BagEREaRE




\ . *. o |
’ ﬁr..xmv.w. .KME%@ X




BB B (CIP)BIE
TG RELCHEER / N, —
UeEF AR, 2007.12
ISBN 978-7-5362-3804-6

=
Lo 1L R L BRI
W.J233
PEKARHECIPAIRER (2007) $181831%

® O BEsg
Wi 6L
FEERER: R
B R R SR
® ¥ ERe
Fonait: ERR HEF

MR E

AR, BELT  WEEALAG
(M LARIBIT05 3 W 510045)
#H: SEFEBE
Bl MR ERAS
e 20074E12AFE LR
20075128 5 LRENR
7 787mmx1092mi 1/8
k. 12
. 1-2000f%
N 978-7-5362-3804—5
fh: 1287

Mzaoa¥ Ham







e, RE—E
19704 AT,
19914 F

| RSB E AT

1994~ 19954 Tt 5 [F] B F & 5
THEEZEARBMNEEKEIRE
19974F e (BRI ) NERES = RRYAR

19984F fedh (UTHE ) 3% “EA

=FR

2003 @ (B0 NEHEE=EhEAR

20064F S HERZEA

2007#E4F  BIMEEEEE.

S0 “HRER

20074E7H S0 “EE

2007#E9H

20075E11 8 ShEEERZAEY
20074118 SMEEFREFZABES

20074E128 S HERZRERS

20074F12R & “HiE" LA SBER—NRP AHEE
20074128 FIMebmmis L ERST “shm AR E"

BportEmiERE. EE, 838, F8. AR, 8. I ISHER. Byl

AT MIETS

i

Artis

n, was bom in Hunan in 1970 and is of

Liu Ro

gkun, 3s know @ Han elhnic origin

from Depa for Nationalities in 1991

1994-1995: living and

The Second Piece
nibition Tour in fiv

1067

1998

sciotisness’ E

xhibition Tour

iangzhou Intemational Art

s Individual Oil P
la, Huadu District, Guangzhou
sals, galleries and pr

Part of Liu Rongkun's art works were collected by

from the Unitex 2, Taiwan, Hong Kor

ntract artist with Guangzhou Atom Space Gallery

FREATRIME, (@ CEERIIZ=) . (B S

NN ONOY N F X



\ =
ILDRIER
e ARG
ey

’Fﬁ*E‘]JU&*'J'L‘}Eéiﬁ%ﬁ%iﬁi‘]}‘(¥iﬂﬂﬂiﬁ‘ﬁﬁw. BRI ERNE, “RINTUNERHATLOE
HiE, RETEERATOE, "

RBEEOTRRNEE, TAERTALEEDNEAR, TaaSMOBESERRNEDN. £3X%. 2R
HASMMARTER, B—BERRRE—HERPNALLEATE, BNESREERRNSE, RRRPTELR
A FRR S ENERR

T REFEHR, BT RMEFRE, LEFTNT ‘—MSHEFTNFR. BF
TP, ERMET M. ERAENEE" (XFEME) . ERLRERSET L aENRERlEEe, B
FTHREMFIOEE— N ER TR, B R R, fiESNENERUFEhEETESSRE. 58, F
MEEREZARORNESHES, EdEHE, ROTTUESBAESOLRHER. IHTROBBRESARIH
W, thARMABESE TIFEEANER, TRERMNTEFEARVRERATNMELH. HEERREZERERN
R, EERUSFETZRRNECHRT, TARNEENKSHRISHEEN— 0.

tean, SEHEASRER - SRRSO R, ZUETERSENAHEARZEPBEHING S, TRUE—ET8
FHERY EAEES—EE, tOEH ST HROESE. SERGSHEEEEE—RT. SRntE
BREFZHENTR. TS ERLEMNUENMAERRR, VIBRTHEUTELNETHEHEES AR
Bk, ZRAXBHZAMHHTR, FRENERTEFETOPR, ©E— M ASTBKNSEMALNET.

HEHS E TOE R R AT ARG, ANFEIREMIGEESBNE T, FRBERERERNER
FERATHA? AREXESRES T LEWEENSERBOE, BRBLFGNSE. &6, SRNEEBENE.
AMBERTAEANBEOREZ P FREGHRTE, IMERHRA T MCARBMEATER. thE—MarmasisER
EARI.

—frERKZNTERAZARERE RS A Z SR TR TR, EEE LHER T E£UULERREA
B, MNEERLETREA—HARRENSHR, Sihxeas RARE, ks 7T - SatRn—
MEEXAEEMEGENOREE. BAXEXNEREXSHENT AEmNgG . :Fﬁhﬂﬁﬁ’i@,%, FEEENETRE
EREERERAESNET, MRASIFEISHOEITI. BFH - SROEORIHES, BERLARE
HERRR, S8, IBTEenRES, BEETESHRE. MINESRERMEREEE S TRENEL.

