself could not stay the course. He leisurely stayed at Shanghai. But he still
persisted on his course with unique courage and insight. Yuanye was with a partiality to Mr Lin's vase and flower
works which he painted at that time. For this, he even went to Mr.Lin's hometown Ge gong ridge where Yuanye
can read the loneliness. He viewed from a wooden window of an old house with pond, float grass, locust tree and
slope. He viewed the master's back and spirit for China's art. And then Yuanye featured his field of vision which
is a light shoot into the window and pet the vase and flower. He thinks the whole world glory and solitude are all
in this light. While the light shone in the dead water in the vase, the time and space all freeze and therefore live
eternally .

Windows, grasping Yuanye's thinking, become his whole life attention. From then on, Yuanye found what he
has been looking for is just a common window . He through the window and went on his golden childhood, his
restless youth, his happy and unhappy life. He now becomes mature, but he still fascinates this common window .
On this point, when we scan Yuanye's world, we have to get into his window's world. We can read it is the
window and the vase flower made up of his whole spirit world.

Yuanye's vase flower series benefit from his western and eastern art background. He studied Chinese painting
in Art College and chose Chinese painting chromatics and mineral color as his study direction. Nowadays, he studies
at the oil department forth studio of China Academy of Art without any hesitation. He must grasp the western and
eastern art with these two backgrounds. We also can find his vase flower series is the synthesis of his various art
life. He chooses the vase flo;ver series, which compares the Qinggong in traditional Chinese painting and still life
in oil painting.

Yuanye's vase flower series are different from the Qinggong in traditional Chinese painting in which there were
no so many pictures took windows as the background. In the western painting history, only a 15th century ltalian artist
Dominic who painted old man and his grandson in 1480, just up the right corner there was an open window  visitors
can not only feel the light from the window, but view the scenes out of the window . Thereafter, this way of
painting became one of the most characters of European painting.

In the late 19th century, Traditional European Windows Painting produced violent changes. Vincent Van Gosh,
the master of post—Impressionism in the Holland, was one of the important person who made the change happened.
He painted Chamber at Arles in 1889 which also can explain this change. This painting way had lasted to the 20th
century. And France painter Henri Matisse's (1869—1954) painting Harmony in Red was also this kind of painting.
It clearly infers the 20th cenrury Chinese Window Painting was affected by western paintings. According to all these
above, we can find Chinese Window Painting have relationship with Modern France painting” s styles. Therefore,
we can infer Yuanye a painting could be called Chinese painting subject, window painting category or just Chinese

window painting. To make it easy, in this thesis we all abbreviate window painting. France painter Chevassus—
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Agnes first saw Yuanye s window painting and he described as “his paintings suddenly attract me. | feel the
difficulty and fault of art at once. I:tend to prefer his painting. We call "sﬁll life” in western. While Yuanye
expresses “still” lively with his intelligence. His works full of change that | am shocked by his beauty of color,
musical rhythm professional skill and perfect structure. | can hear the beautiful sound in his works. He shows the
most beautiful facet of the world, the emperor of poem. We can feel the deep thought and deep wisdom. It is a
wonder in art creation. He controls his creation spirit with the blessings of Jesus Chrise.” As for the Window
Painting, Yanye found its history in the China fine art history was short. With some history reasons, the avant—grade
painters, such as, Li chaoshi, Pang xungin and Lin fengmian were not well accepted by the society. The social bias
and culture limits stopped these artists to creation practice. In another word, if we tidy up China" a painting, it
is easy to find that Window Painting can go much further . Yuanye s window painting adopts Mr Lin fengmian s
square structure. And he develops the creation manner and materials. Using water ink and leaving blank reveal this
development. He thinks Lin fengmian wanted to change XHinese painting directly which maybe is the reason he did
not finish his course. He also thinks that Lin fengmian’s window painting only used different materials from western
painting, which did not matech with what Lin said “coordinate western and eastern are, create modern art”
About colors, Yuanye use the original primary assistant. The three original colors of Chinese painting are different
from the western ones. Only this special original primary can belong to China. Yuanye's thought and practice get
close to the ideal state he s creating for himself.

