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Broadway Musical Play
—————— the best aesthetic choice for developing original Chinese musical

D__ I Yisheng Lv

The name Broadway Musical Says “No” to European may mislead that

REFACE

American musical and European musical are contradictories. No! Here we just
compare the different aesthetic opinions of Broadway musical and its European
counterpart.

Broadway musical play, with narrative form as the supreme aesthetic standard,
has a long-lasting influence throughout the world. For example, the classical
British book musical Oliver. While the influence of European popular musical
to other countries is not balanced, even some American companies intend to
follow them, such as Lion King and Tarzan by Walt Disney Pictures. Therefore,
Broadway musical mentioned in this book only means book musical play, its highest
achievement, while European modern musical means the popularity-oriented one
with the most profound influence. Obviously, they are not geographically opposite,
but aesthetically opposed.

Musical plays are changing with time. To a great extent, Broadway and
European ones are penetrating and influencing each other. Of course, the
European musical which can be mentioned in the same breath are the British ones.
French popular musical, with Notre Dame de Paris as their representative, have
been criticized by Broadway and London 'S West End for several times. Such third-




The springing up of book musical leads to an innovation, whose target is the
European style play regarding music-dance while ignoring dramatic strain. The
biggest contribution is the establishment of the supreme aesthetic standard, which
combines script, lyric, music, dancing, integrately together, and this is the highest
state of modern total theatre in musical theatre. We can say, 1940s-1960s is the
prosperity for world musical. Excellent realistic narration and beautiful rhythm,
as well as the organically integrated dramatic and free style make it a classical
model to be followed. Although thoughts on musicals all over the world have been
renewed continuously, the narration nature has never been abandoned. For this
reason, we uphold the aesthetic thoughts, art opinions and academic ideology of
Broadway musical play.

Broadway insists on the opinion that a good musical play must have excellent
dramatic plot and organically integrated structure, while the bad one doesn’t do.
The musical play, with narration and organic integration as its core, represents a
feature of individuality, classicality, amusementality and authority in many aspects,
such as narration, integration, value and aesthetic opinions. This art form respects
drama and will have a long-lasting life.

The aesthetic opinion of Broadway musical play conforms to that of most
Chinese people, who are fond of plot and characteristics, though they also pursuit
of good visual effects. Therefore, looking back the historical evolution of book
musical’s getting rid of European influence and striving for its own brand is not

just a mention of the past. More importantly, it will lead the direction of future
development, make people rethink the superem aesthetic opinion, survey the
aesthtic connotation, influenec and legacy,give some advice to Chinese original
musical and create a correct vision in both historical and international aspects. Only
through this way can Chinese people understand that Broadway musical play is the
close relative, while the European one is only a faraway neighbour.

During the process of study, we see the choice from made by American
musical to the European one. And today it's time for us to choose. There are various
§ kinds of art test, so we can find Chinese people’s aesthetic trend from these tests.
We just see the bright future of Chinese original musical from people’s own choice!
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