


iIEE fRE{Em
ZHANGJINHUI
PAINTINGS

ST B

B o4k ow R



P-EAERZiH (CIP) Biln

JROEEAE RS/ KRR, — M IR SRR RAL,
2008. 3
ISBN 978-7-5362-3860-2

[, o3k M. 3ke 0. @hm—7E G E— B I
@#fH—EMmE—hE-IML 1V.J221.8

of [E i A B A CIPELE #% 7-(2008) 2550075475

FiEHmEE. THE

FERR: MR

4 i RYIHHE— SRR RS
% ¥. TEY%E BEy

KRB E{Em

M. B&1T: BREARE B
(M T L4238 170538 @R %: 510045)

2 $H: EHEBE
ER Rl: BINTHICAZE DRI 3R R
KR W 200843 A S5 1A
200843 A 511 E[ il
FF A: 889mmx1194mm  1/16
Ef K: 6
Ep #: 1-2000/F

ISBN 978-7-5362-3860-2

E ffr: 86.007T



FF

N
EAMES . HERAERESENLRAENSER 47 RHBESRNTORE, EHHE, FEHNH L0
A RFYERFE BRI, B EEERE [ e 57
B BREDS, SNHRERRETES, RATaS, SNENRETR. RELBR. W5S. WTLEE
ERBLRBZONR, EEMLAHEERETLN, SOREETET, RELFREREES A, L0 ELE.
%8,

MALRFNE, ELSLAKIEE. BNE, ENNERINZHME, FECHFITTR, BENEARENELECNRE, B

REMBRASE, REH—Z, SNERKAMERT.

XBWFTHREERLENES, BEREARER, BOERXBEE THIALHIEE, 2EABHO T EBUBEEE
BR, BFFEULEXANIE, MERFXLEFRRPETHEXNEZHEE &, BAT —PRBNR. ERbNER
KENNMMARESAED, ERTEMEXIMHRBTEMUERNZEFENTUERBY, WREMPUXLeE, R
EREBHSHRNES, KEBNERHRT —MEIMRBENER, XS, B\, £F. 85, FRAEG - hNERFSWRE
MEFHHEPBEOIEL RODH, XESHEN—FEBUENFTXNHERT —PEXNEGIE, HXINBESHNER, &
BEMEPSORRPBHEENZL, WEENESNKE, BUAXLETNHE, REENUINMFEZ,

KIEENERRE—HENNERRE, ESHNERTHNRE, SHACERMBENSHHEBANE, mENEHSITE.
REMBE—R, AFR. HENEEFRLESNUXSR, EREH. 8%, mHRRIMNHES, OUH Rk, SREES
B, IIEEA—FIEPAENBRINEECHTENKE, BAEXLEEPENEE PERET XS RIEEGNENY, BXLEHYEF

BT, ENEEFELERMBEENT, RMERNEABEERS.

2007 F££ =



Preface

Xiao Zhuang

What is the figure who are jailed behind the picture frame with
desired, somewhat faint-hearted, and strange eyes expecting? Is
it waiting of being saved or any other?

That insect crawls itching to try. Where will he go, the unshelled
spirit? They all, bees, dogs and caged birds, have involved in a
collective loss of ideal and freedom and are covered with masks
and handcuffed with ropes and disinfected and labeled---

This is an era in which most of truths have become false and
various faults seem to enjoy their golden age and freedom's neck
has been constricted to be so difficult for breathing and has to hide
itself here and there at the corners. screaming, becoming rotten
and going moldy.

Those secret birds, whispering, peeping and surviving the hard
environment with their submissive personality flow a kind of not
human-like blood in their bodies but the colorless liquid, sending
always a rotten odor, which | believe they would be deleted
permanently as over the guarantee period of their lives.

Here's a collection of the works of Zhang Jinhui finished in recent
years, including some paper works and oil paintings. Most of her
works are from her personal experiences and it is her special
conducts to represent daily-life scene with accuracy. Yet we cannot
consider her as a painter of realism because the isolated, day-to-
day life scenes are combined together by the painter to form an
absurd world.

The painter is so able-minded and her works bring audiences
always a big shock for our status of living by her individual features.

Her works seem to be a residue remained after various chemical
reactions between individual and the social environment of our
age, likely those are devices which are capable of recording the
impacts between spirit and the epoch.

Zhang Jinhui's works represent a thoroughly passive and absurd
world, assembled with big bird, glass, mirror, potted landscape,
operating table, and the kind. Symbols in her works seem to be the
ones selected carefully from the life scene and are like components
of a mechanical device organized by a certain non-rational way.
And the machine is so capable of producing image products that
send always so a strong but tranquil sense of strangeness that is
filled with a choking smell. These are the unique images created by
the painter to express what she feels and considers the world is.

