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Strum: The Preface of the Non-preface

Dong Bingfeng

Currently, Chinese artists are just meeting the unprecedented challenges as well as opportunities.
Here are a few points that should be noted that: on the one hand, that is the accumulation of “the art marketization” initiated by “'92 Guangzhou

’

Biennial.” Up to the art market after 2000, that can be said to be entirely “open.” The art galleries running and operating various types of art works
at home and abroad, agencies or auctions, taking Beijing as an example, it reaches as much as several hundred. Secondly, it was also after 2000, “conte-
mporary art,” as a fully new benchmark concept to measure then China art creation and comment, had been totally “legalized” and routinization.
The national and local level art galleries all went with the tide to hold a series of “Biennial” and “Triennial” large scale international exhibitions, to
discuss art's complexity in contemporary and the change in global context. Even if looking back from the experimental period and mature period experie-
nced by China contemporary art history since “'85 Art Trendy Movement.” The flourish development and the setback in downturn as well as the
dramatic ups and downs of deliberated marginalization, up to now it has become the complete polarization (between the academic circle and market);

5

art”

«“

Thirdly, on the concept and its significance, that has never been more intensely debated and discussed than the last 20 years, from the viewpoints
of “bigart” and “aesthetic education” in the high degree ideology period to extend to current deep concerning reality's individual practice and
private experience, more freedom and value system which possesses the challenge. Accordingly, the new artistic viewpoint of “contemporary art”
represents a total new art openness and exploratory in the rapid development environment of China.

Personally, I prefer to have the artists in the album defined as the “transitional period” artists.

Generally, these artists all have strict training of art institutions. Some of them up to now are still pursuing advanced studies in art research system.
Their age is equal, art experiences and social background are almost similar. Most of them work in art academies and certain professional-level museum.
The only showing centralization and overall color are: these artists all strive for trying and constant practice art possibilities, from painting, sculpture and
device, video and art action they all are involving and studying. That even embodies in the works. At the same time, it also is the practical mixture of
various material and languages as well as painting's conduct performance mode, sculpture's life super-realism, dramatic scenes and so on. I conclude the
works' eye-catching, high-infectious, rich performance and “visual image” as artists' strong sclf-expression, life experience and art responsibility sense
(even if some works are “absurd” and “bored” ). However, for China's overall art environment, witnessing with history and reality (economic and
political) changes, and the current time of globalization dialogues or dense exchange, art development and meaning are still “in transition.”

I-deeply know that today of art marketization, publishing an album of representing exploring and developing artists is an act of difficulty and counter-
trend. For that I sincerely pay respect to the editor-in-chief of the album and press work. Artists, art works, art exhibition and publication all are the
absolutely necessary important links. Artists' personal creation certainly is important and should be highlighted, but for wider significant art view
exchange and academic topic review, publication is particularly important and timely.

Acquaintance of many years, elder brother Huang Junhui has known me in the art field for a long time and asks for writing a preface as a discussion.
Writing the text deeply feels ashamed and fear, for art views originally in the heart and no certain formula. It is true and believable that “free exchange”
does not limit the professional knowledge system and comment framework. Art originally is progress in  “non-expression” and negative meaning

(even if there are the external authority and capital), where do I start with systems?

Written in Caochangdi on June 2, 2008

(Dong Bingfeng, was born in Shanxi Province, graduated from the Oil Painting Department of Lu Xun Academy of Fine Arts, an artist and independent curator; had ever
worked at Research Planning and Exhibition Department of Guangdong Museum of Art, and the Exhibition Department of Beijing Ullens Center for Contemporary Art)



et
=
= e =

- -

== : - . , ] . ‘
= == _

i

-

i

e

-

-

e

ok LR e

e B Ll e e e o

-

- s

T




My eauzfl ‘hometown
VEAESTEY |




A H S0 m

X/H K

BYSHRERK, #BT "BH/ILE HA, BE—EPWARS, BRbi—%0T
REXMES, thin, LHM. BHES. BEIARRZ. BEAZENZREXRNIE,
BAERS, TENEARECESHNEARETE, BRMNBEMEA, NERKE, %
NEREIL, KED,

EEAARE EMBEECHNER, AZEETXHNE, BEINRE, RERE
B, HRARS, BREZH.

