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As i publisher and as o prodessional in the ceramic an feld, T have never seen such a complete dnd impressive grouping of imtemnational ceramic
artists compaled mto one volume of books
: : AR - WS (mmy  Howard Axnar (THE UMITED STATES OF adiiics
AEMBEEEEEABE TR RSN LE  BRITHOE (AM)  President, AXNER GO ING

Ao B EE BT BINEHTERERIES. S EFENEE EEMARETS.. - EERRMRS T HE
A2 B i R R i R

ar Ming, the outhor of the book rmkes us on @ glehal journmey o view imemational diversities of expression. - His inferviews foree s o think
ptermaitionl s bt this impontant sculptural material.
B S TR cmmy  Judith 5 Schwariz (THE UNITED STATES OF &M
B EEEY ST Ph.D. Mow York Lineversity

LA R EHAXUMAMEZARRHAAMER

The book will have lots of aseful information about cermie am m ihe world
R - S cnm  Susan Pelerson | THE UNITED STATES OF AMERICA
BIF. TE¥. M= Professor, Wriler, Ceramic At

A6 7 TR A 0 3 1 B AR M T H, FiFEMTEBNEERsE, FiFE ANEE T Wik, RiE—am
L i

Ui i% aan admirable imbenion b h|'|||:_' I,n:_*::l_lu_"r the world's best-known ceramic artists and feature them in o book that will be accessible tis LHETLY
Pl

P MR - MIFIER cmoemaEr  Janet Manslield (THE COMMONWESLTH OF &
SHPEE . EREERED 30 CBITEINAN B0 S R0 RE A Fotter author and ediorpublisher of Cerdmics. Arf and Parcepdion and Ceramics -'-u'-'--: 1l

LEF ARAFNMTHFESS | T ERIEFACE. B, RHHLFEREAYE ZMRZ AR E
2E]. E n-.'irr-, = A A A T rul:;' s pY—
The works of these artists hive captured the attention of the global sudience. Rarely !.-':"" this audience had the opportunity of peering into the
sanctum of the artists' space. Bun Ming's books offer a tantalizing glimpse

HE - B camy Wayne Highy | THE UNITED STATES OF AMER
O [E &0 E90E iR MR A E  Professor Alfed Ceramics Colkege, Mew York

N EERERITIEED PR EEFEhSHRMERE —EAAELIEH TIEEP—F. MEEBH
IE 52 FHAE A% 55 T ol e 3 3 B a8 DR irg B e, FRsi B — 2kt 55900 350 55 Al 20 1 B0 ES v [ 4 43 8
Warrdel-faeneens Ceramee Ariests’ Stlioy is another valuable slep livwards |'II!'II1_£ ng thie world closer |l'-:_'l.'||ll." With this book the cermmist Bai
Mimge is pairsuing his ambitious aim of introdecing several of the world's best knowon ceramists to the Chinese audicnce
ik - @R TR Zabi Dewakd 1 THE FI HAL FLPLE F GERrAANY
CREFED FAEHS Edilor-in-chief Caramics Magazin
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Bai Ming ( THE PECPLE'S REPUBLIC OF CHINA ) - -—

The new book is quile different from the ones that | wrote and compiled in the past years.

I Before handing over the manuscript to the editor, | have deleted an approximately 20,000-word
essay concerning the foreign and Chinese ceramic art. What should be explained has already been, on the
whaole, written down in other books and articles of mine, Pondering upon it again and again, [ finally found
that the essay was no more than a platitude short of new ideas though it had different sentences and
seemingly more profound explorations, It is true that | have no reasons to waste the valuable time of our
readers. As one of the ceramic artists, the emotional coloring is also a determinant to my articles that I may
g0 Lo extremes and make mistakes. [t is apparently even more insignificant to talk volubly of the environ-
ment for the higher education and the current development of the art in China as we are confronted with
endless inquirics of such questions as artistic ideas and technigues, traditions and contemporary trends,
theory and practices, nationality and internationality. Therefore, 1, as the author, have not written any
introductory articles for the book except the short preface and postscript. What [ have been thinking ahout
is that the splendid works presented by the ceramic artists from different countries become the most
important narrative part to demonstrate all the academic values “Found® only in the ceramic art itself, on
the one hand, and, on the other hand, the author’s influences will be decreased to the lowest lewvel,

