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Master Bringing Up in Era
Ye Xin

| was recalled to work in Shanghai Writers' Union in 1990. Because of the work, | had many chances of accompanying foreign writers
to visit and introduce Shanghai. When some famous writers from other provinces and cities came to Shanghai, sometimes we strolled
along the streets, sipping tea and chatting, sometimes we went to performances and exhibitions, and sometimes we went up high and
overlooked the new and developing scenery of Shanghai.

When we entered Lu Xun Memorial Museum in Hongkou Park, | would introduce that this was a new museum that was designed
and rebuilt on the former site. Firstly, the writers highly praised it for its appearance with characteristics of local-dwelling-style of the

Southeast of China. And then, they had great admiration for its modern-style interior design. They thought this peculiar design fully

showed the great writer Lu Xun's personality, mien and spirit. When we went out, people would ask, "Who designed it?" | replied, Xing
Tonghe.
When we went to Shanghai Museum, people would also ask, "Who designed it?" | replied, Xing Tonghe.

Passing Long Hua Martyr Cemetery, shopping in the International Shopping Center on Huaihai Road, visiting Zhu Jia Jiao, the back
garden of Shanghai, and Chen Yun Former Residence and Qingpu Revolutionary Historic Memorial Museum, after such animating visit,
all people would ask, "Who designed it?"l would tell them with pride, Xing Tonghe. He is the architectural master of Shanghai. The reason
why | emphasized Shanghai is not because of my special emotion of Shanghai but as a Shanghainese, somewhat | know the history of
architecture of Shanghai.

Shanghai has the name for Architectural Fair, which involved with her special history in the late century. We can say, everyone, who
steps into Shanghai for the first time and has an ability to observe, will be attracted by its beautiful, colorful and characterful architecture.
There are all kinds of architectural styles here, including Chinese traditional ones, skyscrapers represent the fashion in each age of last
century, with little characteristic shops scattering in every roads and the modern buildings constructed in the past 20 years. There are
different and touching stories sealed in each Shanghai villa.

All of these architectures were constructed by the teams composed of Shanghai people, following the designs of Chinese and
foreign architects. They are diligent and smart, full of wisdom and creativity. But | have to say, except some famous designers known by
few professional personages, there is no outstanding architect known by everyone in Shanghai's history.

Let's think about that, in such an age that regarding class struggle as the outline and almost no construction, what an architect could
do, even they possessed a remarkable talent and ambitious. In this sense, Xing Tonghe is lucky.

Xing Tonghe was born in the right time!

Xing Tonghe graduated from Architecture department, Urban Planning major, Tong Ji University of Shanghai in 1962. After taking
part in thirty medium and small projects as a general designer, he stepped into the middle age. At the critical moment in his life, People's
Republic of China entered into new period--Reform and Opening-up. He was in charge of more cases, and had more chances of
cooperating with foreign designers. He obtained the award for more than thirty times, and among them there were 25 appraised as
national, ministry or municipal outstanding design. He won Municipal Key Project Contribution competition prize for 3 years, obtained the
title of "Distinguished Middle Age and Young Experts of China" in 1998, "Star of Science and Technology for key projects" in 1995,
Municipal Construction Contributor of Shanghai in 2000 and the medal of Labor Model for Country Construction System in 2004.

Compared with these awards, his works are more honest. Shanghai Museum designed by Xing Tonghe is calm and steady but not
huge, highly moderate but not too high. This solemn appearance is a perfect match with the plants around the building, which is praised
as annals written by sculpture and stone. It contains the historic saying "Round Sky, Square Ground" which has been talked through all

over of China. Shanghai Museum also got its reward of "World City Distinguished Modern Architecture Design". Xing Tonghe's represen-



tative works are not only just what | mentioned above, but also the Bund Scenery Belt of Shanghai, Hong Qiao State Guesthouse, Hua
Shan Hospital, Office building of Municipal Party Committee of Shanghai, Model Section of SuzZhou Creek's Reconstruction, City Scenery
Design of Middle Huai Hai Road, and so on. When | was recalled to Shanghai, | came to Xu Guanggi's Tomb, where | used to come when
| was in middle school, finding that it has taken a new look, including sculpture and landscape. My classmate told me, it is Xing Tonghe
who designed it. Taking part in some activities in Huang Pu district Children's Palace, | was told, it is Xing Tonghe who designed iteeneee As
we know, these are only a few of his ordinary works. There are close ties between the name Xing Tonghe and the city Shanghai, and the
landscapes in this city. His works are in and out of Shanghai, such as Yangzhou Museum, Baotou Museum, Deng Xiaoping Former
Residence Memorial, Nanjing Culture and Art Centre, the Yellow River Museum, and so on.

The name of Xing Tonghe not only belongs to the field of architecture. People take delight in talking about him. On the newspaper
people call him a famous architect, on the TV people describe him as the person who composes the movement of the city. So many
people call him Master directly. He was invited to make lectures in Hongkong University, Tokyo University, Waseda University in Japan,
Seoul University in Korea, Oregon State University as well as give speech for Belgrade Architecture Association in Jugoslavia. He
attended international academic conferences for several times and read out his thesis. He also has many publications: <Contemporary
Chinese Architects Xing Tonghe>, <Selections of Xing Tonghe's Architectural Essays>, <Xing Tonghe Architectural Art Photography Work
Collection>. In 1999 he held an exhibition "Xing Tonghe Architecture Design Art Congregation” in Shanghai and Hong Kong.