BHE—NMTERBACHERSNA, BFESR2ECHAS, WIRVERE, @x
thesE, &FFREEANMMENBER, FEERSHE, 5T 05 FENERN,HR
BRIINE Bt IHER. FEBEEMS, ONERER CERAFNEST EIERRAR
FATEW. BRTRNBS, SEFERRNERTHMBIRG, BFARMBERSE,
Xt IR N A B8 F R AHA T, XRETRINNTEER, &, KEES.

HEXAVEGHNERTRZRAEAZEYX, T2, MEFESSIAZHER
ERHREZL, ANABELER, HEMBZERASTER, HOERESDH—SHH
PREE, M ABRIFANHERERBARNAH, BAERRESHENELS, %
TR, MENFEAEENERPHIELRNER, tXETNLOLBIEE,
DT HENEER, MENEENRMNERCIEREXE, REXHRETNRLIE
%, fERICAHRBHESLARZNER, 3HE, —T—PEARARNRE, BEHANE
Mo XFMAEFREEXTZENRNEZL, BENERTEN, BHNBHAR, B2, i
Bdo

MERHX AMERNREIMRTE, TE28B8, EXEHT, BAFR—HFRA
RRBA SR TAREGTLIEMRE, BEATFHFENEDR, TREQXTRETEHBRE,
EALRGETHERIFF RS, EFRATUNERFREE, ZARAEERET. BHN
0, MATEIMSESI T EATENA,

BRAARZHBBEECHNER, BRI HAESHITNTEE?

2008%F FT1L

JEm T £ % / Beijing studio




o

/
Commentary: Enjoying Yueling's Canvas

Xiao Da

Yueling and I are good friends, all belonging to the fellows who are in favor of graffito. We often
sit together to chat and brag, occasionally talking about some arts-related topics. For example:
experiment, the form language, trimming personal feelings, daily life etc. These words have a
relation with art. Though often boasting, but never exaggerative about own works, because we
all are adults, in addition, shy when telling a white lie we would be shy. We are too honest.

Artist all have the habit and like to explain‘own works, that forms a view, commenting pictures is
rather than watching paintings, it is meaningful, the reason has more and very profound.
However Yueling is not the man like to illustrate own works, in his viewpoint paying more
attention to painting is own duty, also is the occupation ethic. Facing his paintings that doesn't
look like mysterious. Professor Chen ever said, when watching the works of Robert Caba just
like slapping him in the face. Professor Qiu also said, facing the works that is just like the
expectation falling through that enables the works to raise the unthinkable and unexpected
charming. Facing the excellent works we always come across amazing and unprepared to be
attacked. However facing the expected works we take an avoiding way to bruise it. This is
master's strict instruction, what the profound instruction it is!

The reason I am favor of Yue Ling works is not because the slop to the face and the bruise but
the point schema of a lot of realism technique and idea image different with most artist's works.
His works show some rough and passion. Facing the lot of the rough of showing way and self-
righteous abreacting, his works appears serious and devoir, a bit of control. Facing the many
schemas derived from the works of goods sales, he has a bit of calmness and pondering, and less
of speculation and coloratura. However the more important of his works creating is from
contemplation, from the current life deeply experiences, the works rendered to experience
implementation and feeling trimming. And step by step to the visual expression, language form
effect. Though the effect has not yet the slap to face, enormous and strong force, expected
charming, but he is in such a way.

The above is my immature understanding to Yueling's works, that is not explanation, more is not
criticizing. Because criticizing is a commentary that needs knowledge and foundation. Art works
may be explained that is reason of criticizing existing; art works also cannot be fully explained,
because art is in constant pursue and inqury. Because of pursue and inqury, artists can get rid of
psychology of narcissism and self-evident mentality, becoming a man.in reality sccking
orientation and possibility.

