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F OREWORD

Since the reform and opening-
up policy was practiced in
1978, Chinese art criticism
has undertaken the tasks of
criticizing and straightening out
the ultra-left trend of thoughts,
promoting and inspiring the
birth of new art, intr()ducing
foreign art theories, and
establishing new rules of art
criticism. In this process, it is
obvious to all that art criticism
has played a tremendously
contributive role to the

development art in China.

However, it is a pity that Chinese
art criticism has never had a
special or professional medium
of its own. In the past, art
criticism was represented mainly
in general art newspapers
and magazines. Yet, limited by
space and other factors, there
were many imperfections, such
as the lack of continuity and
depth, and without a clear aim.
Parti(’ularly since the beginning
of the 21st century, as post-
modern thoughts spread in
China and the market prices
of Chinese art works rise
unimaginatively higher, many
people who worked as art
critics in the past now become

involved in this new trend, and

art criticism, which is a serious
subject of academic nature,
has to face unprecedented
challenges and threats. It is in
such a background that Chinese
art critics show their desire to
set up a professional, academic
and authoritative magazine of

art criticism.

Chinese contemporary art
has started to produce an
influence on the international
art today. Yet, art criticism,

which is lremendously
contributive to the development
of contemporary Chinese
art, is seeing an increasingl‘v
wider gap from high-level art
criticism in the world. Chinese
contemporary art is in the
danger of being controlled
by foreign capital and thus
losing its own voice. In such a
situation, establishing the right
of speech for contemporary
Chinese art criticism is not only
a need to fill a gap, but also a

strategic consideration of who



will have this right of speech. From this point of view, there is already an urgent need that art criticism in
contemporary China should have a battlefront of its own to express its critical and strategic voices.

The aims of our magazine:

With a non-governmental standpoint

With an academic depth

With an artistic conscience

The definitions of our magazine:
A magazine that exposes problems

A magazine that tempers mind

A magazine that criticizes artists directly
A magazine that contains no ads

A magazine that rejects reports

Unlike other art magazines, the most striking feature of our magazine, The Critic, is that it does not have
a column for news report, and it does not have a column for introduction to artists. By abandoning the
former, we want to differentiate from other art magazines in keeping instantaneity; we seek to achieve
a depth and keep classical. By abandoning the latter, we want to get rid of the biggest problem of art
magazines in present-day China ----no publicity for any individual artists and no acceptance of any paid

pages, in order to keep our magazine unbiased in criticism!

In terms of editing, we decide to adopt a completely new way of editing. To be specific, we rely on all the
critics to run our magazine: A certain critic submits a proposal of his own subject, and after the sponsors
discuss it and make a decision, this critic acts as the chief editor of a particular issue, and so on and so

forth, pooling the wisdom and efforts of all people to promote a sound progress of art criticism in China.

Today, the first issue of The Critic comes out at last. Let us work together to water this flower. As the
Chinese saying goes, “the fire burns high when everybody adds wood to it.”

Let us revitalize criticism!

Let us cheer up for art!

The sponsors of The Critic

July 15,2008
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