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#£J2 + M P34 (Tony Bennett) : FF il X 2% (Open University) #+ & 2 # £ , AL &%
e 0 45 87 4+t 2 SC AL BF 58 P L (Pavis Centre for Social and Cultural Research) ¥ {£. i
HRER (HEWIE ML ) (The Birth of the Museum , 1995), (3C14k: WEE MR
2% % (Culture: A Reformer’s Science,1998) , LA R-&E(MWZ % H M KA W H #H 4
¥ XAk Y (Accounting for Tastes: Australian Everyday Cultures ,1999) ,

BEhL « B (Sarah Berry) s HCHRFE R = T FRIF G PR S X R
% ) (Screen Style : Fashion and Femininity in 1930s Hollywood ) VEH , L EALFER
H AR AR R A . Bk (5 B A 3 U AN 3 EL A IR A SRR

Z= « A (Ben Carrington) : FJ'J:EF'& FE 75 € i X 2% (the University of Brighton)
HBEA SR .

C.L. B/R(C. L. Cole) : 3 E £ Fl 18 # K 2 JE B 45— i fl B AL X (the Universi-
ty of Illinois at Urbana-Champaign) iz 3 2%% it &% AL WF 3R BI B4R . 1 A B AN B
REEE ARFHBUR_REEZEBESEE. EHHETHIAFKIE : LUH
4 L 2 R A SR Y A T M R SCAR B 9T 5 3L T DA B TR A O A 58 B B D R AR R
6] B R BT 5E .

B oI « FE# (Rosemary Coombe) : £ 7% K 2 ( York University) fill & K% .
& 4% 2% 1 X 4k BF 5% & .0» (the Canada Research Chair in Law, Communication, and
Cultural Studies) £1F . FCHRFZAH XL A 16 AEH I8 f L8 ) (The Cultural
Life of Intellectual Propertie&: Authorship, Appropriation and the Law,1998) — 4
MVER . BLE S T4 LA AL 2 BR800 R 7= AU B 1Y BUA R &R ) BT 5%

HEFIIF « 38 18 (Melissa Deem) : K Fi] #& -k % (University of lowa) i3 % #f 3¢ fl &
BEE B TR . HBF SR AECA I3 ) (Public Culture) K K A 15 5 #E 3 5F 572 )
(Critical Studies in Mass Communication) % H| 8%, WHAA#ETHEEIEH T
FEEYR Lt FE XBUATEE, FEW B BOA N R L E XE WIREIH 1968 4 /)
WEHREN T B R, o SRR,

H N - MBI B ¥ (Marianne de Laet) : AR A K%K, HERFRER ¥
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HERME &2, WRBFR X ER AR L S5 MR AR S, R R E D E
FRb2E TR KT B o A HE C 88, B in F) 48 J8 W 38 T %% B (California Institute of
Technology) A SR} 24 & W 55 63 AR,

4% - BB - JEJB (John Nguyet Erni) : # % 7 1 /R k2 (New Hampshire) {&
WARBBE, BEEN IR, R EACEAEN YN R HREZSE R
318 9 B SCALBUIG ) (Unstable Frontiers : Technomedicine and the Cultural Politics of
“Curing” AIDS, 1994) LK B AR A — > 2R 1 3 98 T B AT 1 B IV 3Lk
W, &t R, 55 R iE) (Epidemic Imaginary in a Southeast Asian City. HIVI-
AIDS, Empirical Worlds, Postcolonial Readings) , F g LA 5 ) (Cultural Stud-
ies) B S(H N EHE)FH#) (Becoming [ Postcolonial ] Hong Kong) . ft i 7E — %
FARM T bR R ICE, A5 ) (Cultural Studies) KAXAGHE RV 5E ) (Crit-
ical Studies in Mass Communication) ,{ & 4} . C 1k 5 ¥ 5 B9 2 BR BF 98 ) CIdentities:
Global Studies in Cultural and Power) ,{ Bl 2 XAk Y (Science as Culture) ¢ % )(Sexu-
alities) ;LB ) (Praxis) L K « % # 3C 4L BF 5% i@ ) ( Hong Kong Cultural Studies
Bulletin) . HWPFEHE R AR A AW BE 2 BT 4t 2 5] 1 B B
DAY BEARHE . 2000 & 2001 48 5 7 v 368 1 K 2 17 ) B 280 42

