G A R D E N S8 O F H A N SRR

W R mE =W R

rp 3 %)

[l B k2t i






mERE

HMERETTEFEHEE, BRTENMERAE, ATEFERALR ESAEENB
i, AHEBSHEN THMNEMARK T ERRHSZRE A, XEHE, BEESEARESR
R VMERNEREE, BPXFRBBAGRY BEEGEESR, LKA WL EH
S CHRAFREBAR L ARAMEFR =2 LHNLHNER, ERNES RO T LN,
ABRERENR BRAERBEAREEEF.

MRS B ( CIP )&E

FLMEE AR . TRt ER , EMERE; HVWIE. — L.
B3 K2 AL, 2009. 1

ISBN 978-7-5608-3753-6

T.wg 0. @O%- @ . & BEARFE M
Hi— .2 V. K928. 73

[ IR A ] 154F CIP $kd4% 7 (2008 )55 019461 5

] B K
TR wE N W OiF
RIEGE H oz RERX BIDE  HE EEE

WL RFERFEBEH  www. tongjipress. com. en
(Hhit: B¥ETIPOE$R12395  HR4%. 200092 HiLE: 021-65985622)

2 2EfmFEHE

B O MREBEEERARAFRE

B B LSRRGS ERAF

F AR 787mmx1092mm 1/16

B % 14

£n ¥ 1—3100

F # 349000

B & 200941 A% LR 2009 4 1 A 1 REIRI
# £ ISBN 978-7-5608-3753-6

£ " 58.007T

FEERMERROE, BEFHRTHER KT BRLXR



HR £

(R )

s by Li Song of the Southern Song Dynasty
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The West Lake (detail)
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The West Lake(part), painting by Zhou Long of the Ming Dynasty
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(1) Lingering Snows on the Broken Bridge The Ten Scenic Sights of the West Lake, paintings
by Dong Gao of the Qing Dynasty

(2) ZEH A (2) Three Pools Mirroring the Moon
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(3) A Placid Lake under the Autumn Moon
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(4) Twin Peaks Piercing the Clouds
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(6) Dawn over the Su Causeway in Spring
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(9) Sunset Glow over Thunder Peak
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(10) Listening to Orioles Singing in Swaying Willows
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Sunset Glow over Thunder Peak, painting
by Lan Shen of the Qing Dynasty
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Sunset Glow over Thunder Peak, woodcut of the Ming Dynasty
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Preface

Rather than be called a scenic spot, the West Lake, as I see it, had beiter be looked upon
as one big garden in itself, or a bonsai of huge proportions. Its visual impact is aesthetically
inspiring, exquisitely or even ethereally beautiful. Here microscenery and macroscenery are
perfectly at one, complementing each other to the advantage of both. It is a place good for
many things, sightseeing, looking admiringly at, contemplating upon and lingering over. It is
rich in scenic features one enjoys looking at either from a fixed peosition or. while strolling
along. It boasts attractive views one will readily fall in love with and views evocative of strong
emotional responses.

This book Gardens of Hangzhou is a recent work by Mr. An Huaiqi which actually deals
with only a part of the scenery of the West Lake. As I have said, the West Lake is one big
garden in itself and what used to be known as villas or zhuangzi in the local dialect are only
individual scenic sights in one big scenic whole.

