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Resume

Name: Shi Guoliang

Date of brith:1956

Education:

1975: Graduated from the Fine Arts Department,
Beijing No. 3 Teacher's School;

1980: Graduated from the Postgraduate Section,
Department of Traditional Chinese Painting, Central
Academy of Fine Arts;

1980 - 85: Taught at the Department of Fine Arts,
Institute of Fine Arts of the Chinese People’s Liberation
Army.

1985: Transferred to the Beijing Painting Studio and
was entitled a First-class Painter;

1989: Immigrated to Vancouver, Canada.

Publications:

Selected Works of Shi guoliang, Sketches by Shi
Guoliang, Ink and Wash Figure Painting Technigue and
Collected Paintngs by Shi Guoliang.

Awards:

Carving the Scriptures was awarded the Grand Prize
at the 23rd Monte carlo Interanitoan] Modern Art Show,
a UNESCO Grand Prize, and a citation by the Ministry
of Culture, People’s Republic of China.

Social Activities:

Guest Professor, Department of Traditional Chinese
Painting, Central Academy of Fine Arts; Department of
Fine Arts, Capital Normal University. Member of the
Chinese A " Association. Vice-chairman of the
Vancover Chir Artists’ Association.
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SOWING THE SEEDS OF NATIONAL CU

LTURE
By Yang Wenhui

Guoliang has devoted his heart and life (o figure painting. Driven by a sense of his mission, he has continually focussed on
further developing this art

In the vast ocean of internaitonal paintings, Chinese figure painting is like a small boat first cobbled together in ancient
China and now sailing on an ever-rolling river where the cultures of the East and West flow together. On a planet inhabited by
over three billion people. the existence of Chinese figure painting probably does not count for much: nonetheless, it is @
component part of our national culture and we should let the world know more about this special art, and thus about our nation
and culture

Views on figure painting in China have long been divided. Some would style themselves the embodiment of the quintessenc
of Chinese culture and others identify themselves with Western painting schools, changing their own face

just to enable
recognition by another culture. Guoliang, however. has remained aloof from this choice. trying to look at both himself and the
world from a new angle. He moved from China to Canada in 1989. Having lived in both worlds. he is better able to understand
the two styles of

art, thoughtfully examining their two traditions, and present circumstances, speculating on the paths they will
take in the future. Steeped in the traditional techniques and styles used in traditional Chinese figure painting, Guoliang has
worked hard using all the artistic tools at his disposal in an effort to further propagate Chinese culture and to gain Chinese figur
painting the place that it merits in the world of international art. At one time he felt hurt by the unthinking arrogance and
prejudices of some Westerners, but now he accepts the world's many cultures with an open mind as he thoughtfully reexamines
the culture of his own motherland. China’s national culture has surely planted deep roots in the fertile
sential that this tree of art now planted remain forever green and growing. W

nd of his heart. It is

Iking the often lonesome road of art, endlessly
pursuing the goal of sustained creativity, is like feeling your way in the dark. If some light happens to appear ahead of you, you
may want to take the shortest path towards it. After all this exploration, when your life is about to its close, the light still remains
floating far in the distance. It seems that artists are destined to walk in eternal loneliness. oc asionally encountering another stray
explorer also seeking to find the brilliance of aesthetic experinece if only for a moment. Guol

ng is one of these explorers

We can see from Guoliang’s Chinese figure paintings that his mind goes to people and their lives. People have feclings and
thoughts. The great Qing Dynasty artist Zheng Bangiao extended this sympathy o the bamboo he painted, saying that “cach
branch and leaf has its own feclings”. People are the stuff of history, and they form the vision we see when we visualize the past
In paintings ranging from Li Sao to Manjianghong. from Scenes at the Qingming River \o Vagabonds, the artist has created
enduring human images, symbols beyond the man that inspire their own lasting plac

in the heart. Every artist draws upon his or
her own unique experiences. Accomplished artists are spiritually connected with the times in which they live. Looking at their
works, we can feel the pulse and the breath of the age Such works live forever and will be recognized for that worth by the
people, by history, by a nation, and even, by the world

Guoliang handles his subject matter in a unique way. Wandering the plains of northern China. going deep into the majestic
Tuihang Mountains. he sensed the quiet honesty and dignity of the mountain dwellers,

feeling which inspired the paintings
Selling Pings and Eight Strong Workers. He enjoys the high-pitched folk songs of northern Shaanxi and sings the song xintianyou
as though he himsell had grown up on the loess plate:
strong smell of mutton and butter oil in Tibe
waves beating the rocks th

This is part of savouring the meaning of life. He has slept amidst the
an tents. He has stood beside the torrential Jinsha River, listening to the roar of the

shore.
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Deeply moved by the Tibetans’ spirituality, Guoliang gained a new understanding of the profoundity of Oriental civilization.
Religion plays a very important role in the lives of Tibetans. A purple gold image of Sakyamuni taken to Tibet by Princess
Wencheng of the Chinese Tang Dynasty is among the many images still worshipped at the Dazhao Temple in Tibet today. The
shrine is shrouded in solemn, darkness. The i include freshly robust young men and old people weather
beaten by time, many of whom performed ritual prostrations the entire length of their pilgrimage from Qinghai or Sichuan
thousands of kilometers away. Simple and kind, the immense spirituality of these Tibetans deeply touched the artist. Trips to
Tibet resulted in paintings like pilgrims, Filling the Lamp Oil. and Carving the Scriptures, the latter winning the Grand Prize at the
23rd Monte Carlo Internatioanl Modern Art Show. The artist was inspired by the echoes of this ancient land. the echoing of his
own heart. The creation of a painting is like the creation of a new life. The artist has blended his.own spirit, feelings and beliefs in
the work. Under Guoliang's brush, these genuine experiences of life, these epiphanies that come so lightly but engrave themselves
on the bones and heart, merge with nature, transcending a slave-like adherence 1o its forms. Ths soul of the artist appears in his
distillation of life and the feelings aroused in his audience.

