m HMEIF

II

L Y ¢
#HAdE A A # 2k 22



K. A

W

*@k%im
3 ('S

£%% [ %] Dorine S.Houston PFEX




BHEF 01 5
FH7ERR% B (CIP) ¥R

B AMESUR RS « o [k A SRR SO
F£3E5%, [ 2 ) Dorine S. Houston FFE{. - I A40 A R kAL ,2008. 6

ISBN 978 -7 —216 -05434 -8

&---@D--

===
Em@m

15

B e

YR

o AR A 4E CIP 5 %7 (2007 ) 2 188920 5

R IMESORE XS
R E X FERIFEIFR

F£3EH () Dorine S. Houston PF

LRI AR
HAREAT: o b AR i R A

Mk - BRI HERE KA 268 B
fif 45 : 430070

ENR : WL SR AR EN S B RA ]
FF2% ;880 ZEH x 1230 ZEK 1/32
F#.334 TF

R4 :2008 4 6 A5 1 iR
Ep#:1 - 6 000

-5 .ISBN 978 -7 -216 — 05434 -8

294 WL E FEHIE
EP3K:11.25

R :1

EP Xk :2008 45 6 A 45 1 ENK
EMr:20.00 T

3t @it -http ;//www. hbpp. com. cn



HY

il

EEEN,.ALAF.

HEEFEERWBESHE RARTAE”. YR, ‘A5 S
TREE, SHREH.

BERBG— N AT ZROEL. MK TS
T RREMERR . RTHE . BRENBE, SHEE U SR, X T
HIEFIER, X TRELEEER D ERYL, ML FRBEES 2
P ARBRR FH” ZFIE)

“BERES 2 ———HhEHBEFSHRNLS
1996 4, £ E 34 K {f James R. Sasser (i1 - MEAR)EIFR
MR, RELHFKB KA R leading citizen (R AR)., HifHTEH
LNEZREMN, BESFFR¥¥. STREEBA 22—
Ko 528532, W B 3%, Witk T — /B S B B % B——The Special

Function of Periodic Sentence in Creative Writing (“[& J& 4] 7E %15 &
EFR B REBRTIRE™) . FF 3k, T AR B AR LK R , Periodic Sentence, fif]

1R, &2 — 4 out-dated topic! G Bt ). A ¥, Xt Periodic
“Sentence MY H X EMZEE W E MG EF K. V&%, Dorine
Huston(— {7 BT RUT U L 3R, E R IWH B HEIEBED A 20 24,
BEhRE BEREZMFME DB, DR EEBENHE, EE
BB . fih BB P : Unexpectedly, your talk has offered me much food

for thought, for this technique has been ignored by me. (3483, #4119
PHELEREE X EEESAMALR D)

BHECRHEIEEE S YA RD M, FIB T — MAE 3¢ GEE M4 SO 3
FOMAESEEME . MERBR. REER , ATEMIHRE &4 %
FEKRFEIEESOFRM B, AL R T Dorine, R Gt 2 5

ME? — XDRR, IR KR,



o 2 X T B B HT UG LD B - MBI N S T LD

WiFiEE SR ML AEE , AR BRTFG?

—BARARE.

M (AN HHEEEE,RIAER !

FIEBEGTFREMEE), —HiBK, R XK. BREEM,
KRR, KB, FERIE, BREEGE WEML, AER—KF
) R EEET, FEEEHEESE, RORPHBY, B, A
DAL BEZHF, KAKR S, R TREMNRERTRE! T
B, E i 3E B ESURNT BRA M, St Z AR, B EZ .

B, AR, Dorine B A, iR EKZRBZE , AHL
REEZ 0! AME? BE:

LARRZIR

AZRESZART

[i£)1He once said, he used to rank first in English tests when in
middle school.

[iEJHe once said he used to rank first in English tests when in
middle school.

ZHESZANART

[i%)1t is impolite to ask a foreigner, particularly a lady such per-
sonal question.

[iE)It is impolite to ask a foreigner, particularly a lady, such per-
sonal question.

