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Inside the Actors’ Studio
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2  §1 Inside the Actors’ Studio

Seriously Light and Impeccably English

Bill: Hello, and welcome to English Journal.
I'm Bill Sullivan.

Lisle: And I'm Lisle Wilkerson.

Bill: Our gift to all of you is an issue filled with
Jun, fascinating interviews and features.
Lisle: Sir Stephen Gomersall, the British
ambassador to Japan, will tell us about his
unigue connection with his second country, as
well as the unique relationship between Japan
and Britain.Then news from the other side of
the Atlantic, with Dateline USA. This month we
learn about the growing popularity* of personal
chefs.

Bill: Ziza Dalby is well known jfor her book
Geisha?, an account of her experience as the
first-ever geisha from the West.

Lisle: Finally, Talking Match features* a
debate on a topic — company parties.

Bill: But first offf, we present an interview with
an actor who brings a seriously lighthearted®
presence to the world's movie screens — Hugh
Grant.

1. popularity: ¥ &, AT
2. Geisha: (Y, B
#, 1985 F 1M,

3. account: g, H#

4, feature: 4§ #

5. first off: = first, firstly, to
begin

6. lighthearted: 2 ¥\ iy B 89
7. Maurice: 3 F| #7 # 1
AY (BRAER)

8. The Venice Film Festival:
BREH T

9. Four Weddings and a
Funeral: 74§40 — A
#i) (BRAER)

10. British Academy Award:
KERPRUEARFRK
11. Golden Globe (Award):
AR E

12. Sirens:
(BRAETR)
13. Sense and Sensibility:
(2 5HRY (BRAET)
14. Notting Hill: {i& T i)
(BRAT)

15. Empire (Film) Award: %
E%

16. nominate: # %

17. Blockbuster Award: #% %
REs%/ ERNEK

(A £

Brilliant Academic Background

Lipton: Tonight's guest has appeared in more
than 40 motion pictures, from Maurice, for
which he received the Venice Film Festival®
Best Actor Award, to Four Weddings and a
FuneralP, for which he won the British
Academy Best Actor Award' and the Golden
Globe'; Sirens'; Sense and Senstbility's,
Notting Hill4, for which he won the Empire
Award’s and was nominated® for the Golden
Globe and the Blockbuster AwardV; Small
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HUGH GRANT 3

7. Maurice:1987 £ Wy % &
#, % , James Ivory % 3 , %
i 4% # EM - Forster B J& 1
hg, N=t+H2Aty sl
WA¥AHE, HETH
FHRREENEAANAKLE
BN Y RV ENE
TR EEARME, £
R BRI E,

9. Four Weddings and a
Funeral. 1994 ] 3% 5 &,
¥, 5T MNEXEFA
B fn 9 K A AL — Kk 3 AL
HHHEE-ANEEL
AL AR AT Z 18 = A
H

12. Sirens. 1993 4 # A #|
T Fo 3 B 4 R H A H R
¥, w John Duigan & ¥ ,
ER-MEHEE R, N
#AF EEK Norman
Lindsay 4 JR AL, # 2457
HhREHE—XEEHK
H , %t Lindsay # 47 R4t
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13. Sense and Sensibility .
1995 F R ERE, 2%
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14. Notting Hill. 1999 4
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4 81 Inside the Actors’ Studio

Zime Crooks'; Bridget Jones's Diarif, for which
he was nominated for an Empire Award, and
About a Bois. The Actors Studio is proud to
welcome Hugh Grant.

Grant: It's a privilege, honor, very nice to be
here.

Lipton: Since our Actors Studio Drama School
students* are candidates5 for a master's degree
here at New School University, we're very
interested in the higher education of our guests.
And tonight it's the first time we've been able to
discuss the great Oxford University. Which of the
colleges did you go to?

Grant: I was at the New College®, which is not
that new. I think it's 1303.

Lipton: Yeah.

Grant: It's one of the oldest.

Lipton: Yeah. We're in England! Did you go
there on scholarship?