R - #F ¥ (Andrea Fraset) AN ZAR R, HTHE 5% B IRHMAIFH: R B
%, 1984 FRMTERE M B T EM A IEME S W TR R T E I,
EAT R ERURMR T, REESTHCHIS AR,

TR - BT « BWIFTE » %3 (Ana Maria Ochoa Gautier):f’j‘,ﬁ\j[%@%)ﬁfﬁéﬂ
FLF 58 ¥ #7 K 2% (the Universidad Aotonoma del Estado de Morelos| in Cuernavaca)
ANEK2R#HZ, B E 2000 @;ﬁtﬂ*ﬁ?’f%{ﬁtbﬂ[&%ﬁ%fﬁHﬁﬁk%@%ﬁfﬁfﬁﬁ
(the Instituto Colombiano de Antropologia in Bogota) fE B 55 £ . HEHM R EE R
PLT U A SCALBUE R & R 7=l

5?% * & fi #% (Mark Gibson) : B P4 K ) 3 2R £ 75 K 2% (Murdoch Universi-
ty) B U5 . ﬁﬁi%gﬁ%}ﬁ%\ﬁﬁﬂiﬁﬁﬁﬁi%*H@H?ﬁmﬁ‘zizﬁ’%ﬁﬁﬁﬁ
PEFT B9 T H A ST B 58 o AL A sk

SEREBLHT + Bl 48 (Douglas Kellner) : BLAF 11 & 2 ¥ 42 B4 % (UCLA) 3 &
BTV« T0I i HAXM LMY BUE FRUR MM E RS, &
IR SRR - 4 4T 35 Y o 16 BO 5 38 K 45 ) (Camera Politica s The Poli-
tics and Ideology of Contemporary Hollywood Film) (5B /R « BEAZ),(#H
it . DB E X5 Critical Theory: Marxism, and Modernity) ,(il « Ji
73 MBRBFEXBERREXREE) Jean Baudrillard . From Marxism to
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Postmodernism and Beyond) ,{Ja AL : b 3] 1 & 5% ) ( Postmodern Theory : Crit-
ical Interrogations) (5 H# 3 « MATHEE) (BRSRE ) f& L ) ( Television and
the Crisis of Democracy) » (B i V5 W ¥ ) (The Persian Gulf War) (N XS JE
PR 4L 5% 1] ) (Media Culture , and the Postmodern Turn) (5H# « MHHEEE,

¥ %% + 4 (Jason King) CEER OBEE KIAEE FRAURFEREHE . R
4l 29 K2 (New York University) 3 3 BF 7% 76 32 1 4% 28 A, Ml A% B [ e 4F K 3%
[ BF 5% ( Asian/Pacific American Studies Program) . = % B 2 IEA TR
B ( Tisch Drama and the Gallatin School of Individualized Study) Bh B # 0% . I H &9 BF
R EEECERE ) (Callaloo) A FHEHE B ) (The Velvet Light Trap) »( H\Hi 5%
W4tk X H I 44 3 ) (Women and Per formance: A Journal of Feminist Theory)
ZHY L. BIVEVE S B E R B E ) (The Story of My Father, Crossroads Theater
Company) GEARIILES RBICERE K HK ) (Jump Up to the Future!) B4 B i
HXBLARETADRL - RiEEEE

A9 B« 35 48 BF (Geoffrey Lawrence) : # K | i ok B+ 22 K % (Central
Queensland University) 4t 45 2% 26 5 #( #% (Foundation Professor) . i 1< 3 MEEF#
FEAHT . 5 A A HRAE (R U Rk - K R T A& & 4t £ 2 303 ) (Power Play: Essaysin
the Sociology of Australian Sport, 1986) ,( & & 5k A : Wk F 58 1 )
(Sport and Leisure: Trends in Australian Popular Culture, 1990) LA B (e % » Pk PR
5i&% . HTE W EF ) ( Tourism, Leisure, Sport: Critical Perspectives , 1998) .,