2. ZR

BAESE R S —— P EF A BRI AL
FRAE BB WERBRTRFG.

[i#)YThe past has passed, I hadn’t, and will still not regret my

A FBAE 52 LA T

decision to stay.

[iE XThe past has passed, I have not, and will still not regret my
decision to stay.

3.EBHZIR

BEULAR EL B & AR A B AR IE MR

[i2£])1t is a long way to develop our education to a perfect status.



[IEIWe have a long way to go in order to develop our education
to an ideal status.

Dorine 53 : Nothing is perfect! “ideal” is acceptable,

[iR1. . . nowadays in our modern society . . .

[iE]. .. in our modern society . ..

Dorine 5 #¥ :nowadays / modern, % Bt — B 7] |

4. TS 0] 7

(R 1Gulongyu(#iR15) is a paradise that could be touched.

[iEJGulongyu is a paradise that can be touched.

Dorine g% : B Zf# ] can! can AI B 740 A /EH B9 B 121

5. e 18] [ 5

[iR]... resulting from their unique contemporary living back-
ground on Mainland.

[iE])... resulting from their unique contemporary living back-
ground on the Mainland.

Dorine (¥ : t 3 & 0 1R 19 & A 45 17 — M hn s i

6. 153 FH 2k [ 2

B PR BF (iR Jcontact-lens  [iF Jcontact lenses

iF vk &K (iR Iswimming shirts [iE Ybathing suits

(R JE B #) 824 JLER Imodell IF Imannequin

Dorine 57 . model TELEEBFEHTELR); mannequin
FE R AR FER) ,

7. 4117 ) &

[iR])... playing guitars with romantic songs or walking in the

tree-lined passages.
[iE]. .. playing romantic songs on the guitar, or walking in the

tree-lined pathways.

Dorine s #F: “TESRAF L e ve SRl B SRR %R play ... on
the (guitars) ,
8. 3, [a] 4

[iR). .. for it’s so sweet and wonderful . . .
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[E). .. for it is so sweet and wonderful ...

Dorine S 1F . FEZIEVESCHRRL Y 38 it s XBEMBEE  HEEX,
NEHBIAEBEELZF!

[i2)1 guess there are two reasons.

[iE 31 believe there are two reasons.

Dorine i3 :“I guess” is in a very informal register, too informal
to be used in academic writing, or even in spoken academic discourse.

#:%& ,Dorine 2 ¥, & RMW, X Z R FFEBUNZ
Kt RREE“SE IR (WATEREXZATN ST, WERE
W, T P EFAEREESENT LR, MEEEHRZRE. KE?
e

L RFHF

EEHEHXECLZHLBRE EFHERHFRF. L, A0W¥EES
B“Pi” 5, P RE A say/said/ask/asked 4 , T A5 9L T B 68 AT EE G
W, EEGRE.

HIETHE S AP s

a. “How about buying some crabs to take home?” suggested my
friend.

b. “Good idea,” 1 responded.

c. “But we saw you selling them at seventy-five a jin to others
yesterday,didn’t you?”interposed my friend.

d. “All right,”we agreed, “Give us six medium ones. ”

e. “Two yuan and sixty-five cents,”he announced emphatically.

2. RF“HUM”

S 2 RN, EAR KR R FAEE R E I
BE L “Tree” WK CE, T VIAMABEREZKE! FXAF
HBATAT  ET — A K, XAEERENAE——FN
eSS

LW Z S5
W EAE: PSRRI, 7E 20 8 80 RV KREMA FE
B IEIEA N TIIENEESREET -T2 280 . 2L



T
4. HRHAE
A A BEATRE T —A 0, — D) ¥ 305 5 1EH DL 240 B 5]

R, IR R I 7 i B 0 36 SR A 4 5%, F s ok R TR R i RO 3L

5. BT

AW —MERFREZLLRE - EMHAT . £3CL a stamp HLKR,
—S W %, 0 EARRE“An Unforgettable Stamp of Mine” X £ 4 47,
CE M SRR Z K.