Yueling is not favor of explaining his works, is he to seek new possibility?

Beijing, 2008
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Interview of Bijing from Zhuoke Art Net

Bi Jing

(Bijing): In your works, we can see that children are as the performance form, can you talk about

the views?

(Li Yueling):First of all, children soul is most purified, our survival space sabotages the beauty.
Children have no hypocrisy faces, facing the adults' hypocrisy, they always show dull and no

way to understand expression. We all expect to return the never-reached realm.

(Bijing): First of all, from your art style, combining our study experience, how do you determine

the position for yourself, why determine the position?

(Li Yueling): I think that shouldn't use the word of “position” , first of all,  haven't been
recognized success yet. I have a long way to go, so I need constantly to explore, maybe the angle
I concern presently, after a period it will change into another angle, so we can't say that is

positioned .

(Bijing): From your early time works to the recent works that shows an obvious change, please

tell us what dynamic urges you to change or who or what thing influence your change most?

(Li Yueling): From the beginning “my beautiful home” series to the present “to seek an
orientation for me” series, apparently it changes, actually my heart does always not change. I
constantly pay attention to edge children survival status, only in beginning not to find the method
to completely express own thoughts, in the period of exploring, the creating cycle also a long,
now it has a bit mature, fierce like flood out of a gate. It constantly rushes out, at the same time I
also find something new, constantly appear new works. In general, it is a line, not separated of

my center thoughts. It is compared with early works, present works still has a big leap.

Judging an artist's works should judge his growing up environment, everyone's thought is
influenced by the environment to form, the survival space changing also may change thought
angle changing. The different thing is the concerning angle changing. I only concern the bit of
aspect in the society, what influences me is not one or two events but is many things combined,
we see too many unlucky children and some people's indifference, I only express my

incompetent to the society through my works.

(Bijing): In your change what difference in your works, do you think, between your early period

and later period? Or in early time which your pay more attention to explore?

b I £ / Beijing studio




(Li Yuelin/g): At beginning the painting of children dull expression, in background the shabby
houses, that is expression of rural area homeless children survival environment, with my visual
field enlarging, I pay more concern to it. The expression area plus some more broad language,
plus national and cultural symbols. The early time and present time works concerning all are the
homeless children, only the survival space is more heavy, the concerning focus has yet too much

change.

(Bijing): In your works series of “seeking orientation for my world,” through borrow ing
contemporary art symbols and own art language, what kind of aesthetic criteria or spiritual

conception do you hope to explain?

(Li Yueling): The series not only express not finding orientation for the children longing for the
future world, but also through the works to express the present adults not knowing how to face
the future, they can't seek the own orientation at all. The works adds some modern thoughts. We
are manipulated by the society, our aesthetic (or other criteria) is constantly changing, totally
losing ourselves, including myself. Our futures are all unknown, position way needs constant
exploring. That seems once again to return to position topics, so [ named the series to seek a

direction for my world, or named “the position for my world view.”

(Bijing): Currently what theme do your create? What idea and viewpoints do you have in your
art development?
Answer: Hope to express  “beautiful home” series perfectly. Now I am trying conception for

new works, the theme is still the expression in children space.
(Bijing): Do you have any favourite artists who influences you much more ?

(Li Yueling): Oh, there are many artists I admire much, every senior artist is all of good example
to learn from, but I am not influenced more by someone, I think an artist should have his own
independent thinking, not to be captured by his idea, we often fall into so-and-so theory that is

big pitfall, one should have an original opinion, that is my constant exploration progression.
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To find a direction for my world 01
Oil on canvas

120cm x 1560cm
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To find a direction for my world 02
Oil on canvas

120cmx 150cm

2007
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The end of memory 01
Oil on canvas
150cm x 180cm

2007
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The end of memory 05
Oil on canvas
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2007