Xing Tonghe is the Chief Architect of Shanghai Xian Dai Architectural Design (Group) Co., Ltd, Senior Engineer (Professor), Doctoral
Supervisor of Tongji University, Director of Xing Tonghe Design Studio, Director of World EXPO' 2010 Shanghai Architectural Design and
Research Institution.

He has many titles, but after all he is always a gentleman. Ten years ago we consulted him about the villa rebuilding of Shanghai
Writers' Union. This was our first meeting, which made me a strong impression on his sincerity, honesty, capableness and originality. In
this past ten years | often met him in all kinds of meetings and social activities, and he was just the same as our first meeting, hospitable,
modest, amiable and quiet. But when talking about his favorite architecture, he was in a high feeling and spirit. He said, "I don't care the
fame and wealth for my architectural career." He does as his words. He donated his 300000-Yuan award as the fund to encourage the
young architects.

While publishing this Xing Tonghe's Architectural Drafts, let me use his own word as the ending of this preamble :

Architecture is the scenery of culture, and above all, its characteristic should glisten on the culture atmosphere. Great architectures
found the immortal culture of architecture and the immortal building colony erected the grade, mien and glory of a city.

This is the preamble.
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On My Architectural Drafts

Life is limited, but creation is everlasting.

It has been 42 years since | graduated from university. | have
been involved in over 100 projects. A sense of fulfillment and hap-
piness has been always in my mind! | love my country, people and
architecture in our cities.

Draft is the first flash of idea of originality and it shows idea,
design, and meditation for each project.

During my work, | never do without drafts. They witness my
whole work process and show my creation pursuit and leave me
many valuable memories.

This Drafts Collection is the accumulation of my years' pains
and drawings of many sleepless nights.

My drafts are usually created at quiet midnights and free time
on holidays and on plane or train during my journey. They are cre-
ative inspiration and flash of thought and passion.

Drafts are vivid realizations of architectural projects.

Drafts are the original realization of meditation and creation.

The pursuit of originality and the mixture of the traditional
Chinese history and the spirit of era are the base of my long-term
goal and exploration. My drafts witness my pains and happiness
and cloudily show the three-dimension, even four-dimension, origi-
nal idea in my mind.

The feelings reflected by drafts are burnable, and desires are
intense.

Maybe the drafts are off the beaten track and the drawing is
freely.

Either several strokes or repetition or modification show the
feelings and ideas of architects. They reflect architects' work,
responsibility, enthusiasm and emotions. And they are the results

of hard thinking. Success or failure, they left the marks of projects
one by one.

Behind drafts are my stories of creation.

Behind drafts are my tracks of creation.

| feel so lucky that many drafts have become real mansions
exposed to the sky. | feel so pity that some drafts couldn't be car-
ried out. They witness success and failure and countless
modification: gestation, instant ideas, comparison, repetition, and
sentiment of joys and sorrows.

Drafts are only small parts of architectural designs, but are
indispensable ones. | want to keep them!

XI NG ToNG HE



Postscript

When sorting out my numerous architectural sketches, | find that my inspirations originate from my dedication and
love. | love architecture, love life, and love my country and people. | am fortunate that many of my sketches have been
finally turned into various architectures in the city, accomplishing the process of from conception to construction. | try to
search in my sketches myself, and the traces of times. | notice in the sketches that many friends, intimate friends have
helped me. They have made my dreams come true, and paved the way for my creation.

Sitting in front of these pieces of variegated old sketches and books of manuscripts continuously recording my
conceptions, | would like to express my gratitude towards my colleagues and young assistants. They are so careful and
considerate that they have preserved all my sketches for me during the tense plan design process. Especially, modern
computer technology is applied to freeze the time and space of my sketches. They respect my original creation, and value
of the initial conceptions in my sketches by composing them all into the documents showing my design works. This indeed
makes me feel gratified, enriched and successful in my career struggle. "To let your works speak” is the real language and
the answer sheet of an architect. Unfortunately, some sketch manuscripts in my early years have melted within my design
process and disappeared nowadays. Maybe this confirms the saying that "Architecture is always an art of regret"!

Here, | would like to thank Shanghai Modern Architectural Design Group, which is mainly united by Shanghai Munici-
pal Institute of Civil Architecture and East China Architectural Design and Research Institute. As the first Chief Architect of
our firm, | would like to give my gratitude to the company, the leaders, and colleagues in these two institutes, who have
granted me trusts and supports for my architectural creation. These sketches are the full and accurate portraits of this six-
year of my career.

Last but not least, my special thanks also go to my two assistants, Shen Jin and Liu Hongyi, who help me in sorting out
and arranging these sketches, and Ms. Shou Yuexian who did the translation work. And as well as the Baile International
Engineering Co., Ltd. (Hong Kong) for their support. Finally, | hope that the publication of this sketch collection could
express my deepest appreciation to the society!

XIN G ToNGg RE
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SIGNED FROM 2001 TO 2004, CONSTRUCTING
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From the site selection and exhibition hall planning in the World Expo bidding period to planning adjustment before the opening period of the Expo, these manual sketches

show the planning conception, architectural form conception, and plan comparison. These sketches witness the site planning bidding of World Expo starting from scratch.
Especially the impromptu cheering manuscript in Paris records the memorable moment of successful bidding.



. ¥

g

H




HEDMEBHAR GAERAMAYNZ—)

24 = '? f
For——pas ~:_;IJ, 4

i ;
w ..//i

e
~