Grant: I did, yes, yes. I don't know exactly how
that ha(ppened) — I — oh, I know, actually. I
wrote a very pretentious’ entry paper, which is
possibly the reason — but the other reason was
that the then head of English at New College was
an amazing woman called Ann Barton —
American. And I thi — I don't know. I think she
liked me. Something was odd.

Lipton: You've been lucky that way.

Grant: Yeah.

Lipton: What's the Boojim Society?

Grant: Boojims — there's a lot of drinking
societies there. The Boojims was a New College
one, yeah. And, um. ..

Lipton: Was it mainly drinking?

Grant: Uh, well, there are other things as well.
There's fornicating®, I suppose, um. . .

More Than an Accent

Lipton: One of the most interesting and varied

1. Small Time Crooks: (%
RPY (BRAR)

2. Bridget Jones's Diary:
(EHBREY (BLAR)
3. About a Boy: (3 %k
) (BAAR)

4. Actors Studio Drama
School students: ix & £ 3§
TN H E AR
5.candidate: ## %, K iE
A

6. New College: 4 # K %
W¥kz—, LRI T
1379 4,

7. pretentious: # fi #, AE
TH

8. fornicate: FAif# , i #F
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HUGH GRANT 5

L. Small Time Crooks . 2000
FHEE®BE, Woody
Allen R EWER K, B &
MMty —xtkE, BEHF
BEHRTAETRAREA,
e 22 1 ] Y R
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2. Bridget Jones's Diary .
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Sharon Maguire 5 j# , 1%
Helen Fielding Y 6] 4 # 4%
MK, RS ER
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3. About a Boy. 2002 4 fy
# [ ¥, % , 1 Chris Weitz#fn
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6  §1 Inside the Actors’ Studio

patterns that has emerged! in the seven and a half
years of this series is the artists' choices of
projects and roles. What are your criteria?, Hugh?
Grant: Well, prior to Four Weddings and a
Funeral, it was simply any job that came along,
really. Um, in the rare event that two came along
at once, I would usually pick the one which either
paid more money or had prettier girls in it.
Lipton: And since then?

Grant: Pretty much the same. Um . .. no, I mean,
since then — uh, I'd been about writing.
Lipton: You have said on one occasion, "I don't
think there's much point in putting me in a deep,
dark, heavy, emotional film, because there are
people who do it so much better than I do." Do
you still feel that way, Hugh?

Grant: Yes.

Lipton: Do you really?

Grant: Yes, I do. Yeah.

Lipton: Sometimes you capriciously? describe
yourself as shallow*. And you're — obviously
you're not shallow. You're...

Grant: Why?

Lipton: Uh, why? For one thing, you're our first
Oxford graduate. Doesn't that count for
anything? No. Okay.

Grant: I don't know. I don't know what deep is,
to be honest. Who's deep? You're probably — are
you deep?

Lipton: No.

Grant: No, you don't strike me as deeps. I think
that's fair.

Lipton: Do you prefer comedy? Do you like
comedy a lot?

Grant: If I have anything to offer, it is in that
field. Do I like doing it? Strangely enough, no, I
— it's absolute torture®. It's like getting blood out
of a stone” — not because I can'tdoit. I, um, find,
I can rehearse quite well, actually, and produce
quite a lot of laughs. But doing it under the gun®,
particularly on camera, is so hard, you know.

1. emerge: £ 3,

2. criteria: R, 4
criterion #j # H R

3. capriciously: . & #r 18 Y
4. shallow: 3% # #
5.strike AasB: 4 A E T
BH%

6. torture: 7B, i &

7. get blood out of a stone:
HEBBEARTHRAENE
T, BOR T

8. under the gun: # 7 38
(%%)
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HUGH GRANT
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8 81 Inside the Actors’ Studio

So it is misery’ doing it, in a way. But I — yeah,
I mean, I'm a laugh tart — and in the theater, to
the — such a degree that I had to stop doing it,
because if I got a laugh, I laugheds. I was so
delighted. I used to literally roar with laughter*
for the — with glees and happiness, that I got a
laugh.
Lipton: You don't play Americans, as a rule.
Grant: No.
Lipton: You — you avoid it.
Grant: Yeah.
Lipton: Would an American accent hamstring®
you, do you think?
Grant: It's much more than an accent. It's a
whole way of being.
Lipton: Sure.
Grant: Being specific's the important thing, and
I don't know how to be specific in an American
context. I wouldn't be able to improvise” an
American part. And I think — when the scene
ends and they shout, "Cut," if you don't have an
idea of what the next thing you'd say would be,
you shouldn't be playing the part.
Lipton: I see.
Grant: Yeah.

