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When European oil-painting was introduced to China, it was used at the beginning as a new
painting skill by Chinese painters. Therefore,after a century-long exploration, it has become nowadays
a linguistic way for Chinese painters to express their thoughts and feelings.

There are no national boundaries in terms of art. Qil-painting is a common art practise in interna-
tional art world. Nevertheless, Chinese oil-painting works contain unparelleled characteristics of chinese
culture. By Chinese oil-painting works, we can see the change of Chinese history and society, the rich
content of social life, and furthermore various aspects of Chinese oil-painting art and different style of
painters. In a certain sense, oil-painting has become a rich visual book of Chinese culture in today's
Chinese art world.

It's a good academic effort to publish a collective album for these ten artists chosen from numer-
ous Chinese oil-painters. These ten are representative figures of different period since the middie of
20th century. They have created distinctive art style through long-time exploration and accumulation
of experience, whether they live in China or abroad. Important influence has been brought to both

domestic and foreign art world and even to the public.

by Fan Di'an

Their achievement in art creation has become the vehicle of exchange between China and other
part of the world. These artists vary from each other both on personal experiences and tastes of art.In
terms of artistic subjects, some focus on social phenomena while others express their feelings. In the
aspect of art formes, some lay particular stress on concret description while others have a preference
for abstract expression. In spite of all these differences, common cultural characteristics can be found
in all these works. On the basis of researches into Western oil-painting skills, they have added to their
works elements of Chinese culture, especially the idea of unity between nature and human being, and
also the way to unify the description of external world and the expression of internal world, and thereby
marked their works with distinctive Chinese characteristics.

Under the current economic situation of globalization, the sharing space for international art has
been greatly expended. In distinctive artistic ways, these ten artists describe vividly in their works the
era, humanism and the nature. They have set up a specific style of the whole generation and made an
indelible mark to the hostory of contemporary art.

The purpose of World Knowledge Press to choose these painters' works is to spread the achievment
of Chinese oil-painting art to the world in the course of international cultural exchanges. We also
believe that, as representatives of Chinese oil-painting art, these masterpieces will make dialogue with
audience from different countries, promote spiritual communication and understanding between differ-
ent cultures.

Fan Di'an, Professor and Vice president of Central Academy of Fine Arts

Preface
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portrait of Chu Ping

Passion

Bank in the Shimmer

When the Cauliflowers Bloom
Enthusiastism

The Vast Universe

The End of Autumn
Composition No. 571

Before Dawn

Time Passes like this
Memorizing My Friend Sun
Deep Love

Early Spring

Spring Wind Blows the Southern Bank of the Yangtze River Green Again
Series of A Nude Part 3
Reflected light of the Cliff
Poetic Inspiration

A Night Walker

A thousand Qings of Jades
Midwinter - Part 2

City

The Mastering of the Quality
Mysterious Land

Coldness

Steadiness

Abstract Scenery
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Zhu Dequn

1920
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Oct.24, Born in Baitu Town, Xuzhou City, Jiangsu Province.

Summmer, Admitted to Hangzhou National College of Art, with Lin Feng-mian as president.

Met Wu Guanzhong during military training at school.

Instructor up to 1949 at the Department of Architecture,Scinece Institute, Nanjing Central University.
Exhibition of Modern Painting in Chongging, joined by Lin Feng-mian, Guan Liang, Ding Yan-yong, Fang Gan-min,
Yi Yi-de, Zhao Wu-ji and Li Zhongsheng, etc..

Teacher, Department of Architecture, College of Technology, Taipei

Teacher of Art, Normal School(now Taiwan Normal University).

March 29, further study in France

Invited to a Comparing Salon with a non-concrete oil-painting.

Works selected by The 4th Exhibition of Arts, Taipei

Won Silver Prize in Paris Spring Salon for Portrait of Jing Shao.

Invited to the May Salon of Paris.

Invited to attend Modern International Painting Exhibition in Carnegie Museum, Pittsburg, U.S..
Four Joint Exhibitions in Jerusalem, Athens and Paris.

Became french citizen.

Grand Oil-painting Show at The Municipal Theatre of Esch-sur-Azlette,Luxemburg.

Work Show in Taipei History Museum, the first one after leaving Taipei 32 years ago.

At the invitation of Alain Digard, four works painted on fan and showcased in his gallery.

Apr.-May, Two exhibitions in Paris at the same time.

Jan.15-Feb.13, Exhibition of Zhu Dequn held at Shouxiu Culture Center to celebrate the beginning of new millennium.

Mar.6, 1st Exhibition of Painting on Ceramic Basins held in Art Gallery of Old Book Room, Paris Academy.
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