BHTEE - X5 87 Justin Lewis) : th iR T8 JLEB A XML BEMCLMLE. HER
By 22 R D 8 N A B0 L SCAL B D R S ARG S A S RRB SR . BB
EA(EMELD EENE B CTE MR AGTF % R # R B D (Constructing
Public Opinion: How Elites Do What they Like and Why We Seem to Go Along With
Ie) B2 3 4 55 B B 20 #

O, 7846 (Eric K. W. Ma) : & # o X K 2% (the Chinese University of Hong Kong)
FEEERYRABEE. BEACEEB XA . BIE S B W) (Culture, Politics and
Television in Hong Kong, 1999),

F79 « E. I FE #7 (George E. Marcus) : #i #f K 2% (Rice University) A\ 2% & #
R E. 1986 FE 5 AT - SAEEA BB L) (Writing Culture) , 538
TR o JEF IR A E(HE I UL HE VR B N %) (Anthropology as Cultural Critique) .
7 [5] — B 3, At 8 I T (S0 A 2628 ) (Cultural Anthropology) 3 Tl . 35 3 b JF £ FF
FRTRIBEXH EARELIESZELXHETIHS S EH N EEAFHLROR
Do 33X — PG 38 RO IR B9 FR B B K DA B 48 hit—— X #E 2000 47 ) (The Final E-
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dition—Zeroing in on the Year 2000) 5/} . LML EH (R KB K R )Y (Eth-
nography Through Thick and Thin, 1998) , i 7ZE It H EPI’EIEEA%E%HIDH‘HB??E%E;%
FI LA B A2 4K

FER#F + T BT K /R (Jorge Mariscal) : fill ) & 2% % 38 % 43 4 (the University of
California, San Diego) #F % I 7 BF F 3C 2 8 # #2 . FHCPTHAER 5 MR . A R
BLW BRI (Aztlin and Viet Nam ; Chicano and Chicana Experiences of the
War, 1999). BT IEARERXT RIS SCE, b8 AR 55 F X% X BV E
AL 0 2 i 4 (Board of directors of the Centro Cultural de la Raza) I H B R &
HEXAEHFAR YANO TRMBLS T .

=8 « BT (Randy Martin) : 4] %) & 2% (New York University) 2 R 5 /A 2 B 5%
AR, %M 2 AR 2 B (Tisch School of the Arts) BEERL S B EBIBE K. ZRT ML
L5 2 Bt (Pratt Institute) i SRHE R FAE MAEMEQD T XUFRAARHET, |
(BEEND TR AL FE X5 A IR E H %8 (On Yowr Marx Relinking Social-
ism and the Left) BHE i BH JB 953k K 2% M MR AL o B

BB - BIHTF /K (Richard Maxwell) : 41 25 3% 1 K 2 (City University of New
York) B Ji % Bt (Queens College) (5t BF ST BI S 2. it EH(R MBS, P B 5 i
B RIE E 5 BUIA R ) (The Spectacle of Democracy : Spanish Television, Na-
tionalism, and Political Transition, 1995) , % 45 3 £ (¢ 1 B i - SC A B S 2 )
(Cultural Works . The Political Economy of Culture) BV ¥ H 5 . HAEXLmRLTig
HIIB R BB b 54#2) (Media, Culture and Society) ,{ X A4BF 55 ) (Cul-
tural Studies) ,( [H Br & 4% 2 % ) ( The Journal of International Communication) , (it
2 A Y (Social Text) , i BHie CEBFCYR TP F ik 5y (Contem porary
Spanish Cultural Studies,2000) Fi( HRZAR BN FRE FEHHZY( Consuming
Audiences . Production and Reception in Media Research ,2000) ,

W53 « % 55 B /R (Alec McHoul) : P 3 K F] W2 Bk £ 7% K 2% (Murdoch Universi-
DEEIREE. YMELES D5 - LR B 5 4 SCHE R 25 B P 0 R 4 b A
Y (How to Analyse Talk in Institutional Settings) ,IEEJ‘E??E‘J?%%%WJ‘C{}CE?
G I R AE 5] B

FE L - XK ¥ (Toby Miller) : 41 2 & 2% (New York University) 3C 4k #F 5% #1 3C 4k Br
RE P, LN W5 B 44 ) ( Television & New Media, 1999) %% ,(#t £ SC 4 )

