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Boxes over the Chilean Landscape
BN SR TaFE S

Miguel Adria

The architecture of Assadi + Pulido endeavors to stick to essentials. It is in large part the distillation of
a striking idea based on the simple geometry of juxtaposed parallelepipeds. The concept is essence. The box
is the formal result of the concept, materialized with great freshness, almost with immediacy, in solids and
transparencies. Far from minimalism as a style, the work of this Chilean couple assumes a strong, clear stance
with respect to architecture and its relationship with place and materials. Perhaps one of its greatest virtues is its
almost diagrammatic immediacy. Servant and served spaces, in Kahnian terms, are reflected literally in solid or
transparent boxes, in concrete or in wood, in gray or in red, creating a dichotomy between opposites in many of
their works. These works emerge not so much from a complex design process interweaving function and form
as from a seamless, striking idea, which remains unmodified even in the solution of details. The almost didactic
protagonists are geometry and the space it encloses.

Like the productions of many members of the exceptional group of young Chilean architects, their work
is closer to pragmatism and late-modern functional efficiency than to the theoretical discourses of any of the
numerous isms of recent contemporary architecture. Chilean architecture is born of and develops in landscape,
and that of Assadi + Pulido is a case in point. Their works define the horizontal line that traces a limit between
the constructed artifact and the spectacular Chilean landscape. A territory in which what is constructed constitutes
a landmark, a friendly, non-aggressive exception. Landscape impregnates their dwellings and the transparency
of their spaces allows light to slide and flow through the interiors. The geometrical purity of their constructions
suggests an antagonistic relation with the context, without organic references, which selects its points of contact
and interprets the particularities of the topography.

The work of Assadi + Pulido originates in the prototypes of the Modern Movement and they are in large
measure leaders of what might be called the Chilean school. Like Math's Klotz, Alejandro Aravena, Smiljan
Radic, and others, they have succeeded in fashioning a language of their own out of the construction of a modern
discourse based on the geometric clarity of the prisms into which their programs can be broken down. Some of
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the most committed experiments of modern architecture were performed in Chile and the rest of Latin America,
and the single-family dwelling was a central theme. The Latin-American house reacted, actively or passively, to
international modernity, importing rationalist models or reinterpreting key elements of the Modern Movement
and the tradition within local parameters. The house became a demonstration of the architect's attitude to place,
modernity, and the vernacular'. The influence of the Errazurriz House designed by Le Corbusier in 1929 on the
Pacific coast of Chile persisted through several generations. This rustic variant of the Citrohan prototype has
continued to some extent to serve as a paradigm of Chilean architecture, which draws on the radical aspects of
rationalist prototypes while incorporating materials as a part of the design.

The forceful expression of germinal concepts and of materials can be seen even in Felipe Assadi's earliest
designs. His warehouse in Calera de Tango is a box containing boxes containing fruit. His Schmitz House sets
box upon box, and even contains another: the kitchen®. The Arauco Express is much more than a container: it is a
luminous and translucent prism that expresses its function and its form in a contemporary, abstract version of “am
a monument” as formulated by Robert Venturi forty years before.

Among the works included in this publication, the Schmitz House is a striking illustration of the relationship
between nature and artifice, between radical functionality and the expression of materials. The site is defined
by a group of medium-sized fruit trees planted in a 4 x 4 meter grid, oriented toward the four cardinal points.
The design is defined by a slender prism that eliminates just one row of fruit trees and follows their east-west
orientation. The domestic functions are distributed over three levels formulated in response to the rural context:
the heights of the first and second levels are determined by those of the trunks of the trees and their upper foliage,
while the third level offers views over the orchard. This last level is a box resting perpendicularly on a lengthwise
parallelepiped and its weighty solidity stands in contrast to the apparent lightness of the interior. A concrete box
on a wood and glass prism which floats in its turn over the terrain.

Some time afterward came the commission for a guesthouse on the same site. The plan of the 20 square-
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meter house, erected on pilotis above a lot with a potential for flooding, echoes the shape of the 20cm x 20cm
ceramic tiles with which it is clad. Minimum maintenance, transparency through the constructed object, and
mimesis on a flat rural landscape are the generators of a box that we might well identify as a black variant of the
Villa Savoye.

The Buzeta House is a response to its context. A response to, and also part of, a landscape defined by an
abrupt slope overlooking the ocean, with perfect wind conditions for hang-gliding. The formal radicalness of
this wooden container cleaves to the immediacy of the idea that generated it. The curve of the roof, the apparent
opacity of the back facade, and the diaphanous front facade, with its vistas, didactically stress the expression of
the germinal idea.

The Serrano House adapts to its location on a sloping lot near Santiago by means of a sequence of horizontal
strata. A first plane is embedded into the terrain, defining the first transparent level. The second level is a wooden
prism floating above the landscape. The duality of the apparent weight of the upper body and the void beneath it,
as well as the expression of materials in their natural state, again allow a literal reading of the ideas from which
the design developed.

Two prisms are once more juxtaposed in the Raveau House: two strata of differing weights and materials
respond to the conditions of the site. In this case, the steeply inclined terrain and the possibility of landslides
determined construction on pilotis, allowing for minimum contact with the ground and the natural of flow of
rainwater down the slope. In this house a diagonal ramped element houses the interior circulations, weaving a
connection of translucent glass between the two parallelepipeds.

The Deck House returns to the striking simplicity of the Buzeta House designed years before. If the earlier
house constituted a landmark in the landscape, like a lighthouse overlooking the immensity of the ocean, the later
one is imbued with the recent Deleuzian trends in architecture, in which the fold acts as a formal generator. The
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Architects: Felipe Assadi, Francisca Pulido
Structural engineer: Patricio Stagno
Location: Alto Rungue, Chile

Bidg. area: House-150m’, Deck-370m’
Materials: Interior Wood-Pine,

wood of the deck-Hualle oak

Completion: 2006

Photographs: Cristobal Palma

$UM: Felipe Assadi, Francisca Pulido
LEMTFRIM: Patricio Stagno

#fig5: Alto Rungue, Chile
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