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The collection in this publication was mostly produced in the
Glass Studio of Fine Arts College, Shanghai University
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It demonstrates academic achievement with originality and diversity

can see a multiplicity of ideas and unique thoughts, merging and interacting
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Shanghai Culture Development Foundation has sponsored the publication of this book
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Equally, other unseen projects are being refined many new avenues of discussion are open to the future
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It is a time of great choice, when one may chose from infinite
modes of self-expression and cultural proliferation. There are now
more ways to touch peoples' hearts and to keep ancient legends
alive than ever before. Moreover, during the course of such rapid
and exciting cultural proliferation emerge new realities and stories

every bit as colourful as the legends of old.

From its birth, the glass art studio of Shanghai University has
recognized the importance of this cultural spread, as is evident in
its artists' boundless creativity and pursuit of new techniques. The
studio has sown the seeds of cultural communication as far away
as Beijing, Nanjing, Hangzhou, Guangzhou, Hong Kong, London
and Chicago, conveying its unique aesthetic view and sharing
technological innovation.

Today, the connection between glass and art surpasses that
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of glass and mere technology. The spread of glass art culture
is therefore a new and powerful force in the realm of artistic

expression and cultural communication.

Work selected in this book will absorb readers' complete attention
because it embodies the spirit of creativity in such a profoundly
moving way. This is a proud moment for Shanghai University and
an opportunity to share its spirit with you.

Let us therefore come together in the spirit of excellence.

Zhou Zhewei

Vice Chancellor, Shanghai University
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Glass Art
FRIRKIEZ K

The purpose of this paper is to identify the elements that
distinguish Institution School Glass Art from general glass art and
other modern arts. As a specialized course for art school, what is
the charm of Institution School Glass Art? The author tries to put
forward his perspectives on that.

The "Institution School" referred in this paper is not the
"Institutionism School" formed in official art institutions in Europe
in the 17th century, but a professional attitude. It emphasizes on
evidence., data. theoretical models and precise expressions

under various constrains, and also focuses on application and
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Institution School

development of all kinds of artistic theories. The objective of
"Institution School" is to elicit the thinking and drive it deep.

Institution School Glass Art is a very important branch of modern
art. It originated from the Glass Studio Movement in the art
schools in U.S. and Europe from 1970s to today. As an active
art school in the academic arena, it differs from other in terms of
mindset, aesthetic preference and rules for production. However,
the relationship between the two is not antinomic as between
modern art and traditional art. It is a result of effects from different
cultural perspectives, including some heritages from modern
art as well as the animadversion on the aesthetical standards
formed in modernism time. The focus on technical innovation
is another important attribute of Institution School Glass Art. It
changes the traditional creative method of glass art, and extend

the technologies used, even turn them into a language of creation.
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Moreover, it draws the attention of the artist from the process of
creation to the intention when they create the works. It is influenced
more or less by the concepts of Dadaism and Cubism, the
exploration of subconscious by Superrealism, and the discussion
on combining art with modern technologies by\Structurism and
Bauhaus. The emergence of Institution School Glass Art enables
the shifting from physical aspect to spiritual aspect of glass art
creations, or, in other words, emphasizing on the ideas the artistic
work tends to express. It helps the glass art to break the rules of
decoration and formalism, and become the media of thoughts
again.

Today, the discipline of glass art has made great advancement,
as a result of serious creation activities and academic discussions
by artists and critics. It is seen that the discipline of glass art

is creating significant impact on the contemporary arts in the
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areas specific to modern handcraft science-idea, material and
technology. It expresses not only the material relationship, but
also an important artistic idea, an unique approach to deliver the
insights of the contemporary history.

Artist is a philosopher who thinks with images. Each milestone in
the history of fine art symbolizes a revolution of artistic thought and
change of thinking approach. The idea of the Institution School
Glass Art includes the complex process of choice and induction.
In metaphor, it is like the railway tracks running in parallel. One
of the tracks can be called "abstract reversion", which drives the
glass art from traditional aesthetics to analytical illustration of
deconstruction and abstraction, overthrowing the theme-centric
traditional creation model, which depends on the perception
of visual abstract image; the other track is the "exploration of

material". Glass art is an idea, a philosophy, a special form with
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quality and time span. Artists use new material to create a visual
impact with their skills, and allow the audience to perceive the art.
The two tracks develop in parallel to bring new connotations to
glass art: animadversion of the inherent continuity and materiality,
and activities that interpret the glass art practice as pure visual.

This new connotation represents a very modern idea, i.e.,
integration of artistic creation and democratic reception. Once
the work is published, the artist then loses the control on how
audience views his work. Different people will read it differently.
Just like listening to a piece of classic string music, we do not know
who is the composer, nor his motivation of creation and what he
wants to tell, but we have no trouble of feeling the beauty of it and
enjoy it in our own way.
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This is an artistic era where everything is built on "quality", it is an
aesthetic era of selected choice. The artist includes its spiritual
creation in the academic scope with a balanced development of his
originality, clear theoretical model, strong aesthetical and emotional
impact as well as excellent skills. This is spirit that distinguishes
the Institution School Glass Art from general glass art and other
modern arts. It is a revolution of artistic expression, demonstrating
a new value preference, supporting the development of the
thought, guiding the future direction of the discipline.

Zhuang Xiaowei
Director, Glass Art Studio of Shanghai University
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Zhuang Xiaowei
FE/NEY

Born in Beijing, 1957.11.2

School Arts & Design of Wolverhampton University, UK, MA in Glass Art

Professor of Shanghai University Fine Arts College, Tutor to Graduate Students, Director of
Glass Studio
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| aim to blend the seen and the unseen, and put ferocious logic together with a passion to
go every which way, as if in a dream which is also an abstract of the familiar. There is no
such thing as a meaningful work of art that is unrelated to its time and here each glass piece
relates to the particular element of its inception. At the same time there is an immense need
for a sense of progression: something as different as anything could be formed the wayward,
empirical, multiple-minded, side-stepping procedure of I. In this way the energy of the work is
released, freed for maximum use. | think that some experience, some thing not on the surface,
but as deeply embedded in the material as in the artist himself, is the sentiment behind much
of this creative endeavour.
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The space of creation exists,
simple and rich. It connects time
and space, filled with freedom.
When our gaze falls on a piece of
glass art which is endowed with
poetry, we can feel the undoubting
uniqueness and artistic depth in
each dimension. The light, reflected
and refracted within the product, is
easy and enchanting, unrestrictedly
expressing the emotion and spirit of
the artist.
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Art is not created from nothing, nor
created subjectively. It is rooted in
history, knowledge, and developed
cogpnition. It is not a reproduction
of nature, but comes from the very

depths of imagination.
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