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Bai Ming ( THE PEOPLE'S REPUBLIC OF CHINA I e

The new book is quite different from the ones that I wrote and compiled in the past years.

1. Before handing over the manuscript to the editor, I have deleted an approximately 20,000-word
essay concerning the foreign and Chinese ceramic art. What should be explained has already been, on the
whole, written down in other books and articles of mine. Pondering upon it again and again, I finally found
that the essay was no more than a platitude short of new ideas though it had different sentences and
seemingly more profound explorations. It is true that | have no reasons to waste the valuable time of our
readers. As one of the ceramic artists, the emotional coloring is also a determinant to my articles that I may
go to extremes and make mistakes. It is apparently even more insignificant to talk volubly of the environ-
ment for the higher education and the current development of the art in China as we are confronted with
endless inquiries of such questions as artistic ideas and techniques, traditions and contemporary trends,
theory and practices, nationality and internationality. Therefore, I, as the author, have not written any
introductory articles for the book except the short preface and postscript. What I have been thinking about
is that the splendid works presented by the ceramic artists from different countries become the most
important narrative part to demonstrate all the academic values “found” only in the ceramic art itself, on
the one hand, and, on the other hand, the author’s influences will be decreased to the lowest level.

2. The eight volumes include 112 major ceramic artists from all over the world, most of whom are IAC
members of UNESCO and have enjoyed high reputation in the ceramic art world. Most of them are great
masters who will be never forgotten in the modern ceramic art history of the world. Most of the artists
included in the book have provided the photos of working process and relative descriptions. It is the most
difficult and laborious part of work to solicit and process contributions to the book. As all the professionals
know, it is more than difficult and unbelievable to ask so many important and influential artists to provide
their processes of working in such a short period of time. What I have felt lucky for and proud of is that the
ceramic artists from all over the world, with their full understanding, selfless support and great cooperation,
have demonstrated their magic and glamorous working processes so that people have the opportunity to
appreciate different techniques, skills and materials used by different ceramic artists from different
countries in one book. As a result, the book will become both the documents of high historical values and
the textbooks concerning techniques and skills. It is rare and original among the collections of works,
publications and essays on the current ceramic art of the world. Today when frequent exchanges are taking
place among the international ceramic art society, the book will surely produce far-reaching influences in
promotion of the ceramic cultures and the new working process of the ceramic art as it has “decoded™the
working processes ol so many artists.

3. The artists’ resumes will allow the people to see the economic and cultural environment in which the
artists lived and received training and their statements (or narrative descriptions) are the very reflections
of their perspectives to view the world and their inner world. These writings are not the only way for us to
see their works, but may be a direct way for us to have a better understanding of the artists and their works.
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4. All of the works, working demonstrations and writings in the book have been provided by the
ceramic artists themselves and authorized with their signatures. It is quite rare in the publishing area in
China. The works of each artist may be enough to be published into one volume. However, I will not delete
any one of them provided they are highly qualified to meet the publishing requirements. In a stricter sense,
the book may be called a self-selection of works by the artists themselves. They are really the authors of the
book.

5. Although I have, in my letters to all these invited artists, clearly stated that photos of studio, artists
at work, demonstrations and descriptions, artists’ statements, resumes and photos of works be provided,
only a few of them have not provided me the desired materials yet. To compile an international art book is
quite different from Chinese one. Some of the written materials are not in English as I have requested. As
aresult, I have to have them translated into Chinese before into English so that it is unavoidable that the
meanings cannot be conveyed perfectly. We have not chosen a usual and simple way of editing a collection
of works and tried our efforts to face the challenge of editing in the bilingual Chinese-English languages just
because, undoubtedly, we hope that the book may have more academic values and influences on the
international exchanges. Due to such a reason, the labour and experiences that we have are quite beyond
any imaginations.

6. Over half of the artists included in the book are introduced to their Chinese counterparts for the first
time and some of them have already been briefed in my other books, but most of their works included in
the book are new. However, my new book takes a completely new look as most of the works included are the
new ones and there are new contents such as working processes.