NEHELSHEZE—MREFANETRRSENER, BNZAARYSNPEEERTT—
RIFEHITFHSHEB. FOSHE, BESEHRY. BETFHSBNEENTAF. T ARESH
REATHCSREBENAZMALER, EZ/EX L, RIEANLEFES LR T RESGEYTHE
TIEM—ELE,

ERZNYUBREBOZARRP, NEHNETHREERALNTRTME K, EEMNERPELBRE—T
BANFE, XEFARATMRRACSACERNERARPATREHN, EFRROXAEREERRUFE T
HARKREN., RE—MEENZARUEECERRISHAEZIE, REXSERET A,

1988EEE 1901 EXFEMIMET RMNERFRERTME L, FMRIFHME TSR AR =5 TEANE
U, XHCHEET, S228 7 —KtNEREFTHEREEAEAR, W, 2. EAFEIE, EohiEq®s,




g EALRE PN, BRMLEST FRERNEAKHE, BEERARZTANSIEMRENTAT, LURMF
TRFRTERTURMES, O RBACAHCRESNERE, FARCHESARTAMR. ZHZAESAEM R
5.OKEE. #ixk. RERSEMESR. SHRHIER. ERERFESAREAPRRFS, TREMTETARERER
EERZBEE, MepEIR D B

NRMEAHFREA—QLRMER, BH—ROFTEER, REAARREA-—MHECHESART
LEZARMES AR, MEXESREXLARRBERTRAEMNED, CBFTEXSES. BHEM
WERR, WRHEHNGMEUS, EABLEERFT-—ME5HCHEMGRTAXANES, JthIpME
EEZRRMEERXS.

HEA0HHR0FEMRLEE, PEYRERFEARSEBTES, ZEESHBLHBROIENETFH20EELRET
Th. WHIEAREFRORLE, EATHEFNEERHE, SRBHBSTIHEUNERRITE, LRHAREET
FZARRHREROTLEZ AT, BX > E5h, —HIBREET XN ORZERI—HEBNER, i
ERTHEEE LA HSAONRE. TAK. %, B9, FREUIRKOHE, NRBHERERBRHAGE, HE
BE—MIMEAFASEOER. SHEERSIEIEE OB RBBAREN, EHE—R—, JSHESMARH
Rk, WBEEE DAREHAAGIGE, BEPNR0E ERTENRY, SHEENLEEISASRENS
BRR, SEEHRT —MERNER ERK BAEER, ILHARR T AL RAILRMSTRABAR
FF AR P SR RS E R

NS EES WRE, LPRE T hENCEEEZENAR, HRAENDNE, ERMEIHTEEZEN
Bk, BELRTAFZS, TEEWNES. JIROREEE, eRELNRER. it CRSER) 75, (FF7) &
F. %) R, (AR RIFUZA. i, RIETH, & HERPHEARR, A
BEDHEFARARTHLMNRESER, SRTLFUEHSK, BRATESRENRENER, ZARIETAL
W, PETRERESE. WSHHTRERE, TR/ MESIETHAMNNE, EXEERRESHsNEE
R EMTRARBNEF—H, LEM Rl ERBE, RH% T B CMARHRE, MEMRX
EREATMEREMIMEE FH T RMABAREE, R ORMEFOEENE.

JFENERESEE EHEE RENGR, BRSIEE, SE-FSROTIERR, AT REZARNETE R
WEBIFE, CSREARLRABGDOMK, HE—FEIEABROLRRSR, RBPHFEHR, ERTHITESHN
R Z A KT R B

200748 A F R12




The Image of Soul
—— Comments on Liu Rong Kun's Art of Painting

- By Guan Yuda

On the sublimation of literature and art, the great Austrian psychologist, Sigmund Freud has ever said: a happy person never fantasizes, only a

dissatisfied one.

According to the theory of psychoanalysis school, the art is derived from the depressed sex instinct of men, while the daydream and illusion are
the first causes of the subconsciousness. During the course of literature and art creation, every pieces of work are the sublimation of daydream
and ibido, they are the continuations of art's game in childhood and the substitutes of all kinds of wishes and dreams which can not be materialized

in reality.