Yuanye studied China mineral painting in the earliest training class. This is his choice after he analyzed the
materials Mr. Lin fengmian used. He thinks the artists of Mr Lin" s generation all had disadvantages in colors.
Especially Mr_Lin, because of the blemish materials, it is hard to day it was Mr lin's wish. Yuanye once grasped
the way to make Chinese mineral color; he went to inland to find the colors he wants. He went all the way to
find the right color. Sometime he almost forgot himself is a painter, a color executor or a traveler?

Most of Yuanye's paintings have a vase for flowers. Most are of porcelain. Some are made of clay or glass.
The vase is the main actor of the whole window view. Yuanye likes to take the window as the stage of whole
world. That' s the reason he chooses porcelain as the main actor. He thinks the porcelain stands for his owm
country s culture. We can say Chinese civilization comes to the climas in the porcelain times. Yuanye paints blue—
and—whilte and enamel red on the porcelain vase. He has been in Guangdong City so long time that he must see
lots of flowers.

Thereupon, the flow& and grass in Yuanye's paintings seem to take omnivorously. He said he always buy
flowers. In his house, flowers are everywhere. The changeable light goes through his window . Yuanye can recall
his hometown's window, campus window, company's window, friend's window and lover's window . Everything
is nice. Everything seems lost or leaves forever. Everything becomes romance.

Mr . Wu guanzhong who is pernickety after visiting Yuanye's painting said "Yuanye paints well. His painting is
special and perfect. He is also good at using ink and pen. This is the developing Chinese painting. Mr.Zhangting
said "the painting of Yuanye is original. He use traditional Chinese ink well, and also with modern sense. We can
see the modern people's appearance and spirit from his painting. Mr Lang shaojun said "Yuanye use traditional and
modern ways harmonized. The vigor and line of his painting are all highly praised.

Yuanye just graduated from the forth studio of oil painting department in China Academy of Art. He studied
multidimensional painting. How to get a special skill in the shortest time and live ony This is the dominant purpose
of these Art College students. Among them, Yuanye is the one who can paint Chinese painting and oil painting,
who can use water material and oil material. Yuanye think painting should be free and easy. But this freedom and
easiness do not lead him to forget himself. His supervisor Mr Jin shijian shows clearly Yuanye's current state and

future. He praised yuanye as brave and intelligent, spirit of eastern culture, pursuit of art, the soul of watercolor

il
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painting, oil painting language, Chinese art beauty, the future master and insistence to pursuit art. All these words

or this line described Yuanye's direction.

Yuanye's window painting is different from the old generations on a paintings title. China philosophers said "if
you do not have good reasons, you'll not make nonsense to others." The old generation usually used the flower
name or the scene to name the paintings, such as, tiger skin orchid, morning glory, still life or window scenery
with a vase flower. While Yuanye's painting titles are afford for thought. His paintings titles are profound and
different from the old generations. When he paints, his thinking goes through the pictures and title, not only think
of pure painting language, but the mood in painting.

Yuanye chooses a special way to paint. What we said specialty not only means that this way is hard to go,
but means that he can look far and be understood. Yuanye foud this way with his special eyes and he use his special
wisdom to create the value of this way. And we have to admit, just because we forgot this way that it appears
much more values and meanings. Yuanye sometimes use his art opinion to name his paintings.

Recently, we've luckily read Chinese artist—Yuanye which will be published by Hebei people's art press. There
are 200 windows paintings of Yuanye. We are moved by his real feeling, his persistence and his colorful and
musical beauty. There is a painting named walk alone in the world. The main body of the picture is three leaves
water lily with great green and yellow and cyan. A water ink stalk is in the while porcelain blue—and white vase.
Five winding light ink line shows the water existence. Right of the water there is a water bird, it stares the lake.
There is small fish swimming in the lake. There is a leisurely sky, leisurely lake, leisurely vase, and leisurely

flower . Is the bird happy or not? Is the fish happy or not; We could never know .

(Translator. faye.yan)
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