7. T'have also invited some artists and art critics from different regions and social status to write articles
for the book. Imbued with their sincerity and wisdom, their great interest in the Chinese ceramic art and
their selfless support to the author, these articles have not only given us various academic perspectives to
the book, but also enhanced the book with vigour and affections.

If the book becomes a favorite one of my colleagues and readers, we should express our gratitude to
these outstanding artists and their splendid works. As the author, I'd like to, first of all, express my heartfelt
thanks not only to the artists and their works included in the book, but also to all of them and all of you who
have spared no efforts to the publishing of the book. I know quite well that the word of “thanks” is quite
common, but the happiness and feelings in it are extraordinary.

Bai Ming
Ceramic artist and teacher of the Art College, Tsinghua Universiry
November 11, 2004
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1962 EHETIH EiE 1992 awarded the special government subsidy by the State Council
19082 F el F2EEMEFPEMEEEZE 1988 Master of Arts

1983 NI ERF R RFT 1983 studied in the Sculpture Faculty of Zhejiang Fine Arts Academy
1988 FFk L F i+ 11 1982 graduated from the Sculpture Faculty of Jingdezhen Ceramics
1992 3% [E] 55 T B AT 57k 2 NG College

1962 born in Shangrao, Jiangxi Province
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Associate professor and Vice-dean of the sculpture faculty, the Central Academy of Fine Arts, member of the Ceramic Art Commission, China

Artists Association, Deputy Secretary-general of China Sculpture Society, Deputy Secretary-general of the art commission, the National Urban

Sculpture Guiding Committee.
Representative Works: Ah Fu series, Impressions of China series, Historical Landscape series, Space Plan series

Z & GROUP EXHIBITIONS -

1993 F FEE=ZRABTERKEX 2003 Beijing International Biennale - Works of Teachers from Ten
| 1996 B - SX5MAX - '96 PENNKEARRE. 1996 & E E R Art Colleges
S8 R 2003 An Era of Openness: China Contemporary Fine Arts Exhibition |
1997 £ FELHKZREMER 2002 Annual Memorial Exhibition, Archibery Art Foundation, USA
1998 F HELKBZEIFKER. BHRYE -  FELYKEEWZ 2001 Co-existence and Mutual Sharing: Contemporary Sculpture
RKBiER of China
2000 & FEIKBFEEZERERVNER 2001 Changchun International Sculpture Exhibition of China
| 2001 & HEKEEFMER, =475 hEYAREE 2000 China Contemporary Young Ceramic Artists' Biennale
2002 F EEMEAHEABRESEELRS 1998 Out of Clay, invitational exhibition of China's young ceramic
20035F FRHIMAK— FEHRERERR. ERERERWE artists |
B’ - T XERERHITERRE 1998 Contemporary Ceramic Art of China, international traveling
exhibitions

1997 China Contemporary Arts Exhibitions: the Sculpture Exhibition

1996 '96 Korea International Sculpture Exhibiton

1996 Reality, Today & Tomorrow: '96 National Contemporary Art
Exhibition

1993 Gold Medal, The Third National Sport Arts Exhibition

/N SOLO EXHIBITIONS — S

1994 £ HEHPEEREZNEREMEHRER
1994 Lu Pinchang: Ceramic Sculpture, China National Art Gallery, ‘
Beijing
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Contemporary Ceramic Art of China

Modern Sculpture of the West ‘
Relief Art of the World
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During my childhood, I was quite crazy about paint-
ing and was eager to be a painter under the direct influ-
ences of my father and my eldest brother. Painting was
the greatest pleasure in my life of those years and I am
filled with happiness and satisfaction even today. At the
age of sixteen, I was admitted to the Jingdezhen Ceramics
Institute and studied sculpture. Since then, sculpture
and ceramic art have become a part of my life. I have
been soulfully inspired by the teachings of teachers, the
soul of ceramic art represented by Jingdezhen and the
land breeding great traditional cultures and wisdom.
With the development of the contemporary art in China,
each artist has spared no efforts in his or her diligent
explorations. By the end of 1980s, I started my research
into the traditions of the Chinese classic art and folk art.
At the bottom of my heart, I have a heartfelt sense of
being attracted by a great power. I have tried my efforts
to enjoy merging the ceramic art language into the na-
tional cultures.

