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Unit One & 3

Unit One

Text A Taking a Flying Leap

By Sean Smith
(From Newsweek, July 3, 2006)

Two years ago Bryan Singer walked away from the “X-Men” franchise
he had created to direct “Superman Returns. ” As the film begins, Super-
man (Brandon Rough) has returned from a five-year search for Krypton to
discover that Lois Lane (Kate Bosworth) has a 5-year-old son, a devoted
boyfriend (James Marsden) and a Pulitzer Prize for writing the column
“Why the World Doesn’t Need Superman.” Lex Luthor (Kevin Spacey) ,
meanwhile, is hatching a plan for global destruction.

In casual conversation, Singer can be charming, hilarious company.
During interview, however, he can be twitchy and guarded, like a man
who’s just been read his Miranda rights. Over lunch in the Warner Bros.
commissary recently, the director, 40, was exhausted but cheerful and

talkative on most subjects.

Superhero movies are usually made for teenage boys, “Superman Returns”
feels more emotional.

Bryan Singer: Oh, yeah. This is my first chick flick. There’s plenty of
stuff for the boys, but in the past I’'ve made movies that boys have to drag
their girliriends to. This one shows my friends that I have a romantic side.
They have accused me of having affairs with my movies, to the point where
[they take the place of ] human romance.

Superman is so lonely in this film. It feels personal.

Bryan Singer: There’s definitely something about his dilemma that I can i-

dentify with. I'm adopted. I'm an only child. I have a very strong relation-
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ship with my parents, but that sense of aloneness has always been a part of
my life, ,

You were scheduled to direct “X-men 3” for Fox, but you left to make “Super-
man Returns” Warner Bros. instead. Did you have a twinge of regret about
leaving huge franchise that yon had helped create?

Bryan Singer: More than a twinge. Leaving the “X-Men” universe was an
enormous step for me because I love it, and it was a part of my life for six
years. It was a Friday when [ pitched [ Warner Bros. | the Superman story
I wanted to do. I left, and I knew that they were going to put my deal to-
gether very quickly—and that meant that I was going to be leaving the “X-
Men” franchise. | got in my car, and I hit PLAY on the CD player, and Pe-
ter Gabriel’s “Solsbury Hill” came on, which he wrote about leaving the
band Genesis. And now I'm listening to this song and driving and 1 feel a
panic attack coming on—this tightness in my stomach, this terrible physi-
cal constriction that won’t go away. I got home and just lay in my bed for
an hour, and a friend came over and we talked and circumvented it. But it
was all very traumatic,

So why Jeave “X-Men"?

Bryan Singer: It was 2all for emotional and artistic reasons. Richard
Donner’s “Superman” showed that you could take a comic book and make it
into an epic movie. Had I not been such a fan of “Superman,” I never
would have been involved with “X-Men. ” I wouldn’t even have considered it.
You burned a bridge at Fox.

Bryan Singer: They were upset.

They were livid,

Bryan Singer: Yeah, | heard that I was “thrown off the lot,” but that was
exaggerated. 1 mean, the last time I checked, my parking space was still
there.

Your movie has been plagued by budget rumors, At one point, reports were
that it was over $ 300 million.

Bryan Singer; My production budget on “Superman Returns” was $ 204
million. The approved budget was $ 184. 5 million. We had projected over-

ages for visual effects, and there was a sequence that I wanted that was go-
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ing to cost an extra $ 2. 3 million. So the hard, honest number is $ 204
million.

What part of filmmaking do you most dislike?

Bryan Singer: Probably the part I'm best at—casting. Having to reject peo-
ple all day has some weird cumulative emotional affect. The only thing
worse would be being rejected all day, which is why I never became an ac-
tor. That, and the fact that I can’t act.

Superman searches for his origins in this film. Have you thought about find-
ing your birthparents?

Bryan Singer: Not for a long time. 1 have such incredible parents that 1
don’t think about it. T prefer to imagine that my birthparents were Krypto-
nian royalty or something. Besides, I'm such a hypochondriac, the last
thing I'd want to know is their medical histories.

It’s interesting to watch you on set, because you are surrounded by all these
co-workers and friends, but you’re still lonely most of the time. It’s as if
you’re separate from them, too.