Four Weddings and a Funeral

Lipton: We come now to a wonderful choice of
role and project. It's a great favorite of mine,
always will be, and it's called, of course, Four
Weddings and a Funeral. Did you choose that
part, or did it choose you? Did you go for® it?

Grant: No, it chose me. My career was in a very
deep trough®. That audition came up — didn't
wanna go. I was really at the stage of thinking,
I've — that's (it) — had enough of this business.

1. misery: # &, FW

2. tart: o, HFH LA
(= cheap girl, prostitute), 7
KERBEZHFAAECE
R RMAAT AL A
KA BAE T F B A
&, KW ETH “laugh

tart”

3LfT got a laugh, I laughed:

AIAE#ALE,

4. roar with laughter: % %
A%

5. glee: K&k, ®¢

6. hamstring: f# 7 £ 4 77,
R R

7. improvise: B 3% % i

8. gofor: KEHAE, 1}
9. trough: f§ &
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10 81 Inside the Actors’ Studio

But I did go, and I did get it.

Lipton: That film was highly praised for its
literacy' and its wit. Could the fact that the writer,
the star, the director, and the producer of Four
Weddings all attended either Oxford or
Cambridge have had anything to do with it?
Grant: Yes. That is true. I mean, Richard, you
know, Curtis?, who wrote it, was an Oxford man.
And Mike Newell3 was, I think, Cambridge. And,
um, there's all that going on. But, you know, I —
I think you're more generous in America to those
films, in a way, than the Brits* are. Although it
was popular in Britain, it gets a lot of flaks for
being ..., uh, Richard's films get a lot of flak for
being exclusively® about sort of educated upper-
middle class.

Lipton: One of the important plot points of this
film is that you have a very hard time getting
Andie McDowell’. It is no secret that you are a
lot better-looking than, say®, Woody Allen®. I'm
trying not to flatter’® you outright*.

Grant: You're pretty smooth™.

Lipton: Yeah. In the film, did you make. . .
Grant: Have you ever said that to a girl when
chatting her up' in your apartment?

Lipton: That she's better-looking than Woody
Allen?

Grant: Yeah. "I just got to tell you. you're better-
looking than Woody Allen."

Lipton: Ask my wife, Hugh. Um, since you are
obviously an okay-looking™ guy, did you try to
make yourself less attractive in that film?
Grant: Well, they, they, they were keen' that
Charles* should not be a dish?. Yeah, that's
right. So they gave me the worst — we spent a
long time finding the worst possible clothes, uh,
in England — not hard, actually.

Lipton: No.

Grant: Um, they gave me this very dodgy*®
haircut. Uh. But ironically, of course, that's, uh...
you know, what everyone always talks about

1. literacy: A X ft., H #5r
2. Richard Curtis: ¥ # /& -
EH (BRAER)

3. Mike Newell: ¥ 3%, - &
BA (ZRATR)

4. Brit: & E A

5. flak: #F 7

6. exclusively: HF fir 3

7. Andie McDowell: % i -
ZrBEAR (BLAER)
8. say: ffl 4

9. Woody Allen: ffii#1 - %
# (BRAETR)

10. flatter: & &, K4

11. outright: % 3

12. smooth: [Fi# #, [
#

13. chat sb. up: 5 ¥ A1
(= talk to sb. in a flirtatious
way)

14. okay-looking: = good-
looking

15. keen: G Hy, BEH
16. Charles: # 2 4 75 % fr
AR B A B

17. dish: ¥ % # . A% 5| A
# A (= attractive person)
18. dodgy: % #(= very
odd, strange, weird)