In my opinion, the cultural traditions of the nations
and the spirit of arts are none other than the positive
factors which influence the aesthetic activities so that
such factors should be neither ignored, nor purposely
exaggerated. In a silent meditation, devotion of our minds
to the historical advantages of the local traditions and
cultures will surely inject liveliness and vitality into the
art and the creativeness in art. In the period of 1990s, |
finished such series as “Ah Fu”, “Impressions of China”
and “Historical Landscape”. For my explorations into
the art forms full of national significance, I have enjoyed
great benefit from the folk art and I hope to take good

advantage of the softness, extensibility and plasticity of

the clay in order to enhance the sense of expansion and
fullness in the folk sculpture to their possible limit while

“logically” tapping the expressive potentials of the ce- |

ramic art language. In the course of Historical Landscape
series, more emphasis has possibly been placed on an
exploration into the art language forms of abstract
expressions. In dealing with the form and structure, I
have given much attention to the flowing interaction
between the inner and outer spaces in order to leave
viewers a space for their imagination. As for the textures
and surface effects, I have tried my best to retain and
present the marks of clay and fire to express my compli-

cated feelings and experiences in an abstract form of |

space full of great vicissitudes and profundity. In the
contemporary civilized society, 1 have cherished such
complicated feelings towards the Chinese culture, being
yearning, but perplexed, sweet and bitter, intimate and
remote. In the future, I will continue to explore the puri-
fied language combining the implications of formal fac-
tors and nationalization of formal meanings.
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Refine the form and make the base of the
work.
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| The work is first molded same as
the way to produce a sculpture.
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Decoratlng and glazing.
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Firing. Different firings will be applied to the
work in order to create the desired effects.
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Final process of making. A lot of metal
materials will be joined together in the work.
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Take into full consideration the surface
decorations and the joints with other materials,
especially the shrinkage ratio.
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Bt < — Ah Ful Faitgz 8 Ah Fu VI

45cm % 30cm 1990 £ 40cm x 32¢m x 60cm 1990 £
45em % 30cm 1990 40cm x 32cm x 60cm 1990

e s — 3 ST sE s — <
hESZEZ Z+— Impression of China XXI Pal#gz =+ Ah Fu XX
75cm x 30cm x 42em 1998 80cm x 76cm x 92cm - 1999 £F
75¢m x 30cm x 42cm 1998 S8Ocm x 76cm x 92cem 1999
. o 5
| .

i 5 ’ g
BN Z 4+ Landscape of Relics X IX
500cm x 500cm 2000 £

500cm > 500cm 2000

H 1% Self-portrait
S0cm x 50cm x 68cm 1998 £
S0cm x S0cm x 68cm 1998

HESEZ M Impression of China IV
38cm x 2dem x 32em 1990 £
38cm x 24em x 32em 1990

vy s y e ; :
BB EINZ = Landscape of Relics 11
160cm x 100cm 1999 £E

160cm x 100cm 1999

SERYZA] Disappearance of Chaos BB (/FEE) Landscape of Relics (Detail)
400cm x 500cm 1998 £
400cm > S00cm 1998

s N g, . .

BT =W Z 3 Landscape of Relics X VI
36em x 32em x 90cm 1999 £

36cm x 32cm x Y0cm 1999

] 3 g
K14 Space Plan
S500cm x 500cm 2002 £
500cm x S00cm 2002

2o AN N ey
KZ1H 82 7% Space Plan VI \
199cm x 90cm x 90cm 2003 £
199¢n x 90cm x 90cm - 2003

BRI LA L RE2Z = Demonstration with a Model Il |

55em x 35¢m x 30cm 2000 E
S5¢m % 35c¢m % 30cm o 2000

HESEZ— Impression of China 1 ‘
46cm x 28cm x 32cm 1990 £
46cm x 28cm x 32cm 1990
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