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eflects on the “meaning” of painting and realizes that painting should not contain too much meaning.Art has turned increasi

Meng Luding

ative painting

After exploring for a long time in fig

and tedious and, as a result has become, to a certain degree, fulse and affected

Now Meng starts to stress directness in painting, both in movement of stroke and in bulance of color .He wants to manifest to the highest degree the meaning of the act of puinting and to pass on the murks of living,

ether is still zero. A circle comes ba

ices of human behavior.nothi k 10 its origin in terms of dircction and moyvement

To him, art is just one of the t more. A circle or zero represents void and nil. Zeros adding to

There is nothing more than  trace.

However, the trace of the painting process is also painting. It reflects directly the disposition and the characters of the painter.

From my point of view, Meng Luding is th

most unique artist among contemporary Chinese arists.

By

concepts,

anique™ [ mean that, in a very short period of time, he completed a series of transformations to form an ideology in an inconceivable rhythm, so that it is really hard to put him into any existi
like: Realism, Formalism, Expressionism, or Abstract art
Maybe he is an ultra medi tator, a sceptico Starting from the' 85 New Wave, until the mid 90's, Meng Luding went through all courses a Chinese contemporary artist could possibly go through - from an ultra

geable

metaphysics adorer to an instinct experiencer, from rationality to irrationality, from Representational to Abstract. It can be said that, he walks on the precipitous cliff of contemporary art, by his unique and chi

steps he makes s see his special cultural experience in each Step

s a leader and participant of the "85 New Wave, his works had successfully opened a new page on “rational painting”. He drifted away from this kind of “rational painting” quickly, however

By the time some artists started following the “Rational Painti ad already started breaking down his “rationality™
The anly thing he could do. s to establish a totally new cultural manner by his arty experience, apperceiving life. reinterpreting the essence and mystery of existence, and this is similar to his other cultural concept-

“Reconstruction art ontology”. The form has been pushed to a erucial position by Meng

In self-awareness and psychological experience, form's construction will become & new artistic ontology. This is the beginning of Meng s expressionism, a real life experience would replace the existing traditional
metaphysical noun and the Surrealism embodiment world has started by Vanishing of Expressionism

Mer as returned 1o abstract art creation since 1987, as a result of a cultural rebellion, not the result of an ordinary logical evolution

By removing and rejecting the embodiment world, Meng has endowed the embodiment world with a special significance of a new cultural critigue

, since there is no reason to this existi

I his art creation, he has enriched the entire work with the trace of life experience. Meng refuses all possibilities of any result of any lea

Meng always perceives both the qualities of ultra meditator and life experiencer from one cultural standpoint; this prevents him form being a professional artist, or a formalist

Speaking of him, those life experiences will become the content and precondition of his meditation

(Zhang Xinoling, President of Graduated School of Ching Art Academy )

Meng Luding has started the exploration of “Abstract Art * s carly as the 80', the recent works are all about the circles randomly drawn on the canvas as his basic images, but while on one hand Meng's circles

tepresent the “Nothing More™ concept, on the other hand they also represent the “nothing is everything” concept, they are reversely related.

Meng oncepts. The ideas here are situated between concepts and

uding” s form of abstract "expressionism™  has little to do with abstruct, and share nothing with decorative painting. They are conveying

abstraction. because ideas are not aimed at asking the question of *what is art” in and of itself. as is conceptual art, it also doesn't attempt to use a piire shape to show off any spiritual significance, neither of shape

or of persanal subconscious

(Guo Min amous Curitor, Phd. OF Fin

Arts, Harvard University

Meng Luding

Was born in Baoding, Hebei and participated in the China Annual Youth Art Exhibition in 1985, was awarded the Central Academy of Fine Art Biennial Exhibition Prize in 1987 and the Award for Outstanding
Achievement in Chinese Art at China Oil Painting Biennial Exhibition in 1993

He attended the Middle School of Central Academy of Fine Arts from 1979 to 1983 and graduated from the Central Academy of Fine Arts in 1987, majoring in oil painting and stayed to teach at the number four
ght at R for the China

workshop from 1987 to 1990, He went abroad to attend the National Academy of Fine Arts, Karlsruhe, Germany in 1990 and moved to USA in 1992, He ta ed College in 1993 and was a Jud,

I Museum of Art, Beijing) in the same year

Oil Painting Biennial Exhibition (Nati

Major group exhibitions include: 1985-International Annual Youth Art Exhibition (China National Museum of Fine Arts, Beijing): 1986-Modern Art Exhibition of Four Countries, Paris, Fr

wee; 1987-Beijing

ernational Art Gallery Second Oil Puinting Exhibition (China National Museum of Fine Arts, Beijing): the First China Oil Painting Exhibition (Shanghai Exhibition Center); 1988-Today s Art Exhibition (Shanghai

Museum of Art); China Human Body Oil Puinting Exhibition (China National Museum of Fine Arts, Beijing): China Oil Painting Exhibition, Tokyo, Japan: 1989-China Contemporary Art Exhibition (China Nutional

Museum of Fine Arts, Beijing); Contemporary Chinese Oil Painting Exhibition, Tokyo, Japan; Werner Melleting Gallery, Koln, Germany: 1991- 1 Don 't Want o Play Card with Cezanne (Pacific Asia Museum, Los

les, USA); Heritag

Angel an Exhibition of Art by Asian Americans, Seattle, USA; 1992-Denise Amato Gallery, Portland U.S.A, New York, USA; 1993-China Oil Painting Biennial Exhibition (China National Museum

of Fine Arts. Beijing): 1998-ESL awrence Gallery, Aspin, U.S.A: 2005-Void, “Relations” Art Exhibition, Nanjing Museum-Gallery of Contemporary Art; 2006-First New Beijing Gallery Exhibition

1990 1 2005. Solo exhibitions in USA): Patricia Judith Art Gallery. Boca Raton, U.S.A; Willoughby' s Fine Art Gallery, Edgartown, U.S.A: Cayalier Galleries, New York, U.S.A; Virginia Miller Galleries.

Coral Gables, U.S.A. Major works:“New Age-The Revelation of Adam and Eve”, “Red Wall”, “Soccer” series,“Life”, “Noise™. “shell”, “Family”, “Original State” series, “Zero” series, “Transformation”

5. His works have been extensively collected by museums and private collectors in Ching. Hong Kong China, Taiwan China, USA, UK, France, Germany, and Japan, etc. (Lot 203)
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