Today, traditional Chinese figure painting faces new challenge in form and technique. Many artists have become confused,
bowing their backs in di pursuit of distortion, special i and novelty. Guoliang followed a different path, going
alone to Tibet and the Taihang Mountains to carefully examine life, the source of artistic creation,with his own eyes, combining
what he saw with his artistic inspiration and his feelings. In Guoliang’s opinion, the forms and technique used in Chinese figure
painting are akin to the wording and phrasing used in literature. Forms and techniques are adaptable and need not conform to
those used traditionally in China or to those traditionally used in the West. The individual should establish his or her own
thought system and approach to culture, find his or her own footholds and directions. The experiences of the past should feed
new inspirations, new compositions and new pursuits. The reason for honing hasic skills, forms and techniques is to enable the
artist to create a genuinely moving work, the artist’s own intepretation. communicating to the viewer the artist’s intent. Guoliang"
s paintings make use of smooth, thickly lain ink, the layers clearly demarcated, the colors imposing and appealing to the eye.
Preserving traditional Chinese painting techniques, he adds modeling techniques learned from Western painting. This is letting
passion and technique serve a new inspiration, mixing subjective feelings and emotions with natural life. Driven by this passion,
the artist can do anything with his pen, just like Cao Xueqin writing the masterful A Dream of the Red Mansion after coming to
understand the rise and decline of the four families of the Jia, Shi, Wang-and Xue.

Artistic creation is a spiritual activity, a choice of life made by the artist himself. Guoliang's exploration of the Chinese figure
painting has born fruit, if not yet a bumper crop.

Guoliang follows a simple and natural belief. His true love comes from his remembrance of the past, from Chinese culture,
and from the inspiration of both. It was the culture of his motherland, the vast land of northern China and the simple and devout
Tibetans that made him successful. His motherland will forever remain the force driving his art.

Never satisfied with his accomplishment, Guoliang remains concerned about the furture development of Chinese figure
painting, He will fulfill his promise, revealing his true self and endless passion. He knows very well that tradition is the
accumulation of a nation’s history and culture, and the source and energy behid a nation’s growth. The broadranging tradition of
Chinese art should embody the nation’s spirit and beauty. the continuation of this tradition lies in ever-deepening the creative
spirit of each generation of artists. Only when something is turly of a nation and people, can it belong to the world.

It is Guoliang’s dream to let the world learn more about Chinese culture. Only one who does not repeat the mistakes of his
predecessors and follows his own unique road can accomplish something of worth. If the artist’s road is filled with his or her
spiritual experiences and the particular flavor of the era, it will stretch still wider, still farther into the world.

A farmer sowing the seeds of national culture, Guoliang is hard at work cultivating his field of art.

July,1995
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1, B Thunder Shower 31,32, 4L#2Z M Ceremonial Buddha Chapter IV

2,4 Young Maiden 33, tL#Z PU(F#)  Ceremonial Buddha Chapter

3.4.f%4 Hanging Buddhist Scriptures IV (Partial)

S, BB Mother’s Wishes 34, #LOh 2 P9 (J5)  Ceremonial Buddha Chapter

6, BEEC B E)  Mother’s Wishes (Partial) IV (Partial)

7,44 Bless for Fortune 35,36, “ 414" HARD23 I 54 B P EBRBACZAK

8, Hri (i)  Bless for Fortune (Partial) PR P CALBRH” "Engraved  Scrip-
“251]" "Buddhism” tures” Awarded with “UNECO Prize” in the 23rd

10, “45171"(J#%)  “Buddhism” (Partial) Monte Carlo International Modern Arts Contest

11,12, %7k Holy Water 37.38, BAT M) Add Lamp Oil (Partial)

13, %%  Spin Prayer Drums 39, KIEF(#75) Jokhang Monastery (Sketch)

14, MU} Spiritual Eyes 40,11 Homeward Journey

15,16, KIF=F Jokhang Monastery 41, B Reap Green Barley

17,18, @ FEMBAfRL  Procession for Worship ;#  Ripe Wheat

19,20, #L#%2Z — Ceremonial Buddha Chapter | 43,8 7P Portrait of Mother and Son

21, #L#bZ2 —(Ja#) Ceremonial Buddha Chapter 44, %15 Pick up Potatoes

I (Partial) 45, JiR6  Visit No.1 Scholar

22, 4L#k2 —(J9#) Ceremonial Buddha Chapter 46, VAR IGC(AH)  Visit No.1 Scholar (Partial)

1l (Partial) 47,48, J1 {5 Moonlight

23, L2 (i) Ceremonial Buddha Chapter 49,50, /hE#  Rest for a While

1l (Partial) 51.52, MK A5 2L (K48 7i)  Sketch of Journey

24, #L#bZ —(J3#) Ceremonial Buddha Chapter in Tibetan Region (Part of Long Scroll Painting)

Il (Partial) 53,%%E  Life Painting

25,26, fL#Z = Ceremonial Buddha Chapter 11 54, #KAT5%E  Sketch of Journey in Tibetan

27.28.4L#Z = Ceremonial Buddha Chapter Ill Region

29, #L#b2 =(J4i#) Ceremonial Buddha Chapter 55. 2z KU Nebula Master

1l (Partial) 56. /il 1= On the Edge of Brook

30, fL#~ =(f5¥#) Ceremonial Buddha Chapter
Ml (Partial)
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