2, The eight volumes include 112 major ceramic artists from all over the world, most of whom are [AC
members of UNESCO and have enjoved high reputation in the ceramic art world. Most of them are areat
masters who will be never forgotten in the modern ceramic art history of the world. Most of the artlsts
included in the book have provided the photos of working process and relative descriptions, 1t is the most
difficult and laborious part of work to solicit and process contributions to the book. As all the professionals
knew, it is more than difficult and unbelievable to ask so many important and influential artists to provide
their processes of working in such a short period of time. What I have felt lucky for and proud of is that the
ceramic artists from all over the world, with their full understanding, selfless support and great cooperation,
have demonstrated their magic and glamoerous working processes so that people have the opportunity to
appreciate different vechnlgques, skills and materials used by different ceramic artists from different
countries in one book. As a result, the book will become both the documents of high historical values and
the textbooks concerning techniques and skills, It is rare and original among the collections of works,
publications and essays on the current ceramic art of the world. Today when frequent exchanges are taking
place among the international ceramic art society, the book will surely produce far-reaching influences in
promotion of the ceramic cultures and the new working process of the ceramic art as it has “decoded the
working processes of 50 many artists,

3. The artists’ resumes will allow the peaple to see the economic and cultural environment in which the
artlsts lived and received training and their statements (or nareative descriptions) are the very reflections
of their perspectives to view the world and their inner world. These writings are not the only way for us to
see their works, but may be a direct way for us to have a better understanding of the artists and their works.

O
lmn.m{us:mmrc.-mﬁm' sTuuualr' AREMIEIE




4. All of the works, working demonstrations and writings in the book have been provided by the
ceramic artists themselves and authorized with thelr signatures. [t is quite rare in the publishing area in
China, The works of each artist may be enough to be published inte one volume. However, [ will not delete
any oneg of them provided they are highly qualified to meet the publishing requirements. In a stricter sense,
the book may be called a self-selection of works by the artists themselves. They are really the authors of the
(2]

5, Although [ have, in my letters to all these invited artists, clearly stated that photos of studio, artists
at work, demonstrations and descriptions, artists’ statements, resumes and photos of works be provided,
only a few of them have not provided me the desired materials vet. To compile an international art book is
quite different from Chinese one, Some of the written materials are not in English as I have requested. As
a result, [ have o have them translated into Chinese before into English so that it is unavoidable that the
meanings cannot be conveyed perfectly. We have not chosen a usual and simple way of editing a collection
of works and tried our efforts to face the challenge of editing in the bilingual Chinese-English languages just
because, undoubtedly, we hope that the book may have more academic values and influences on the
international exchanges. Due to such a reason, the labour and experiences that we have are quite bevond
any imaginations.

6. Owver hall of the artists included in the book are introduced to their Chinese counterparts for the first
time and some of them have already been briefed in my other books, but most of their works included in
the book are new, However, my new book takes a completely new look as most of the works included are the
new ones and there are new contents such as working processes,

7. I have also invited some artists and art eritics from different reglons and social status to write articles
for the book. Imbued with thelr sincerity and wisdom, their great interest in the Chinese ceramic art and
their sellless support to the author, these articles have not only given us various academic perspeclives to
the book, but also enhanced the book with vigour and affections,

If the book becomes a favorite one of my colleagues and readers, we should express our gratitude to
these oulstanding artists and their splendid works, As the author, I'd like to, first of all, express my heartfelt
thanks not only to the artists and their works included in the book, but also to all of them and all of you who
have spared no efforts o the publishing of the book. | know guite well that the word of “thanks® is quite
commuon, but the happiness and feelings in It are extraordinary,

Frod Ming
i wrrist ol fevieber of the Art Collepe, Trimpling Daive riry
el fJ 2TN
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Ole Lislerud 7" INTRODUCTION

1950 A FEIE
190 B BT i [ 37 2 RS2 PR 9%

Born in South Africa in 1950
Professor : Oslo National Academy of Art, Norway.
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M SOLO EXHIBITIONS

2001 £ +TEHEMFIMEHRTESHRERE

2002 4 - EEHETERHAE - KRTHERE
BARLDF BERE

2003 £ PPEARIRZ/RIEEARIE

2004 £ EEALHMEFENRE

2004
2003
2002

2001

Gallery Pach, New York, USA

Gallery Urd, Bergen, Norway

Gallery Maronie, Kyoto, Japan

Leedy Voulkos Gallery, Kansas City, USA
Gallery Borusan, Istanbul, Turkey

2 & GROUP EXHIBITIONS

2003 & HEFIHFELKEZR
EEALBLEBENRIE SOFA R
EEBTXEZR
BHRRE R BRI EARIE
e EE R ERTHE RIS R E R

2003

World Contemporary-Ceramic.Exhibition Ichon, Korea
SOFA, Loveed Fine Arts, New York, USA

Keramion Frechen, Germany

Gallery Brandstrup, Oslo

Stenige World Exhibition of Ceramics, Stockholm, Sweden

YriEw COLLECTIONS

EEEBHRERE
HAGEFEREZEYE
TEHEAREA/RE KB ZEME
BERREEEILEYE

SEE R T 2R B EARIE

Daum Museum of Contemporary Art, USA

Shigaraki Museum of Contemporary Ceramics, Japan

Museum. of Contemporary Ceramics Istanbul, Turkey

Oldenburg National Museum, Germany.