As for the artist like Liu Rong Kun, because of his innate sensitivity and sudden distress in life, the painting becomes “ a way to forget life, a scream
at night, a bearable sob and a restrained laughter” (by Liu Rong Kun). The rules on the frame which have been followed for hundreds of years
seem to be totally forgotten, the paint brush has been set more free than any time before, and is totally subjected to the “emotions” . Thus the
objective world seems to become limpid and positive, sometimes it's simply the plain expression and reflection of the artist's soul. From the tableau,
we can directly get to the inner world of the artist. Such bareness of the soul is surprising, and it also causes lots of problems for us to interpret it.
We have to look into the artist's childhood experiences, his social background and even the history of his family's mental sickness. On the study
of the artist's biography in the sociology of art, the artist's childhood growing experience is regarded as an especially important element for his or

her art creation.

For instance, it's extensively believed that Van Gogh was suffered from Schizophrenia. This master of palette who painted with skill and ease was
very clumsy in sacial intercourse. Never in his life had he virtually sold a piece of his painting. The tableau Is crowded with tom smiles and fears
could be perceived everywhere in his works. These fears could probably be associated with the depression he suffered in the strict and conservative
Christian family during his childhood. Another Norwegian artist, Edvard Munch, who is particularly fond of the purple and red colors, was used to
isolate himself from people with the bulwark-like railings and fences, which was the most ancient means of defense. It's interesting to mention that
Norway, the country that Edvard Munch lived during his childhood is alsa an Isolated world of ice and snow and has a very long winter.

Since Paul Gauguin resolutely ran away to the Tahiti island in the South Pacific, people began to yeam for the time when there was no machine,
and ponder on the questi h as what we had | civilization. The incline to pile up the stiff lines and movements.
on the tableau and prefer to praise and admire the primitive love, life, Mother, and procreation or sex. People retreat to the Garden of Eden in the

nature to seek comforts. This retreat not only expresses people's worries about the decay of civilization, but takes up a new life attitude and
standpoint of arts.

How should an artist answer the questions that the life itself raises for him or her in his or her artistic creation? Most of them choose to return to
innocence. The fines they draw on the painting look as if they were done by a primitive or a child, they attempt to observe this world through the
eyes of a primitive or a child. Through such pure and innocent eyes, they restore a dream world and a homeland of soul which is kept from the
harm and corrosion by the civilization. The great master of surrealism, Juan Miro, likes to use simple lines. neat and bright colors to draw the
sloping houses behind which there are always kids who play the iron hoop or stand upside down. The order of consciousness s disarranged by
the visual illusion. While in the Henry Rousseau’s world which is mixed with magic and reality, we are amazed by its cleamess and mystery, the
solemn stillness as well as the restlessness are hidden in the green, red or yellow landscapes. After all, the creation of these artistic images is

derived from the dreams.

Liu Rong Kun is an artist with much temperament of poet and musician in the art circle nowadays. His art has brought us a series of narrative

poems which are not only lyric and melancholic, but aesthetic and quiet.. They are full of music rhythm and mingled with illusions and reality. His




art reflects his sensitive and graceful inner world. In this sense, | regard his art as the f the abe i i ions in th

Chinese art circle.

/Among those artists whose artistic themes are around the daily life, Liu Rong Kun is of a unique style, he is good at depicting a real dreamland with colors.
‘There is always a great contradiction in Liu Rong Kuns art which is inevitable for any artist wha wants to truly express his or het inner world. However,
somehow limited by different cultural backgrounds, artists have to express in their own ways. This is the necessary road for every artist who would like to
Greate their own artistic styles though it's paved with hardships and dangers.

From 1988 til 1991, Liu Rong Kun studied as oil painting major in the Fine Arts Department of Guizhou Nationality Institute. Gui Zhou's unique regional
culture and color system had great influence on his artistic creation. Under such cultural background came forth a farge number of arists who were skifiul
at color diversion and picture arrangement, such as Zhao Hua, Cao Li and Ren Xiao Lin. As the student of Zhao Hua, Liu Rong Kun naturally became one
of them. Although he had received the regular education from the institute, he thoroughly abandaned the academic mode of creation because of the influence

of the contemporary artistic concept and his teacher Zhao Hua. He tried to search the truest desires in his heart and express them in his own artistic

languages. He borrowed the from the idery, g, Nuo Xi (drama), batik in Gui Zhou, and the wester contemporary art such as
post impressionism, Vienna Secession and The School of Paris. Unconsciously he opened up the rails between the modern art and folk art and grasped
the power and spirit of the form.

Liu Rong Kun became a youth artist who never went wilh the stream and finally developed a school of his own in 90's because he explored the possibiliies
of art of painting and interpreted it in his own languages. The regional culture and the national culture gave life to his creation of form and revealed the
inherent relations between form and fife (individual), Liu Rong Kun always searched after something related with his own life state when he was doing his

art, which was also one of the big characteristics that differentiate him from other artists.