The gardens in Hangzhou boast a long history. We will not now discuss what things were
like in the Southern Song dynasty ( 1127-1279) whose lakeside halls and pavilions and
whose many picturesque gardens, some belonging to the royalty, have all been described in
historical records. In my own case, those I have visited personally in recent years can also
make a fairly long list. In the inner city there are Zhi Garden on Yuanbao Street, Gao Garden of
Jinya Zhuang, Gu Garden in Kuiyuan Alley, Luo Garden in Shuangchen Alley, the Busong
Studio in Yueguan Alley, the Jianzhi Waterside Pavilion on Mashi Street, Yu (surname)
Garden near Henghe Bridge, Yu (elm) Garden on Dongjie Road, the Silk Trade Guild Garden
in Tongfa Alley, etc. For suburban or lakeside gardens there are the Goushan Woodsman’s
House, Yu Mansion, Liu Villa ( Water Bamboo House ), Little Liu Villa, Yang Villa, The
Little Hut of Nanyang, Jiang Villa (Hall of Ten Thousand Willows), Wang Villa, Tang Villa
(Golden Stream Mansion), Gao Villa (Red Oak Mountain Villa), Guo Villa (Fenyang Country
House ), Xu Villa (Home of Peace), Yi Garden and the Seal Engraver’s Society, all of which
are scattered about on the shores of West Lake. If on a fine day in spring or fall one can take a
boat and go rowing on the lake, visiting at whim one or two of the gardens in a leisurely manner,
it would indeed be a most pleasant and relaxing experience. These villas are all perfectly sited,
each taking full advantage of the surrounding scenery. Their scenic charm differs one from the
other, but they all have something in common. That is, they all deliberately and painstakingly
try to make themselves a part of the scenery of the West Lake as a whole. The important thing
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here is that one and all they seem, so to speak, to know the virtue of modesty and try to
subordinate themselves to the overall scenery of lake and hills, never trying to make themselves
intrusive or obtrusive. What they painstakingly try to do is to make more prominent the
surrounding scenery and merge fully with it. The essence of beautiful scenery is its visual
appeal and this may be enhanced through borrowing from the surroundings. Those white-
washed walls and dark-colored tiles that peep from or are only dimly visible on the wooded
hillside or waterside, places where folks live and places which others enjoy the sight of, point
up casually the graceful beauty of the West Lake. How elegant, how artlessly artistic is all this!

As a poet has said ;

Rustic tea may not be inferior to mellow and pure wine,

In appraising scenic beauty a good balance is the thing,

Ornamentation may not always compare favorably with simple, light touches,

After all it is nature that the residents of Hangzhou adore most.
Personally I have always cherished the wish that with regard to the scenery on the West Lake
“Nature must always have her say”. It is my fervent wish that never will it ever be changed to
look something like Empress Dowager Ci Xi’s Kunming Lake in Beijing, nor even to look like
Lake Geneva in Switzerland. The West Lake is, so to say, a maiden girl of Jiangnan (south of
the Yangtze) with her own quiet and elegant inner beauty. If those involved with her
management can understand and appreciate this, then they will be close to getting the right
answers to the question of how to take good care of it.

In writing this book much survey has been conducted on the gardens on the lake, from
which we can learn something about how people in ancient times tried to design gardens in a
scenic region. This could be of use to us both in the way of historical studies and of our future
efforts at landscaping. But as someone has said, “It is more difficult to improve upon a garden
than upon a poem,” and this means that we must handle the question with extraordinary care
and caution! Whether we will be able to do something for which people in future will feel proud
of us or for which they will condemn us ever and ever hinges on what kind of decisions we make.
What the West Lake will look like in future is a question that keeps haunting me and filling me
sometimes with a sense of uncertainty, a question I dare not dwell my mind upon much, for after
all “A pond or a hall will change at the dictates of man”. Still it is my ardent wish that people
involved with the work of improving upon gardens can spend more time studying the history of
the West Lake and studying every aspect of the questions involved in the work, that is, to go
deeper into the question of what can perhaps vaguely be called “culture”. This book by Huaiqi
may be of use both to our work in future with regard to the West Lake and to sightseers on the
lake as a guide or a book of reference. In this sense, it is a laudable achievement.

It’s drizzling outside and the blossoms of crab apple trees are falling off, with the ground
strewn with fallen petals. Still my tender affection for the West Lake has remained and I have

written this preface very much like I was visiting an old familiar place in my dreams.

Chen Congzhou
In mid-spring,1985

Note: This preface was first published in 1987 in Chen Congzhou’s collection of essays entitled Blue Curtains.