Everson Museum of Art, Syracuse, USA
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WORLD-FAMOUS CERAMIC ARTISTS’ STUDIOS EREEMEIR Iz

Ceramic tile can be seen as a skin on architecture. It
can also be regarded as a metaphor for interpretation
and visual perception, reflecting art and architecture in
society. Although tiles have a functional purpose, in ar-
chitecture they can also contribute to metaphysical
sensabilities that deal with basic issues of culture and
humanity. I believe art history has proven this to be true.

Tiles downscale architecture to a human dimension.
They emphasize the structure and rhythm of urban
society. They define architecture without dominating
the architectural space. They tie everything together.
One of the most fascinating examples of this understand-
ing and use of ceramic tile in public space is Guell park in
Barcelona, designed by Antonio Gaudi. Here, art and
architecture redefine public space, creating a new under-
standing of political and social behavior integrating art
in daily life.

In my art, calligraphy, writings and marks are etched
into the surface of porcelain tiles to create symbols and
metaphors. This is especially true in : Lex Portalis / The
Portal of The Law, in the Supreme Court Building in Oslo,
Norway.

The Norwegian Constitution, The Penal Code as well
as old Viking Laws, are inscribed onto 400 sq.m. of tiles
on the walls of an arch. The fundamentals of the social
democratic society are etched into the 32 meter high
arch in archaic reverse handwriting. The skin of tiles are
like tatoos on the human body, simultaneously relating a
story and defining a sense of identity. The penal code
mirror - image symbolizes the drama in the courtroom
where prosecutor and the defense attorney interpret the
same paragraphs of the Law, each to the advantage of
their client. The code written mirror image on the porce-
lain wall is a metaphor giving no specific answer.

The arch itself can also be interpreted to represent a
special moment of trancision from one situation to
another. Either you win a case or you lose. The arch
symbolizes how society values itself and humanity. The
continual daily interpretations of the law are guidelines
that govern social, political and economic structures.

In this site specific work, art and architecture com-
bine to create an integrated statement that gives identity
and meaning, not only for those who work in the court
building but also for society at large.

This project represents my basic understanding of
how concept and material are integrated to create an
artistic statement in clay.
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R - FlErgh&EE Ole Lislerud

AO+FZE The Portal Cross
WERHE TR BiEf D aA#KE ZfE 1800cm x 600cm 2003 F 11 A

Madlamark Church, Stavanger, Norway Porcelain tiles 1800cm x 600cm November 2003

EEH#T Huaxia Arch
YREEEF At HEHBLEBERIWKSF  400cm x 320cm x 320cm - 2003 £ 10 B

Stoneware  Huaxia International Culture Square, Foshan, China  400cm x 320cm x 320cm  October 2003

EEH] (/FEB) Huaxia Arch (Detail )
BEEEFL HEBLUEFERWKS 5 400cm x 320cm x 320cm 2003 ££ 10 ‘

Stoneware  Huaxia International Culture Square, Foshan, China  400cm x 320cm x 320cm  October 2003

F% (/F88) Calligraphy (Detail )
EIEHZBFERE & 300cm x 100cm 2003 £ 12

Jingdezhen Porcelain Tile Project  Porcelain  300cm x 100cm  December 2003

s

i

> AL Calligraphy

| E{EHEHEZFERFE ZF 300cm x 100cm 2003 £ 12 A
'@ Jingdezhen Porcelain Tile Project  Porcelain  300cm x 100cm  December 2003

@ B% Calligraphy
U mmgspEE & 300cm x 100em 2003 £ 12

~
S\% Jingdezhen Porcelain Tile Project  Porcelain  300cm x 100cm  December 2003

@ B4 Calligraphy

\ BEAZFEHRE & 300cm x 100cm 2003 £ 12 #

i
w0 Jingdezhen Porcelain Tile Project  Porcelain  300cm x 100cm  December 2003

FE Calligraphy

REHZFEFFE & 300cm x 100cm 2003 £ 12 F
. Jingdezhen Porcelain Tile Project Porcelain  300cm x 100cm  December 2003

/ - B 7% (/F88) Calligraphy (Detail)

SEHEZFEFE & 300cm x 100cm 2003 £ 12 #
’ Jingdezhen Porcelain Tile Project Porcelain  300cm x 100cm  December 2003 ‘
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