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Introduction to Artist Ma Zikai

— Review of Ma Zikai’s Painting, Calligraphy and Seal Cutting Arts

Ma Zikai, also known as Zhikai, Yanke and Muzhai from
his own signature, is among famous contemporary Chi-
nese artists from a Hui (Chinese Moslem] ethnic fam-
ily in Jinan City, Shangdong Province. Ma received family
education, studied and practiced a variety of art at an early
age. He also learnt from artistic masters from north and
south China, including Chen Zuohuang, Wei Qihou, Jiang
Weisong, Xu Linlu, Wu Zhonggqi, Ouyang Zhongshi and
Wen Huaisha. In the circles of art he is best known for his
artworks of calligraphy and seal cutting and for his critic
works on poetry and paining. In the 1980s he was already
popular throughout the province for his artistic achieve-
ments. Latter he migrated to Beijing and studied theories
of calligraphic art at Institute of Chinese Calligraphy and
Culture of Capital Normal University and School of Art of
Peking University. He once worked at Education and Train-
ing Center of China National Academy of Painting, now
works as a visiting scholar at Peking University, executive
deputy director of China Academic Research Institute of
Calligraphy, chief editor for the magazine China Academy
of Painting, and a member of the Compilation Committee
for the book China Artistic Encyclopaedia.

For decades Ma has been dedicated to studies of creating
calligraphy and seal cutting. In 1986 he once founded the
first entity of sigillography in Shandong province, “Shuyu
Agency of Sigillography”, and won numerous key prizes
from artistic contests sponsored over the past 20 years by
the Ministry of Culture, China Federation of Literature and
Art, and China Association of Calligraphy, including Inter-
national Seal Cutting Prize in the Year of Dragon (1988],
International Zhengda Calligraphy prize (1989), Chinese
Calligraphy “Lanting” prize (2001), China Painting Master
Wu Daozi prize (2003}, China Film 100th Anniversary Cal-
ligraphy gold prize (2005], International Confucius Artistic
Achievement prize (2007), and Olympic Art Conference
prize (2008), totaling over 100 times. His brief biography
of artworks has been published in several hundred mag-

azines and books. Most of the artworks have been suc-

cessfully exhibited in Beijing, Jinan, Hangzhou, Kunming and
elsewhere. His monographs include A Collection of Seals of
Celebritiesin Shandohg, Ma Zikai's Selected Works of Callig-
raphy, Painting and Seal Cutting, and Ma Zikai's Calligraphic
Works on Quotations from the Analects of Confucius. He
even published over 10 research papers at several books
and journals including Chinese Calligraphy and Painting.
His brief biographer is scattered in hundreds of additional
magazines such as Who's Who in Chinese Artistic Circles,
Dictionary of Chinese Contemporary Artistic Masters, Com-
plete Collection of Chinese Calligraphy, and The Almanac of
Chinese Seal Cutting.

Honest in personality and true to the art, Ma Zikai presents
artworks natural as “spring breeze transforming into rain”,
pleasantly warm, and plain with little makeup, all excellent in
subtleness, gentleness, sincerity, moderateness, and artistic
charm. Sticking long to the noted instruction of a forerunner
in painting, Mr. Qi Baishi, “Be always sensible while referring
to the ancientand learning selectively”, Ma has created a good
many artworks of poetry, calligraphy, painting and seal cut-
ting with prominent symbols of Chinese history. In his artistic
works, he manifests his own, unique conception and pursuit,
with clear and dialectical expression for tradition and creation,
to meet fully the aesthetic needs of the time - "harmonious
and moral enhancing”. Through his unremitting exploration,
Ma has developed an artistic style of his own and his artworks
of Chinese painting are of international aesthetic qualities
thanks to his identification of his own distinctive art glossary
in the context of globalization, opening up a new patch to glo-
balization of the Chinese traditional culture. He is often men-
tioned as an artist who pays close attention to the connotation
of traditional culture. Starting from a high level with a far-
reaching intention and years of experience, he is adept to cal-
ligraphy, painting and poetry, all being extraordinary. Broad
and diversified, elegant and graceful, meaningful and stylish,
clear and concise, he adds humanistic connotation to artistic
style. His calligraphy, massy and profound, oversteps the gen-

eral technique of formalism and lines in it allow the reviewers

to feel the artist’s cultural accomplishment and peaceful
pursuit for his mental feast. In his seal cutting works, he
displays a classic and grand realm of life, with neat and
vivid surface due to the artist’s skillful and steady use of
the graver as a writing brush. The works tend to move the
reviewers with the culture embedded visions. By applying
rich cultural meaning to his techniques in calligraphy and
seal cutting, his skills are sublimed to the Tao level. These
account for his popularity among the appreciators at home
and abroad. He is also praised by many contemporary art
masters including Mr. Wen Huaisha, who takes him as “a
genuine calligrapher”; Mr. Xu Linlu comments, “Ma inte-
grates the earliest Chinese characters - inscriptions on
bones or tortoise shells, and the unified scripts in the Qin
and Han dynasties, to create his own style but with the set
rules of the cursive scripts. Both his techniques in writing
and using the graver prove to be works of a master, com-
peting the north and south great counterparts”; Mr. Ouy-
ang Zhongshi leaves his inscription, “Zikai's craftsmanship
is unique and remarkable, and it is also interesting to learn
that he carries forth the best of the ancient time and devel-
ops his own”; Mr. Han Meilin even hails, “in a tiny cube seal

he shows a big world".