The images, somewhat blurry, are a kind of metaphor
representation for the internal world of the painter Zhang Jinhui who
has a very complex inner world that is even difficult to express
clearly. Thereupon the painter tries to tear up the images in our
reality world into pieces and re-organize them in a hollow
background. It is a world full of tension, indifference and distance, in
which everything seems like precision and carefulness as well.
Zhang Jinhui, the painter, almost has cold eyes upon her own
works, those transparent mazes in which she placed various
animals to symbolize lives, but each animal is living under a
thoroughly supervision, in a box to which you can do nothing but
watch and sigh, as a man is looking at the sky at a loss.

At the End of 2007
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Transparent box:

On Painter Zhang Jinhui's Image World

Zhubing

Idols always play a very important role in our life, which often
rank the first in our spirit life list from generation to generation
whatever the revolutionary hero or pop singers of Hong Kong
and Taiwan in the 1980s or John Lennon who sings for
freedom spirit. Up until today idol worship trend is still sending
its strong stench. Idol images make impact directly or
indirectly on our life and add many a standardized parts to our
life's express train and master our brains to try best,
expectantly, to live that standard life model, a state of “living
else where” , a state of alienation sense from society that

throw us out in vagabondage, a journey without an inn.

We watch the world of our era changing rapidly, depressed,

with complex feelings, and icons in shirt pocket.

We may say that Zhang Jinhui's images derived from our era,
an age of rapid rotation with huge pressures from outside
world that drives people depressed. “She was truing to open
her eyes, turning over, but failed and was astonished very
much by the scenery before her eyes: She found herself lying
on a rectangular grill, facing down, flames of the slowly
burning charcoal were licking her face and skin-- - " . These
words record the painter's feeling to the world and her life in
rapidly changes, painful but they know that's the place they
must head for.

The painter Zhang Jinhui first uses chip board paper to draw a
sketch of the icons in her experiences with charcoal pencil,
which becomes debris now on the paper. The mixing between
icons and reality forms a deformation that seems to say
something new but is very difficult to be expressed or spoken
out. They sit at every corner, and are full of contradictions and
metaphor. For instance the work "Kite" that depicts an insect
bundled upon the kite with bandages forecasted is a clear
suggestion that harming to life is unavoidable and ineluctable

and inescapable and inevitable in this miserable tragic era
that desires flow over in every corner on earth. Another
instance is her work “Looking in a Mirror” in which a big
cursed bird nailed on his body thoroughly is looking in a mirror
for his absurd manner with self-love passion, it's like a erratic
shadow perhaps in each heart of the peoples in our epoch.
During the whole cause of our growth, we have been
conducted for a mass education for a future worker of a
specific occupation that is sovereign, unrivaled and supernal
than everything else, certainly above individual life that is
always called a minimal. Under such education, our human life
is for working but not life itself and any personal desire is a
shame we'd better even mention it. We are likely living on the
surface of water or in a huge public living room, where any
personal want, desire, thinking should be stamped into pieces,
and any one of artists have to face the dilemma circumstance
to contract a agreement between personal intends and the
public standards with special carefulness. This is why we may
see a double standard in Zhang Jinhui's works between an
academic recognition and self considerations.

Zhang Jinhui was born in the north of China but live in the most
southern city Guangzhou, the difference produce a power that
is capable of opening something in her mind and most of her
works have characters of fantasy, perhaps caused by her
sensitive temperament. She has rich, strange and significant
dreams wandering in her immaterial world at night, feeling like
burs stretched in most of her daily time to cause her a
dislocation. Firstly the painter once tried to be a writer. She
actually tried to write short stories for a dozen of collections. In
that manuscript she depicted those images she experienced in
her dreams with characters as a penname of “Suo Suo” and
later she came to painting. That's a large space where things
are both real and complicated and confusing, both necessary

for living and full of impurities of life, and human creature live



on and in an environment where everything is painful,
confused, perplexed, and lonely and every one is expecting to
be satisfied for their desires, wants, requests, demands and
every one suspects always the other to spend their daily life
day by day.

I'd like to strongly recommend the great work of this painter A
Female Bird Intending to Fly, in which, | think, too much
complex and in-depth significances is represented. A beautiful
sexual female figure at the center, in skirt being stirred by
breeze, with a head of a bird turned right, staring as slighting
and wrathful as Moses, is glaring at the ignorant mass. The
metal pole seems like a cross, flickering with cold light, which
is announcing the mass the rules. All of which are concreted
by a piece of glass transparent, puzzle, and too acute to be
known what device it is and what the world delineated
carefully really is. On the right side stands anther piece of
glass on which there is a grey bird that is peering, eyes
peaceful. The two birds fly over, casting their shadows unto
the wall in distance--- - Surely this is a fictive scene, which is
formed by a cold and calm style as the same as all other paper
works of the painter. “ When | drew it | consider more about
how to represent what | want rather than the effects of the
layout.” said the painter when she explained the work. The
real things in fact are imbedded in the depth of the painter's
heart and what she does is only an approaching to that place.