(Social Text, 199) iR, T EH(EL M A K:2REH.XUE5EHRE
&Y (The Well-Tempered Self . Citizenship, Culture, and the Postmodern Subject ,

1993) , € 244 3 K F1| W7 B3 40 ) ¢ Contemporary Australian Television, 1994, 5K W
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B RTREVE) (EME)(The Avengers, 1997) (HAREH . XU AR5WITHE
A Y(Technology of Truth: Cultural Citizenship and the Popular Media, 1998 ,( i
173046 5 H % 4 3% ) (Popular Culture and Everyday Life, 1998, 53 « £ %
BIREVE) (R B 25 ) (SportCult, 1999, 523 « BT &4 . (HEHBIE A
Com panion to Film Theory, 1999, 5 Z A% « WiiE W& %), ( HBESHIEHkE)
(Film and Theory: An Anthology, 2000, 52 1A% « $iEW A& 4 . (2R 5K
B . Bi it B 5k ) (Globalization and Sport: Playing the World , B, 5% 38 « 5718
W, mm . EYLRE - AR (EKF I (SportSex, BIH) , ( SCAL B K # ¥
B8 Y(Critical Cultural Policy: An Introduction, BpH , STHEE - XN GHEH) .

£% « BE /R (Paul Moore) : B} /R & B B /R #7 47 K 2% (the University of Ulster,
Coleraine) UL S5 PJEIT, HE LR XA XRIB/RZEXFEYAMENE M S
X—BACEHFEERFEL. MR AR EAEES, JUH R F I8, I Bt
FBIRZEET #H AR (BBOFFERM /AT H.

PR 5 « Ei P ¢ (Silke Morgenroth) . 75 8 [ J 1 FI IR 2= 3 i b 5 s 2
MX %, EEEEB( W E B B (Analysen und Interpretation: Hausreste im
archdologischen Befund , 1998), h—E MNFHE T/E.1999 FR FEH T/ PMRE

e,

HXER - FHAMYFE - T L (Suvendrini Kanagasabai Perera) : 7F i B 2
K 2 (the University of Sri Lanka) 5& i 2% + 24 , 3 A 24 818 H T K 2% (Columbia U-
niversity) {# 1227 . BLAE M K F| T 8B /R A 58 P 7 K2 (La Trobe University) 3& 3¢
EBARH . AT IE X R RIECCA TR ) (Cultural Studies) . XA EBF I &)
(The Journal of Intercultural Studies) ,{ ¥L 4 B 1)y ) (Social Identities) ,{ & 1E& ) (Dis-
course) ,{ J5 T B 3T 4¢3 ) (Journal o f Postcolonial Studies) ,{ # 15 5 M 2% ) (Race &
Class) Z¥H| F . £ FACHE T K& Y (Reaches of Empire) , 484 ( W K &4 % . |7 —
P/ B &Y ) (Asian and Paci fic Inscription: Identities/ Ethnicities / Nationali-
ties), HATHIBIRNEBAZFGEL PRI EXNEFHE,

BB - $EH (Paul Smith) : 75 ZE 75 #f K 2% (the University of Sussex) {% it 1 3¢
R #E. B FERACEMARTE « B EEREE, B %7 (Clint Eastwood , Boys) ,
DL B it (TR ) (Millennial Dreams) . SR IEEH#IT—M XA RE 5 UK
RN BURETTILE.

F A% - W& 1B (Robert Stam) : AAIA KE(NYUO BE MR AHTRE. HE
KEFEMXANEERELZ, P REE(BEHEIL R ) (Film Theory : An Introduc-
tion) ,{ ¥ LI 2 50 XAk £ ) (Tropical Multiculturalim) ¢ 3 1B & B BRI O £
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XV

o XALEFRAEH o o -

X Y(Unthinking Eurocentrism , 5L « B W45 &1E) , DL B CHE 3R M 41 BE ) (Suboer-
sive Pleasures) , bW K15 & M >k . iy IR G 18 L K W& e IE S 100,

WES - %41 (Graeme Turner) : kK Fi] T 77 B #7 B B £ 22 K 2% (University of
Queensland) 3C B 5% 2 #2 . M 3F 5 SC 4L B 5% & 0> (Centre for Critical and Cultural
Studies) F4E . HA KRBT HIC IR £ , H O 3E K E SO 5 5138 ) (British
Cultural Studies: An Introduction,1990 and 1996), HEITHIEE (L EY% . R
KA 2 N A 7= ) (Fame Games : The Production of Celebrity in Australia, 2000.
S5 - . P. B4 - SEIREE).