In the 90's of the 20th century, the Chinese contemporary art began ta explore lots of subject matters about cities, which was undoubtedly closely related

with the ion of ion and the rapid of social economy. As the front of thie Reform and Opening up policy. and the benefit of
market economy, the cities naturally became the center of the artists’ attentions, especially those artistic trends which had great influence on the artistic
development of the youth artists. But Liu Rong Kun seemed not to care a bit for it, and refused to build up a close relationship between the city. culture and
his own soul. He insisted that what was expressed on the painting should be faithful to the artist's inner world. In Liu Rong Kun's paintings of the subject
fmatters such as the woman body, flowers, still life, the fragments with or without landscape, a kind of sadness could be perceived in the quietness of the
tableau, as well as the lonesome poet temperament and feelings. This state of creation had similar with but still

nat exactly the same. Liu Rong Kun laid more stress on the expression of reality, he intentionally removed the strokes and the trace of shapes, broke

 through the limits of form by means of delicate color transition. This emphasis on painting language brought a beautiful music rhythm to the lableau. The
artist's pursuit of aesthetic taste reminds me of the style of painting by Edouard Vuillard and Pierre Bonnard of Les Nabis School in Paris, France, who
express their emotions using the landscapes that appear in their paranoid state.

Liti Rong Kun's exploration of the painting languages is somehow referred to the relationship between oil painting and traditional Chinese painting. Though
'ﬁ‘saﬁl painting, it has the flavor of traditional Chinese painting. Besides the subject matter, he pays more attention to the exploration of the painting language
‘and texture. The change of colors is of the music rhythm. His works such as the 'girls' series flying up', ‘mermaid’ and 'braids', whose themes are around
‘women, look graceful and sentimental. You would assaciate with the works by Amedeo Modigliani in which he expresses his praise and adoration of women.
mngh there is a little bit hidden bitterness in the atmosphere, more messages of hope and beauty have been brought out. The artist is honest to his
and paints from life or nature with colors. The poor and bitter childhood life had left a mark on Liu Rong Kun whose hands are partially deformed. It
us of Mozart's childhood and his music in which the sadness could never be heard. The adversity does not cast shadows on his artistic creation,
it brings sunlight and hope to his paintings. In a sense, Art is a comfort and compensation for the defects in life. and it builds up a dialogue between
soul and life itself.

i Rang Kun often puts on very thick paint on the canvas, then scrapes it thin with palette knife, in this way, he makes a very special texture which refiects
2 confusions and conflicts he has come across in his art or life. This is the pulsation of the heart of the artist, and it creates a contemporary image which
a similarly classic flavor, the sadness could be sensed in the silence. And it eventually reveals the undescribable inner world of the artist and his.

fove for art.

Da Li, August, 2007
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18— 100x80cm L5 2007

HE= 100x80cm i il 2007
JLFFOMEES 100x80cm i i@ 2007

HSE 80x60cm FLLIHE 2000
B 85x65cn A hiE 2004
EERE 70x65m
FI/EPANE 100x80cm T EHE 2007
1% 100x80cm F_LjfE 2007

WRERKM— 80x70cm FiLimE 2006
WRIEMIHBM= 80x100cm T LimE 2007
WRBHHM= 80x100ch Fi_bihE 2007
HAANTAZ 120x100cm F_bihiE 2006
WA A— 100x120cm #5_LihE 2007
BiEEE 80x100cm fALimE 2006
BFRMAEW 80x100cn FH_LimE 2007
FHRFZ—RAK 80x60cm Fi_bimiE 2007

27

28

30

47

48

49

50

51

ZHRINZBFHK 9lx6lom T bomim 2007
SR EPMA 0x70cm A_LiHE 2007
EHRINZFEWE 80x70cn FilibEm 2007
ZRHRIZMK B0x100cm 7 bidm 2007

BH, BOBWREDEZESF 80x100cm FH_LimE 2007

RRTHOBEE 100x80cn THLilE 2007
REETF— 85x65cm FLIHE 2007
REF= 85x65cm FhLihiE 2006
REF= 100x80cm AL 2007
EHR 070cm i LiHE 2007
BEmBE 85a5em FikimE 2004
L@ 2007
90x70cm f_Lih@ 2007
ALl 2007
Fo-LihE 2006
S 2007

80x70cm Fi_LighiE 2007
—SPAK 100xB0ch 7 LSHE 2007
RESBEM—KZ— 100x80cm F_LibE 2007
REBM—KZEZ 8070cn i LihiE 2007
BhERE 100x80cm 75 L5ME 2007

BA 85x6hem 7 LiEE 2006

Rep 64x70cm T LihE 2002

ERAM 80x60cm f_LImE 2006

HFNIE B0x60c AF_LHE 2006

AW 80x60cm FiLimE 2007




