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Mt BBEZAR Taozi (Resume Chen Tao)

Masters degree holder, free-lance artist.

1970 HFER

199 ANRBIUERZATER SREXCEER 1970  Born in Chongging, Sichuan Province, PR.C

1993 Graduated from Sichuan Academy of Art

1993 Be\lF00)1 |ZEARZ BT 1994  “Story of Ages’, exhibition of young artists. Chengdu
1994 “HIEHMBE" SEBRESE WED 1995  “Outside World" by 4 artists. Chongging

1995 “I\EHFR” WAR =K 1996  Set up Pipi Studio, and Bright Eye Culture & Media Co, Ltd in Beijing
1996 DOBEELDBREEE It 1996  “Magic Cubicle’, invitational exhibition. Beijing

1997 HHAANBEZAZRBEE FEBE UK 1997 Exhibition of Oriental Young Artists. Dongba Studio, Singapore

1998  “FFE8 &ALL THE BEST” KOBER ZHEES 1998  “Commencement & All the Best’, Sun Studio, Bangkok, Thailand

1998  [NEIRZAERS M 1998 International Art Expo, Guangzhou
2001 OBEXHKARR  FEN-BAR 2001 Sino-Japan Cultural Exchange, Japan
2001 AR MBS ZARZAIAE 2001 Moved to Beijing to conduct cultural and art exchange
HhRYD Publications:
1998 (S BE@H» “Life Imprint”, 1998
2005 KBKIRLULLY “Beyond Hills', 2005

Works:

YEGB “Life of Leaves—Story of Flowers’,"Bird Returning to Forest’, at
1996 - 2005 Dongba Studio, Singapore

(HERER—EAEY . (S8 WEFREBE. “Hometown Series”, “Winter Fog’, “Old Houses in Memory", “Dim...; “Under the

LAY . (REY . REESY . BESY-Y . KB Sun” are purchased and owned by individuals and embassies from the U.S.,

%%BﬁVEDDD%FD:?‘ﬁ% . BAR. IR e FEBESHEZSERN Japan, Singapore, Korea, Thailand, HK and Macao.
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Color from the Heart
Feng Lanming

Taozi (Chen Tao), a pretty decent woman, a talented outstanding painter. Once | read her works, | can not help exciting and expressing my admiration for them. Her
solid basic skills, her creative power and her drawing strength make the paintings active and charming, lyrical and romantic. Taozi's art is made with trained skills and

more importantly her heart, every single detail could give audience pleasure, it's just like an old saying: the painting reflects what the artist is.

Taozi's works resemble symphony, the secret emotions are hiding behind the lines, streaming an intense melody, playing the beautiful sound from the bottom of
people’s heart. Thus Taozi's painting style, not only has her own language, but also the unique Chinese marks. From her works, we could find that she is trying to seek
the way of beyond herself, to complete the life experience with her paintbrush. Her new works, series of “lotus”, “butterfly” and “winged steed’, were represented in the

sensation of life and the nature, created a Chinese-style aesthetic in moods and senses.

Since 1978 (Reform and Opening up), the Southwestern Chinese contemporary artists, have always enjoyed a high prestige in China and around the world.
Especially the Sichuan Fine Arts Institute, which has played a vital role in the Chinese contemporary art history, emerged a group of outstanding artists, particularly
in the field of oil painting, some prestigious artists have become important elements in the internationalization of the Chinese contemporary art, and Taozi is one
of them. Nowadays, everyone pays great attention to Chinese contemporary art, | believe that she will acquire the attention and love of collectors with her unique

creative language.

Oct.2007
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The Beautiful World of Tao Zi

Li Feng (executive Director of New Beijing Gallery, organizer and exhibitor)

When | first went to Tao Zi's studio, Tao Zi looked pretty serious when she was entering the doorway. Looking at the studio from outside, | have realized that this is
probably what an ideal space for artists is supposed to look like. The building serves a mixed uses - rehearsal hall, warehouse and staff dorm for the troupe. The troupe
has constantly been away for tour performance, so this secluded, isolated place is truly cut out for an artist's studio. When we went upstairs, it was dark, and aisle was
quiet, along with Tao Zi's seriousness and austerity, | also came to act cautiously and prudently, like in a treasure hunt.

When we have entered the studio, those vivid colors have immediately caught my eyes, her precise grasp and perfect mastery of the color has left a deep
impression on my mind when | saw Tao Zi's oil paintings. There were several dozens of works of Tao Zi's in her studio, most were her recently completed works done
earlier this year, and a few paintings were done long time ago right after she had graduated from Sichuan Fine Arts Institute. | was amazed by Tao Zi's passion and
diligence towards art, since | knew she had been far away from the artistic creation in a very long period of time, while she was engaged in other professions. Until
recently, she has picked up her brush again for the art dream that she has never forgotten, and | was surprised to see she has done a large quantity of works in such
a short time, and another thing that amazed me was her professional skills, when separated with her painting brush many years, we did not see any time block in her
works, Tao Zi's strong artistic basic skills was demonstrated on the canvas. Suddenly | came to realize why Tao Zi looked so serious when we approached the studio
hallway. That was the emotion of deep love and enthusiasm towards art, which will never be obliterated, which was manifested in her works, also on her face.

I'm fond of Tao Zi's works, also like her state of creation. She has this purity in terms of creative state, she paints only because she needs to paint. The art took root
in her heart, no matter how strong her desire was in her youth, or bustling about of irrelevant things of art that she worked on afterwards, the pinnacle in her inner
world was all about art. She once has described certain scenes to me, certain scenes in her life which touched her heart, and those touching scenes reminded that
she was an artist, and as an artist, she has ability, the responsibility, and the desire to express and illustrate those touching scene. In her soul, Tao Zi has placed art as
close to her heart as she could, no matter how far she was, as long as that little line was touched, she would returns to the artist world, where the artistic dreams have
always been in the bottom of her heat.