His recent works are reputed as “artworks of classic in-
tegration”. The works blend his latest artistic conception
in his borrowing from the ancient and modern master
pieces. While expressing the spirit the oriental culture,
the artistic elements of the east and the modern pgople’s
visional experience are thus linked up as a whole, to
combine the modern rhythm with the the classical and
traditional refined art and to form a hallmark model of
artworks in perfect integration of inheritance and innova-

tion, tradition and modern.

(Extracted from articles by Le Heting, Wang Yue-
chuan, Zeng Laide, Tang Yinfang, Wu Jiamin and among

many others.)
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He road trip

Zheng Xinmiao

China’s traditional culture is an accumulation of a gradual process, learning traditional Chinese art is to Hou-
jibaofa. As his predecessors said, things must have noble art of the character, beyond the knowledge, the vast
knowledge, and so thick. Kai-art research in 20 years, which deeply understand the truth. He diligently Bigeng
at the same time, to pay more attention to theory and practice of Tongxiu, art and personality of the distillation
of traditional and modern, the combination of understanding of the ancient works of the Gaomiao. Kai-works
value of the ancient moods not only high, and gas-Chang and, in the determination of innovation at the same
time not falling into the road when the cliche, the handwriting Huisaziru between one faction to show vitality.

The static in this dynamic artistic point of view, very much in line with the spirit of traditional arts of the Orient,
which in today’s very rare.

The wonderful realm of arts will not lack Salon. Understanding of Kai years, can feel that he has been a hard
road in the Arts and passers-by on the road. To see that many modern masters of his character, art made a
high appraisal, for he can really get so much recognition and feel happy. In his new forthcoming when | wish to
achieve greater Kai-art performance, and not disappoint the expectations of the times with you!

Author: Deputy Minister of the Ministry of Culture, the National Palace Museum hospital
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Good Faith for Opening Inscription

The first impression Zikai gave me was that he was
gently elegant and modest, and after talking with
him, | found he was a man full of great knowledge,
and was open-minded, well-informed and with in-
ner merits. Recently | heard that China Academy of
Art Press was going to publish his works in recently
years, in addition to sending my congratulations, |
hereby write a few words of intuitive sense:

Zikai is an artist with great manners. He is adept in
summarizing subtleties from his predecessors and
drawing essence from the materials and creating
an artistic style of his own. In the artistic state cre-
ated by him, we can see the state of mind of uplift-
ing spirit through reading and eliminating desires
and prejudice. The spirit of contemplation and being
firm and dedicate in learning is particularly rare in
calligraphy and art circles nowadays. Some people
commented that Zikai's works reflected the aes-
thetic demand of this period---"harmony enhancing
morality”. Through reading his works, | also have
the same sense, thinking that's his value orienta-
tion. At the present time, artists really need such
spirit to improve the aesthetic qualities of Chinese
arts so as to open up a new channel for Chinese na-
tional culture to enter into the world.

Zikai's calligraphy has four styles, and in recent time
he took classic sayings from ancient seal characters
the Analects as the themes. The style is naturally
sparse and dissipating, and the handwriting is deep
and vigorous. The beauty of art is created by tradi-
tional pen and ink which originates endless imagina-
tion and expresses uniqueness. Looking at the whole
paper, the characters flash like stars in the sky.

Zikai's paintings belong to water and ink painting, with
mountain, water, orchid and bamboo as the object, us-
ing brush pens to directly express mood, filling with
elegant and outstanding artistic characteristics. As
an artist with thought, Zikai expresses his individual
style while inheriting traditional essence. With refined
ink simple form, he molds his own inner world and
demonstrates an outstanding manner. There were in-
teresting anecdotes under his pen from time to time,
and unintentionally showed tranquil sentiment as the
people in Wei and Jin Dynasties and indicated the emo-
tional appeal connected with nature. This is the most
cherishing mental attitude for young people, and it is
the expression of positive thought which cannot be ob-
tained without large reading and diligent thinking.

There are many conclusions and also high com-
ments on Zikai's seal cutting art. He concentrated
thousands of years' culture to present, freely using
the pen like sword without being confined to moves,
but also without losing ink. He combined the char-
acters of oracle and Qin and Han Dynasties into one,
formed a spectacular and wanton sea sight, divid-
ing vermilion and arranging white and containing
elegant inscription interest in swords and stones,
renders people with endless surprise and relish.

Zikai's poetry derived from his paintings, as it is
called a picture in poem, poem in picture. Reading
Zikai's poems, one can feel a kind of conception
and feeling are created, and wonderfully nature
is formed. Using it to inscribe paintings, they can
be the most pleasant stage which is the result of
elegant person doing. Predecessors said: “po-
ems are the same with calligraphy, with generous

Guan Jinghui

mind, to form a high human character”. Sin-
cere the words they are.

In present art circle, people like Zikai who exten-
sively dabbles in numerous fields such as poetry,
calligraphy, painting and signet as well as cultural
history and poetical words are very rare. In recent
years, as a scholastic artist, Zikai has been working
diligentlyandtirelessly, gainingmomentum through
deep accumulation. He has researched and trained
for many years with famous masters and engaged
in art education when he was in Capital Pedagogi-
cal University and Peking University. The teaching
which benefited both him and the student forged
his excellent skills and lofty artistic conception

Many contemporary famous masters hold high
recognitions for Zikai's character and works. |
believe they are not empty words and reputation,
and | also believe that Zikai will persistently follow
the road of “"humanity and harmony, morality and
merriness” to conduct his research, firmly walk
toward the peak of arts in order to making efforts
to carry forward national culture and live up to
people’s expectations!

(The author: General-Secretary of Publicity Depart-
ment of the CPC Central Committee)
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