6. 525 %

H I, 325 B R S TR M W U A BB A R T & .

7. RIKTEH

2 2 AR 4R Hh B TR) R 2 — 2 < 1 S (R PR 387 ) o LA B O B3
FIKAE register, (LI KA M IT register — i@ A LA T Hil4) , + 404 BY
F AT R A M 3]

“Formal”, “Informal”and“Slang” are different register labels. (iF
oAk R IE R AEE A AR [F A8 R4 D

8. I K

RAE — 8 CE AT 3B ¥ (coherence) |G M &, HFBEA—T R,
BRI S 2 XASME M B"F R . RXT5R)EH, o B¢
HE .

E AR EE MR, Dorine MM S 4T, £H 1 E WS B,
PESEE, RERI T —MER, —FM MR Z R

“ERER'Z-—AHEFHK

CRIBESIEREE)MA$H, & B H Lz “Thik 76
BB S,

g LR T WL S L RE A . —BiFtk,. 54
XA Z A2t e

FIUr K ERE R BRSPS WK R AT T Z 40, BB B
HA K 1t , AR 8 e AR AR Y YE T , R — > must BF

(HEmE)— BT parallelism CFA74549) A HIE HO R EME,

CIR= A $:
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Pl 32 T B D HY U O B -+ R i S0 0 Ot v

WERIA T Ve —Fh e &, HOR TR Al B9 1E A -

YEE FLIE 43 JE ENBKIE R (Indo-European Language) fIIL K15 &
(Sino-Tibetan Language) , FETR) B ¥ B, L 1R TR AR Ak L /) Bk 45 A N Al R &
T ERIEE R, S RABF I %K, B4R B TR A AEFET
15 o 3R B 5 2 AR [E] S AR BLAY . '

R, & REFFHEW A IE R T B —FEERIRES
e, 8 B X W1 ¥ FIE B R AR LR A 5 % B L, R B i XU
BE EEEERRBMAEL  parallelism CEITEW) . EHFERH L
EREIHWEZ.

WL IE” ! (B2, 3R “E7 ik, EikEEEF R ¥ T = Hilt
&)

245, TG0 FREVE “4 07! Xt F parallelism, Bg & CHEHE ) —
B AR XA E. L.

7 %t K bL [F] 2 59 I VE (Ocean/C G FEN A LA T & E-

BAEAR M) REEE T R, KRR X parallelism #955 i HL
BB, R LN XRER LD, EEGEXMNH¥E SR,
parallelism X — A “SLERE 28 B XREREF A AT d.
THBE :

a. Anything in this world to be as imposing as that, as emotional
as that, as powerful as that, as moving as that and as dramatic as
that...

KA as...as... . EIE—FHIF, BEREHE, BEHE EHMHKE,
A OWFRTE) .

b. Now I am standing here, with waves licking my toes, with
wind kissing my face,with you, Ocean,lying by my side.

licking/kissing/lying =-~1a] 3| B % 71 , 14 5 “#k " 1E parallelism
PALRR. S

A F XY XEH) On Friendship GEAIE) B UL T A1

parallelism BJFURME A . X EHREAR LD, RAUET XA K
E,MA. AMEHFRELRELIERETHEANER”. W

a. To you, some friends are fun-loving, some give encourage-



ment, some offer knowledge, and others help you to find your own
identity.

b. Before your friends, you may act as a supervisor, a learned
brother, a lovely child, a gentleman or a playmate. In a word,
friendship helps you to be a full person.

(FEE)— B 25 5 EiH T topic sentence( FRH4)) , HIA K -

ALUBE =GR a FEABET 2RO PLEE b BEEE
TFTAE;c. EXERATRAXEIGE L. EXMNHRBEEEHRUEE
RERENEM. EREEBLERS B MR BER SR, [t
2 BRI B2 B AR 2 T R4 R

SR AAUA MBS, SRR | B8N A SR AR A LI AE .

A FUAR THE A R GBH F A TF T L7 B 4b 78, b
WENERIEMy Life on the Campus /A RBEEE) . EEH
PN EE .