The work “Floating on Sea” is a criticism to the depressed
life critic through an image that a huge glass box floating on
the sea, under which is a hidden force that no one knows when
he will be awake. The box, In the close space with four walls,
shuttling here and there, stressed, tensional and uneasy to try
best to avoid from a ruin destiny of breaking against the walls
at any time. The figure stretches his wings, standing on the
box, yet, itis just a shell of life and his soul is watching him ata
position not so far away from his shell. The gloss of soul is
flickering on the blue shirt, and her half-opened wings in the
air have lost its strength. Her head is wrapped tightly by
mask, a pair of magic eyes glaring and no one may know what
she is wanting., and an innocent life is born by her feet, but
no one know what future is waiting for the baby. "Floating on
Sea and " and " A Female Bird Intending to Fly " is a series of
works with similar temperament and are the latest works of the
painter. Mask is used for both of the works to shelter faces,

which shows the painter is trying to escape something and
meanwhile the eyes is an expression to desire to contact and
commutate with the outer world. The artist is also trying to the
world she described: “the road underfoot becomes so soft
that has lost capability to bear any weight and the small town
is subsiding! Those who run behind have been glued to the
ground, seeming to fall into a marsh, the only destiny is being
dropped into the slurry land.” Perhaps the most widely used
metaphor is that the world is a nightmare crisis and various
unpredictable forces are everywhere, which is even
frequently mentioned in her short stories. The task remained
to the artists is to try best to find a place relatively safe and
place themselves there to cast off the painful world.

As an artist, she helps relieve the senses that the world forces
to give her by her narration in her own way, that is, various
forms are pressed into new ones in this space, which fills
thoroughly the space. The world is nothing but a transparent
box, in which we live and see but are impossible to step out of
that box.

Zhang Jinhui devotes herself to shaking off the shackles of
language and seeking her own expression way. The painter is
trying to find a different painting style, or in other words,
exploring a possibility of painting.

March, 2007
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The Shadow

Zhangjinhui

Work is a shadow of life, vague, fuzzy and floating in the
depths of one's mind.

This is a dramatic change times, also a rash era. In such an
era how to maintain freedom of soul, having it quiet down and
becoming itself and cultivating each mood in the heart, in an
perceived bed in-depth quietly, letting it grow up naturally, like
volcanic eruption, is the demands of our lives in this age. For
artists, perhaps it is just a simple request, yet, meanwhile it
requires a life-long contribution to excavate and find the
internal world of the hearts. And | believe some find his/ her
covert soul world earlier but the other may not find anything
from that world even across all their lives, their eyes being
covered. What are there in the depth of our hearts? Sure it is
an infinite space like a vast empty where we are perhaps
essentially lack of capability to enter into that great unlimited
land. Artists are ones who express their feelings when they
wander in that world by different personal way, their tremble,
fear, happiness, anger, curiosity or fearless They decorate
our lives and have them more rich and colorful. Therefore, I'd
like to say, in the field of arts there is no difference between
success and failure and the merely difference is only between
the excellence and the mediocre. A bundle of fake silk flowers
would always eventually decline for its life-span maintenance
constantly and life, we know, is nothing but just a magnificent

cause.

In a certain angle we may say that an artist is like a hunter who
is hunting and capturing the flickering shadow of hearts, a
reflection of heart to reality or individual subconscious world,
moving in the thick fog. Bird is the object I'd like to draw
always for they have some similarities with that shadows, they
sometimes in real presence, and sometimes without even a
trace and seeming that they've never existed. Glass takes
place in my works frequently for | feel strongly this is a magic

substance, dividing space into different world but transparent,
a unique wall in the world. | chose such objects not to refer to
any special indication or theme but only a substance on which
| feel | may depend. So those always like to come to my
painting world, talking crazily, shuttling here and there in the
sky, among the grass, at the mountainside or just wandering
within the heart. When | was in working, | tried best to relax my
hands, half shutting my eyes, to approach and capture those
obscure shadows struggled in my heart, yet, that's not easy
and impossible to reach that stage only depending on
subjective tryout.

Artistic work standing there to carry different spirits, which are

shadows of lives, vague, fuzzy and tremble between the
known world and unknown world.

Atthe End of 2007
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Flushing,2004,0il on canvas,130x97cm
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Wander,2005,0il on canvas,130x97cm
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Cage1,2006,0il on canvas,130x97cm
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