The oil paintings in this catalog, they are the very beauty that Tao Zi is dedicated to represent.

Tao Zi's oil painting style is more classical, however it is not classically classical, she adopts classical skills to represent the present time, emotion, state and so on,
her painting is extending in a classic sense, like ancient echoes to now, therefore, from Tao Zi's Paintings we may feel contemporary feeling presented in traditional
style. It is especially obvious in her newest series “Butterfly’, the unisex butterfly catchers, and the butterflies are greatly lager than the catcher and the catcher’s tools.
This image is just opposite to our daily experience, the butterflies' color and appearance are more expressive, while butterfly catchers and the background are vague.
Her art works are of strong expressionism characteristics. The picture is as clean as always, and in several of her works, she has discarded the human characters, only
represented groups of butterflies and the vivid bulk of color, the whole painting is so active, all these are challenging our conventional experience, expressing the
non-tradition with the traditional skill, Tao Zi'exquisite innermost feelings of human and animal are well presented upon the canvas. It is aestheticism, but behind that
aestheticism we can feel the artist's anxiety and ideality, these feelings however, could be enlarged, enlarging to the present time that we live, people's natural view,
dreams, people's dream, people's thinking, in this new world, we appreciate it that Tao Zi's work has made us to ponder deeply over this world that we live in.

Tao Zi's creative themes have primarily been her reflection of life, spirit and perception through her depiction of animals and flowers, while she has barely
depicted human characters in the real world directly through her works, which might has something to do with her personal preference and perception, which is also

one of her creative characteristics. Eagles, horses and cats are frequent "guests”that often appear in her works, which reflects her deep affection of and care for animals.
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While depicting different animals, Tao Zi goes with respective priorities, depicting the gentleness of the horses, the coolness of the eagles, the paranormal feeling of
the butterflies, the tenderness of the cats, there is always variety and vividness on the pictures. Relatively speaking, cats are always around us and we know cats well,
humans and cats are close and intimate. Tao Zi has applied most common techniques in the implication of the characters and metaphors that we are familiar with
through the depiction of the cats, yet, apparently she wants more than so, Tao Zi has constantly been digging the affection and feeling that cats have been offering
to us, she wouldn't undermine cat-human relationships, but she has been working on is her desire to encourage people to observe and care for cats from different
perspectives, absorbing certain human thoughts and behaviors into the world of the cats through artistic approach. Whenever | look at Tao Zi's works on cats, | always
sense that Tao Zi wants to let us know that we human beings have already lost lots of friends, so we should be working on not losing more of our friends.

When depicting and creating works on butterflies and eagles, Tao Zi's imagination seems to have all been released. These detached animals that are distant
from humans' daily life, which seem to be so unfamiliar in a great sense has inspired more significant creativity for Tao Zi, sky-walking like creation with limitlessness
has greatly empowered her. She could randomly arrange all the elements in her works, everything will help her express her passion, undying dream and her focus
on the significance of life itself or seriousness, that female artists who created the cats'works with gentleness and tenderness has disappeared, while more sensibility
of thinking and power have replaced those. For example, the “Guests” series, which depicts eagles, the name per se is quite philosophical. And this is rare amongst
female artists, which is absolutely invaluable. The relationship between the background of the painting and the eagles has been arranged in a surrealistic way, four
main colors are attractively eye-grabbing, patterns and tints appear to be trendy, yet the whole painting tends to release something dangerous and fragile, something
like human beings have previously experienced or will be experiencing. “Guests" series is only a tip of the iceberg amongst Tao Zi's works, it plays a key role in terms
of enriching Tao Zi's creativity and broadening her vision, which at the same time let us experience the strong, physical and perceptive side of Tao Zi, who is actually
a tender and exquisite female artist. In terms of the artistic techniques of these works, Tao Zi has applied a combination detailed neo-expressionism and surrealism,
smooth language and impacting pictures, while she is able to preserve the gorgeous and attractive visionary points.

Affection of horses also has also been a major theme in Tao Zi's works, from her works done more than a decade ago to her recent works in 2007, horses have
been always in her artistic vision. Created in 1995, (Yi Fang Le Tu) has demonstrated Tao Zi's confidence and unique ability in her mastery of depicting horses. We
can feel the significance of horse in Tao Zi's spiritual world, horse as a masculine, or in certain level an animal of male symbol, which frequently shows up amongst
Tao Zi's works, perhaps in a way implies her worship, control, thinking and affection of heroism and outstanding male characters. Tao Zi has been candid on positively
depicting horse and the world of the horse, with a precise direction and enormous passion. Not much men wouldn't be impressed by her works on horse. Her works
could really comfort the male audiences, in a calm and exciting way. Basically all of Tao Zi's paintings are on horse packs, there hasn't been any work on a single horse.
And this in a greater level has interpreted the definition of the "group’, which is also a comfort and reposing, from detailed depiction to general depiction, Tao Zi's
works has gong beyond ranting personal affection, but reflected shininess of feminism.

The works in this catalogue represents a sum-up of Tao Zi's works, an indispensable part of her eternal art journey. Friends all look forward seeing Tao Zi continues
her pursuit of her art dream, anticipating seeing her constantly comes up with more works, collection and exhibition, hoping and knowing that Tao Zi's works will be

appreciated by more and more people.

Nov.2007
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JAB+7AHB Full Moon Night
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