Bryan Singer: It’s this weird combination. It’s a dream come true to be sur-
rounded by people you love, and yet if the ship goes down, you're the cap-
tain and you have to go with it. That’s the loneliness of the job. They

don’t call it “a Bryan Singer film” for nothing.

Exercise One: Match the words in Column A with correct definitions

in Column B:
Column A Column B
1. walk away from a. 1. to (cause to) stick out beyond an edge or

surface;

2. to express or represent (oneself or one’s
qualities) outwardly, esp. in a way that has a
favourable effect on others;

2. twinge (of) n. b. to destroy all means of going back, so that one



6 O HWNIGEEFE

must go forward;

3. put sth. together c. to come out of (an accident) unhurt or almost
unhurt;
4. plague v. d. a special right given or sold by a company to

one person or group of people that allows
that person or group to sell the company’s

goods or services in a particular place;

5. franchise n. e. to form (a plan) secretly, esp. to do some-
thing bad;

6. hatch . f. a sudden sharp attack (of pain);

7. project ©. g. to avoid or defeat (as if) by passing round, esp,

as the result of cleverness;
8. circumvent v, h. a state of unnecessary anxiety and worry about

one’s health;

9. burn one’s bridge i. to cause continual discomfort, suffering, or
trouble to;
10. hypochondria n. j. to form by combining parts or members;

(hypochondriac adj. )

Exercise Two: Write down the English equivalents for the following
Chinese from the text:

1LEF: RS

2. BEAR— B K HuER 31
.HAREN—@

4. XF A A H B2 A [ 2% R R & %
5. PR R
6
7

RV MBS B

8. ~HEAXHEMBELMEST AL
9. MK E

10. HRARFE XK I A

11. &R 35
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Exercise Three: Give correct answers to the questions according to
the text:

1. What does the Surperman in the movie “Superman Returns” return
to discover?

2. How does Bryan Singer act during the interview?

3. The movie “Superman Returns” shows another side of Bryan Sing-
er, what is it?

4.In a sense, the director could identify himself with Superman in his

movie, in what ways?
. How does Bryan Singer feel for leaving “X-Men” universe?
. What is his explanation for leaving “X-Men” franchise?

. What was said about his leaving Fox?

o 3 O u»

. What is the honest number of budget for “Superman Returns” ac-
cording to Bryan?

9. What part of filmmaking does Bryan Singer most dislike?

10. What does Bryan Singer say about finding his birthparents?

Text B Real Geisha, Real Story

Memoirs of a Geisha told her tale, but not the way she wanted, Now
Mineko Iwasaki has her turn.
By Alyss Kolsky
(From Time, November 25, 2002)

Feb. 15, 1965, was the first day of Mineko Iwasaki’s life as a geisha.
Wrapped in a turquoise-orange satin kimono, hair piled atop her head and
secured with red silk bands, face covered in a wash of white makeup, the
young maiko, or nox;ice geisha, was ready—and she wasn’t the only one.
When Iwasaki stepped outside her home, she was greeted by applause and
congratulations from a swarm of admirers who had come for a glimpse of

the young geisha’s debut.
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Almost four decades later, Iwasaki is having a new debut—and this
one has been just as anticipated. Iwasaki was primary source for Arthur
Golden’s hugely successful 1997 novel, Memoirsof a Geisha. Now she has
published her story-—which she characterizes as the real memoirs of a gei-
sha. Golden’s glimpse into the mysterious geisha world delighted readers
and was bought by Hollywood for big bucks. At one point, Steven Spiel-
berg planned to direct the film version. But that book-despite the “memoirs
of ” moniker-was fiction. Geisha, a Life, written by Iwasaki with Rande
Brown, is supposed to be all that Golden’s book wasn’t: the geisha’s life
story, straight from her mouth.