X BIEF T L H, R T 84 BEAR K “J& I 47 (supporting
sentences) ,Hi H ¥4 5, BRAEHNEXH, MEHBEL XK.
RXFEDGEF R, IR AR, 2 1 e s . AR AR XA B
B R R EREA R E. RNBET RIS % EEA W
_F:

There are many reasons why I have been so happy during the
past two years in teachers college, fulfilling the great expectations of
my parents and teachers. My new college life has been enjoyable,
regular, and exciting. As a college student, I have come to better un-
derstand my goal, to be a middle school teacher.

REIERIEE, LB T EEAN B, FEMIE SRR, T
B, B0 BE BRI W E B A E M — ARG B E A .
Xt i, Dorine — 1 B , B 1] = Hu M I .

Do not begin a new paragraph just as you have started you topic
sentence!

EENK R BMEEEEMNBEEFHR, RN T BET%
R BEIEIL— X ?



e 720 < 77 G B HY UG LR -+ P i S D T L

“BREERA"Z=—% B REIXEIMEZKXM

AHWATETIS., REMTE,HA 10 KK 1. FHERKE;2.
PR 5 3. M RE 4. YL ISR 5. AEE R 6. YAIRBIHT: 7. bR
HEYE 8. Wit 9. AR E ;10 RIFWE

MRS EAILA R EE KT BRI WH R
LR /R ik o i o DR (N

MEFE S, H % X E, L. Dorine tILH : TLHi#E AT
#1 IHBE A9 What Quality in Mme Curie Impresses Me Most ((J&
Bk A4 RAERETRENRY . RIFLTWT

Mme Curie once said something to this effect, “Life is not easy
for any of us. We must work, and above all we must believe in our-
selves. We must believe that each one of us is able to do something
well. And that, when we discover what that something is, we must
work, and so we succeed,” Like Thomas Edison, the great American
inventor, whose life philosophy was “to work for the happiness of
human beings,” Mme Curie never ceased working. Her ephemeral
existence was a constant struggle against adversity of various kinds,
such as racial prejudice, inconceivable setbacks, ill fortunes and ap-
palling poverty. Adversity and struggle lies at the root of evolution-
ary progress; self-development and self-accomplishment result from
the struggle against adversity. Such a struggle calls for “stubborn ef-
fort” and “terrible patience”, which was not lacking in and fully em-
ployed by Mme Curie. Such a struggle must be directed towards a
certain objective, as Mme Curie did , Much more significant, Mme
Curie had to struggle against fame, that is, against the pursuit of the
vulgar world, after she became triumphant. Many people are also
great, but their greatness differs considerably from that of Mme Cu-
rie:they are taken prisoners by fame and their achievements turn into
a bar to further advance, so they are no more than meteors, where

Mme Curie was a fixed star, forever shining over the human soul as a



L A

warning against any ignorant self-satisfaction.

It is just because she loved her native land, she loved science and
she loved life that Mme Curie spent her whole lifetime in a continuous
struggle. True and deep love of life in the spring from which flow
courage, confidence and power.

In spite of, or rather,because of, the unavoidable imperfection in
life, we cherish a sincere and profound love for life, for the imperfec-
tions provide us with a precious chance to struggle, and, in the end,
we are certain to say to the passing moment, like Faust, “Linger a
while! Thou are so fair!”

JAE[E 289 3 ¥E A Letter about Military Training (( %FZE | i
—H{E)) ik Dorine #RBEFHAE , i HE EAEH SIF PR Y BB
HEF R R TR LS

FEMBRZE I VE Never Fall in Love Again ({ Y78 FBA A % 7]
— &M ik Dorine #H—FH#IH !

WNBEAR 25 R R K2 AR 3E0E ST MR SR 45 R AR 2 T, R B T AR 7S
FRREREER”T 2

1E 40 Dorine #{ #2 &5 ¥F B} ff ¥ : Nothing is perfect! (#t %+ 4+
%), Dorine Z B M IIFEE AL HLIE!

