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Louis Jacques Mande Daguerre.

Le Boulevard Du Temple. 1839.
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Heo i - Heve - Bk - KK
(18394 )

Louis Jacques Mande Daguerre,

Le Boulevard Du Temple. 1839.
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(1903 /'[‘: ) Alfred Stieglitz.The Flatiron Building, 1903
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SEEERC N6 7221l £E R, Bl 2K
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A NS — s I, g L 1 A
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3R F A R RS,
XK IR RS AE KB ) (Flatiron
Building ) MM, L HA R fEiX
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PP BL N U URE S i S A (R f%f:f»lllz.'i
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(% —PNEZERHE)
(RE - W2 f® (1916 4F )
Paul Strand, Abstraction: Shadow

of A Verada
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FORMUT RS MASE, imi HAL FUAEE ke $| [ —— o a5 B3 o [ i ) L R L fe te

CHIZABIE. ML I0FRD . BHEIT oy gy 2Rz — Mg BER B 9 b))
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Lewis Hine. Kids of Glass Factory,1908.
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Margaret Bourke—White, Fort Peck Dam,1936.

RISV R AT NS S ES R i3 A AR p e IR 3 FIZ B P60+ 2% ( Dorothea Lange.1895 ~ 1965 ). 1}
SRR Z R A G BRAR AR O RIS 1 550y WA - (A8 — RS — AT D I SR G R 1
KA AE TG BB dn o 16 30ARARC I I B 1 280 Jifi. AE 1930 4 Qi FRAF IR ICEUR ) LI, WA S
L, N TEMH RIS ElL, KEARY FI SR N FASR IR R pa e I el 2SS 22 )
Wi pg ) BT TR BOR . [E A — S R X FF b 2N T 2 F bl A B 2 R BB A il R 41 gz B
HIECR RO ESE T, IWRARIEARZ T, LiAd AR T T 1936 AF bl Nk G [E 4 1 T
AR AILVE s g drd i — 2L e e alh . AE CHTE ) 2 Py REFR RN, [R]4F b ke 1152 KM RY
X BB RN (] A7 P S ) Lo i —— D kS R - UR v R T AT S Ry TR sl T Ay

B - AP 5 — A4 ( Margaret Bourke—White, 1904 ~ 1971 ) M TR Z M A, Koy S S R A A



ofy e DR, Dl R i]:

Al
i

— e

F1-7 ( BSIEMBEARE ) DHITEE - 10— (1937 47)

Margaret Bourke=White, Louisville Flood Vietims.1937.
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