And what a story it is. Born in 1950, Iwasaki says she knew by the
age of three that she wanted to become a geisha and, at the age of five, left
her family and moved for training into an okiya, or geisha household.
Years of schooling in dance, music, pouring sake and performing the tea
ceremony followed, and at the age of 15 she turned pro. Iwasaki became the
most famous and sought-after geisha of her day. She worked steadily, refu-
sing to take a single day off for five years, and soon developed a following
of customers who paid top dollar for the privilege of seeing her strum the
shamisen at Iwasaki parties held at ochaya, or teahouse. In her heyday in
the 1960s, she was earning $ 500,000 a year, and her face adorned every-
thing from posters to shopping bags. Iwasaki entertained world leaders and
assorted celebrities, including Prince Charles, who scrawled his name-un-
invited-on one of her favorite fans and fashion designer Aldo Gucci, who
spilled soy sauce on her kimono. The memoir details $ 5,000 costumes,
how rice bran is good for softening skin and the difficulty of wearing okobo,
or six-inch platform sandals.

In his novel, Golden immersed the reader in the geisha world. Iwasaki
tells about it, and there’s a difference. Absent here are the lively prose,
the vivid characters and the emotions that were all elements of Golden's
book. In their place is an authorial voice that manages to be incredibly de-
tached when detailing a profession that is, at its heart, all about personal
connection. The result is a surprisingly mundane account of an existence

that seems anything but. Describing a bath, Iwasaki writes, how she low-
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ered herself into the tub. Then got out of the tub, Then washed with soap
and water. Then rubbed her skin with a net pouch. Then got back into the
tub. At times her book isn’t a story—it’s an itinerary.

Occasionally Iwasaki’s storytelling cuts loose. She describes an over-
zealous customer who dared to grope her. Iwasaki wasn’t the delicate blos-
som that she seemed: she chased the customer around the ochaya and, af-
ter catching up with him, whacked him over the head with a wooden block.
“The man just happened to go bald soon after that,” she deadpans. Iwasaki
“has set the record straight on the details of her life. But it’s her ongoing
feud with Golden that keeps ruffling kimonos in the literary world. An up-
date: in 2001, Iwasaki sued Golden for breach of contract and a tarnished
reputation. The ex-geisha, who now runs a furniturerestoration business
calls the notion that geisha are prostitutes “ridiculous”, and was angered at
the sex-for-money in Golden’s novel. She also objected to the fact that
Golden credited her as a source in his acknowledgments; she insists he had
agreed to keep her identity a secret. The case is still pending.

Geisha, a Life almost works as a standalone; there’s something allur-
ing about a book that details the day-to-day minutiae of one of the world’s
most fascinating, secretive and oldest professions. This Geisha may not be
Golden, but—geisha junkies take note—it may just teach you how to strap

on a pair of six-inch-high okobo.

Exercise One. Match the words in Column A with correct definitions

in Column B.

Column A Column B
1. debut =, a. to cause (oneself)to enter deeply into an ac-
tivity;absorb;
2. a swarm of b. not showing much personal feeling;
3. straight from the (horse) c. ordinary and uninteresting, with nothing ex-

mouth citing or unusual in it; Banal;
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4. sought-after adj.

5. strum v.

6. adorn v.

7. assorted adj.

8.
9.

10.

11,

12.

13.
14.

15.

16.

scrawl v.

immerse v.

detached adj.

mundane adj.

itinerary n.

minutiae n.

ruffle v.

cut loose

feud n.

d. a plan or a journey;

€.

small exact details that often do not seem

worth considering;

. a first public appearance;

.to trouble or upset, esp. causing a loss of

confidence;

. a moving crowd of people or mass of animals;

tobreak away from a group or situation;
(ofinformation) from the actual person con-

cerned,not told indirectly;

. astate of strong dislike and or violence which

continues over some time as a result of a
quarrel, usu. between two people, families,
ete, ;

wanted or popular because of rarity or high

quality;

m, of various types mixed together;

n. toplay carelessly or informally on (a musical

O.

instrument) by brushing one's fingers over
its strings, esp. without skill;
to write in a careless, hurried, awkard, or

unskillful way; scribble;

p. to make more beautiful, attractive, or inter-

esting;

Exercise Two: Write down the English equivalents for the following

Chinese from the text.

LK EBRE-ERBRENOR
2. MEMBE S MIBE RS
3. IR B B H 3

4. FEEMKRE

5. G E KA /i