LEX
2008 A& T LR ES G
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Preface

Collaborating with Prof. Mao in writing this book for Chinese
learners of English has been an exciting, challenging, learning expe-
rience, and I am delighted to have not only this opportunity, but also
that of our future work together. Both his wife and my husband have
been very patient with the long hours Prof. Mao and I have both
spent at our computers, writing, editing, sending each other e-mail
consulting about our work, and discussing questions while we neglec-
ted our sleep and family duties. We hope that the sacrifice our fami-
lies have made will bear fruit as you benefit from what you learn from
our effort about the art of writing a good English essay.

We present to you your own work, essays written by students
from all over China, which we have corrected and annotated with dis-
cussions about the rules of English grammar and rhetoric. 1 have re-
sponded to some of the more moving essays with stories of my own,
and feel that I have come to share with you your hopes, joys, sor-
rows, and aspirations, for they are the hopes, joys, sorrows,and as-
pirations of people everywhere. School is a precious and stressful time
for all of us. Love tears the heart and puts wings on the feet no mat-
ter where we livee Happy families, as the Russian author
Dostoyevsky wrote in Anna Karenina, are all alike.

Prof. Mao and I have learned as much from each other as we
hope you learn from our work. We have shared our perspectives and
cultural expectations, sometimes surprising each other. We have had
distressing moments, too. One weekend 1 was to e-mail him a lot of

work to take to the publisher on Monday. 1 was pleased to be able to

send it on Saturday until the mail started bouncing back into my
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system. He was not getting it! I kept trying on Sunday, and Monday
morning, which is really Monday evening in China. At first I worried
about his embarrassment before the publisher, presenting only empty
hands to him, but then I began to worry about Mr. Mao’s well-be-
ing. I tried to telephone various numbers I had in Shanghai but with-
out success, and began to think something terrible must have hap-
pened to him. Faxes followed, and a message to the postmaster at his
e-domain. On Monday evening I got mail from him indicating a
change in the e-mail address and assuring me of his well-being. Such
vicissitudes m.ake intercontinental collaboration all the more interest-
ing!

Another time we had both been putting in long hours and were
getting exhausted. I was just beginning to work on a set of essays
when my weary fingers hit the wrong key and I accidentally sent him
back a whole set of essays on which no work had been done. He
feared that 1 was sending him a covert message about working too
hard; I assured him that when I want to complain, I do so openly and
directly. The little misunderstanding served to further strengthen our
bond.

Reading so many essays by Chinese students has given me a good
picture of the problems most often presented in your essays. | want
to deal with some of the most salient in this preface, the overall or-
ganization of an essay, the use of cliché, overdependence on dictiona-
ries, subordinate clauses, and the use of articles. If you master the
“grammar” of the English paragraph and use the words that are fa-
miliar to you rather than looking for “ elegant ” ones in the dictiona-
ry, you will write in a way that communicates to native speakers of
English. When you have mastered subordinate clauses, you have
mastered an essential part of English grammar. When you write in
your own voice, avoiding cliché and excessive quotations from others,

and using familiar words rather than ones you have lifted half-baked
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from the dictionary, your voice will be sweet to the English hearer’s
ear.
I . Culture and Contrasting Rhetorical Styles

Human cultures are fascinating studies in contrast. Being differ-
ent is a gift; we human beings are as diverse and lovely as the many
flowers in a garden. One is a violet, another a daisy, another a rose,
another a lily, and all are lovely, good because they are made by
God’s own hand for our enjoyment. No one flower can claim to be
better than another. Likewise, we are made as diverse as the flowers
for the Creator’ s enjoyment as well as one another’s, and cannot
claim superiority over one another. One of the joys of learning anoth-
er language is the delight and challenge of viewing the world through
another prism, from another point of view. Learning to act as well as
speak within the norms of the new language is rigorous exercise, but
essential if we are to fully master the new language. Sometimes that
means accepting values that differ from our own, and conforming to
how that affects our daily lives and the use of language.