BB23E « %10 W1 ¥ (Frank Webster) : 3% [ {5 B 8 X 2 (University of Birming-
ham) M S HT, IUAREHES¥ R EFE. HiIEEAUS B S EIL) (Theories
of the Information Society, 1995),( ¥ R X B} X ) ( Times of the Technoculture,
1999. H5YILX « ZFEMHMAE) (F B R 8458 (Information Technology: A
Luddite Analysis, 1986. 5813 « BEHTA1E), UL K( {EIEBTT{%E’Ji'ﬂj—'%ﬁ({ﬁ :— i
# B BLIG 7 ) (Culture and Politics in the Information Age: A New Politics? 2001) .

IFIE  JLPEHT (George Yidice) : 41 4 K 2% (New York University) 2 [E B 27 . 74
BEOF 709 % 5F 15 #U4%, SCAL BUR B 58 FA A 4L 3C 4L T B (the Privatization of Culture
Project for Research on Cultural Policy) 1. I EH (U « L K B iF2iE B
Wt 9% ) (Vicente Huidobroy la motivacién del language poetico, 1977) ,{ Xtk 5 14 .
PLT 35 W0 3T 2% 4K 38 8 ) (Culture and Value : Essays on Latin American Literature
and Culture , BJH) ,{BUEH Z X4k ) (The Expediency of Culture, B 1) A AR )
(Cultural Policy, BpH, 56 « X&) . ik - BT, 8% - BB EH L %5
Chg: BT ML) (On Edge: The Crisis of Contempoarary Latin
American Culture. 1992) , & AEHE T B JB 75 ik K 2 b B AL 2 510 A 5 25 9 SR B

%% ” (Cultural Studies of the Americas) .
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Lk - K #)(Toby Miller)

SCALRF R SR A WG| A7 1 1 SO 5T 5 4 BOFE N SCRE 2 o i 3 o R 5 0 1
A BB E N L E S EIL(RERD B D R R RIS, FEAXRZEF,“3X
B E W —F B k—% X7 (Master-trope) , E LI S HiG RS B S THE B X
A6 B SCA 53 BT 5 R TEAL S B30 %, T Xl B 28 57 49 77 8 FAUEL 2 17 B4 7= (Czaplicka
et al. 1995: 3), SUALAFFERIE AL IRAT A & 2K B M AR, DA ERAR T 5 &2
BMEARME BUNST EBHSBIEMEE., CEHFE LS “ X8 " M 47 14t
%ﬁ%%%&ﬂl’ﬁifkﬁ@ﬁﬁa%Aﬂ‘]Mﬁ%H‘J?ﬂ:/ﬁ\mfﬁﬁi’fhiﬁgm?’gﬁ~ift%7
T AN 2 T B0 3t o HCAH A T 383 . ‘

X RGBT T IZ Bk . TR T AR SO B B T K 2R 2 A i
SR T B, RO A SO 2E— F R T X R AR HE B A 5T ST S, T B R R
B R T SR B 5 —F 5.

ST R — b B R R R A BT S TR R — 122 R B, 75 SR A B
B REMAES, FTHMREBRETNS LA LR E, REES  BIFELEH R B
Pk (LR BOL THEAEMP R W LIRS . OB R MRS E e — it F
R T RURITT 35 30X — SR T A SR SO AL 9 P A 7= 2 o 3 ot 244 5 | B ML 1) X 1
SittEde e B R A K T H 7 B W B s MEH18 (historical materialism) (Morrow
1995: 3.6) SCALBF ST i T E MRS MR T4y 71— AR R W IE s,
AT SR A fo] fA 36 SCAb Fiat S5 2 R . SCARBIF IS I 2 55 2 (IG5 A FUAS 4B BT 5%
A F HEFF LY PR AR FE UK B RE A B W A6
B B R TSR G BB A B R, RSB S B E R T
WAt SIS E o h—,
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