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The Zibo Kiln is one of the most famous
ones in ancient China. However, few scholars
have a true understanding and knowledge of its
development and there has been no experts spe-
cialized in the relative research. As a result, there
is a saying that "there are two gaps to be filled in
the history of the Chinese ceramics even today,
one of which is the research of the Zibo Kiln."

The region of Zibo has a long history of
ceramics making and its firing of ceramics has
been continued approximately from the Period
of Post-1i Culture about 8,000 years ago to the
contemporary age. It is quite rare in other ce-
ramic production regions in China. There are two
periods of higher prosperity in the history of the
Zibo Kiln, one of which is the periods of the
Song and Jin Dynasties and the other, the mod-
ern age. The former represents the highest level
and the greatest achievements in the technology
and techniques that the Zibo Kiln acquired, and
the latter means that its ceramics became an in-
tegral part of the life of ordinary people. The
book, focusing upon the modern ceramics, will
take all of us to see what has happened in the
Zibo Kiln in the modern times.
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A Wonderful Work of Art

Situated in the middle part of Shandong Province, Zibo has been famous for both the rich
resources of the archaeology and cultures under the ground, represented by the cultures of the Qi
Kingdom, and the great treasures of art and folk cultures over the ground, especially her highly
developed ceramic culture.

Taking a panoramic view of the history of the Zibo ceramics, at least two glorious periods
deserve to be mentioned. The one is the periods of the Song and Jin Dynasties, being characterized
by elegant and classical glazes such as raindrop glaze, tea dust glaze, tri-color, twisted colored body,
celadon vessels with impressed decorations and fen gang porcelains, and the other is the modern
times, strikingly characterized by the folk art of the rural land, which is closely related with the
production and life of the masses. The former is underground and becomes the archaeological culture
due to its long history and the latter is still alive in the society to some extent due to its shorter history,
but it will fade out in the process of the so-called modern civilization.

In the current world, the craze for the folk art becomes stronger than ever. This is because
people have understood the values of the vanished or vanishing environment of the mankind. In
Zibo, a group of far-sighted people have already the understood important cultural and artistic values
of the folk art, embodied in the ancient and modern domestic wares. Some people began their collec-
tion as early as over ten years ago. They started with collecting the large fish plates and expanded
their scope of collections wth the years passing by. They have spared no pains and devoted their
whole minds to the collection as they have cherished their tender feelings and love for all the things
on their homeland. By dint of an unremitting and indomitable spirit, they have saved and protected a
great deal of important object materials with significant historical documents and values of judge-
ment. As a result, they have recorded the history of modern cultures which is genuine and believable
while people may see with their eyes and touch with their hands.

"The folk art is the source of all arts." I am firm in a belief that the folk ceramic art of Zibo will
not be limited within the scope of "treasures collected by the society" if all of the people have a
proper appraisal of and a full knowledge of it and far-sighted scholars give us the possible support
and help. Just like the Hutong of Beijing, the ancient city of Pingyao, the Yangliuging Spring Festival
Picture of Tianjin, the clay dolls of Wuxi, the batik of Guizhou and the kites of Weifang, the folk
ceramic art of Zibo will also become more well-known and a part of the social resources. It will be
the symbol of the city, Zibo.

Zheng Feng

June, 2003
(The author is a member of the standing committee,

the municipal Party committee of Zibo and the Secretary of Propaganda)
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Breeze Caressing Our Faces

It is the transformation period for the Zibo Kiln to go from the classic ceramic art to the
modern one from the late Qing Dynasty to the middle of 1950s. New explorations, new learnings,
new styles and new changes took place both in the ceramic art creations and in the contents, forms
and techniques. For the painted decorations, a new form of decorations was pandered to the trend of
the citizen society for their brighter colors, striking contrasts and low prices. In the modern times,
the most extraordinary aspect of the ceramic art of Zibo is none other than the strong flavour of the
rural customs, a concentrated reflection of the folk life at the time. The swimming fish, carefree
cowherd, modern girls in fashionable attires, labouring farmers and woodcutters, opera characters
on the local stages, revolutionary leaders who founded the Republic of China and even grannies
breeding babies, pillows for cooling, concubines with small feet and tabacco pipes are depicted in a
vivid way as a full demonstration of the social life and what the masses were longing for. When we
look at the works, it seems as if we were living in a mountain village over one hundred years ago.
We seem to have heard dogs barking from a cottage, chicken crowing from the roosts, girls chatting
by the river and frogs singing in ponds. We seem to have seen men tilling the farms and women
weaving, wedding ceremonies, beans and melons hanging on racks and ceremonies offering sacri-
fices to the deities.

People are strongly impressed with the ceramic art of Zibo of the modern times, highlighting
the spirit of straightforwardness, sincerity and heroism as if it were on the top of the world. The
unrestraint lines and strokes, striking contrast of colors, strongly integrated compositions and simple
but life-like depictions are full of energy and vigour. Looking at the works, people cannot help
thinking of the character of "Grandpa" in the film "Red Sorghum", who indomitable and decisive.
The pictures and designs are not as exquisite and elegant as those of the southern kilns, but they
have a magnificent spirit, a vigorous style, free and unrestrained strokes and lines so that the other
kilns of the same period were unable to keep pace with it. The above features are the most striking
point of the ceramic art of Zibo and, thus, the ceramic art of Zibo has finally established its position
in the world ceramic art society.

The modern ceramic art of Zibo is just a tip of the golden mountain of its art history, a land to
be cultivated by scholars and artists. The publication of the book, Breeze From the Countryside:
Folk Ceramic Art of Zibo in Modern Times, will surely be a new road leading to a new land for our

appreciation and research of the ceramic art.

Yu Jiafang

June, 2003

(The author is the fellow of Zibo Museum)
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