Keep these thoughts in mind as our culture and writing expecta-
tions are contrasted in this book. Chinese styles and values are nei-
ther worse nor better than English ones; they are simply different. A
learner of English needs to learn all the areas of difference, not just
some of them. Likewise, when I learn Chinese, I will endeavor to
change my writing style to satisfy the norms of Chinese rhetoric.

Il . The Overall Organization of the Essay

Linguists study the structure of discourse across languages as
well as many other aspects of language science, Robert Kaplan of the
University of Southern California is often called the father of contras-
tive discourse analysis because he did a large study and analyzed the
structure of paragraphs and essays in a number of languages, quanti-
fied their features, and write his well-known Anatomy of Rhetoric .

Prolegomena to a Functional Theory of Rhetoric (Philadelphia, PA.
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The Center for Curriculum Development, Inc. ,1972,p. 64) in which
he used a series of doodles to illustrate his argument that different
languages have different grammars of the essay that are as distinctive
as their grammars of the sentence.

Kaplan used essays by students who were learning English in
California, and who wereform a variety of cultures. He analyzed the
structure of the essays and found that certain patterns in the presen-
tation of ideas predominated in the style of each language family. East
Asian students were found to write around their topic without ever
directly pointing the reader to it. Their languages are “reader-respon-
sible”, that is, the reader is responsible for finding the meaning in the
writer’s text. The writer is not to insult the intelligence of the reader
by indicating the topic too pointedly. Kaplan described this essay pat-
tern as a spiral that never quite reaches the center. Chinese students
in particular were observed to write their English essays in a style
that appeared to be derived from the pattern required in the Imperial
Civil Service Exams, which Kaplan refers to as the “Eight-Legged
Essay. ” This tradition, he points out, required writers to quote ex-
tensively from authorities but without necessarily identifying them
since everybody knew the same information anyway. Certain set
phrases were found to be repeated over an over, in short, chichés
were used extensively.

In contrast, English is a “writer-responsible” language. The
writer is expected to make everything clear to the reader and leave no
doubts as to the intention in the writer’s mind. Thoughts must be or-
ganized in a linear fashion to lead the reader from the introduction of
the topic (the topic sentence) through its examimation (the body of
the essay) and finally to the conclusion intended by the writer. Kap-
lan drew a straight line to illustrate the English pattern.

Speakers of English place great value on writing that shows co-

herence, cohesiveness, and unity. These traits are represented by an
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effective introduction of the topic, a clearly stated and defined thesis,
adequate development of the ideas with sufficient and relevant sup-
porting details, a logical organization of ideas, effective and accurate
use of transitions, and a clear and relevant conclusion. In contrast, 1
sense that Chinese writers are more likely to stress such literary de-
vices as repetition to show coheriveness and unity. In English, a
sharp line is drawn between the literary and expository uses of lan-
guage. The academic essay belongs to the expository category, where
literary devices are not appropriate.

Expository writing is writing done for the purpose of making a
point or presenting an idea. Expository writing can enumerate facts,
demonstrate characteristics, compare, contrast, show cause and
effect, explain a process (such as a report on a scientific experiment) ,
define a term, evaluate, argue and persuade. Literary writing tells a
story or uses words as things of beauty rather than bearers of infor-
mation. Expository writing conforms closely to the Aristotelian con-
ventions of rhetoric; literary writing breaks the rules. An academic
essay is not a literary effort, and any attempt to make it so is not well
looked upon. A literary effort, in the university, is limited to the cre-
ative writing class. Good expository writing is clear, orderly, logical,
and to the point, and uses the most appropriate or effective word or-
der rather than the most beautiful one. Expository writing is a no-
frills venture.

Il . Avoiding Cliche

Many Chinese students fill their essays with so many clichés and
shopworn quotes that I am beginning to think that the patterns of the
Imperial Civil Service Examination essays are still taught in Chinese
schools. To the American reader, this babit is atrocious! We are
taught beginning in elementary school to avoid repeating commonly
heard and overused expressions and quotations in our work. As a

matter of a fact, we are given lower grades when we indulge in this



