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Bai Ming ( THE PEOPLE'S REPUBLIC OF CHINA )

The new book is quite different from the ones that [ wrote and compiled in the past years.

1. Before handing over the manuscript to the editor, I have deleted an approximately 20,000-word
essay concerning the foreign and Chinese ceramic art. What should be explained has already been, on the
whole, written down in other books and articles of mine. Pondering upon it again and again, I finally found
that the essay was no more than a platitude short of new ideas though it had different sentences and
seemingly more profound explorations. It is true that I have no reasons to waste the valuable time of our
readers. As one of the ceramic artists, the emotional coloring is also a determinant to my articles that I may
2o to extremes and make mistakes. It is apparently even more insignificant to talk volubly of the environ-
ment for the higher education and the current development of the art in China as we are confronted with
endless inquiries of such questions as artistic ideas and techniques, traditions and contemporary trends,
theory and practices, nationality and internationality. Therefore, I, as the author, have not written any
introductory articles for the book except the short preface and postscript. What I have been thinking about
is that the splendid works presented by the ceramic artists from different countries become the most
important narrative part to demonstrate all the academic values “found” only in the ceramic art itself, on
the one hand, and, on the other hand, the author’s influences will be decreased to the lowest level.

2. The eight volumes include 112 major ceramic artists from all over the world, most of whom are IAC
members of UNESCO and have enjoyed high reputation in the ceramic art world. Most of them are great
masters who will be never forgotten in the modern ceramic art history of the world. Most of the artists
included in the book have provided the photos of working process and relative descriptions. It is the most
difficult and laborious part of work to solicit and process contributions to the book. As all the professionals
know, it is more than difficult and unbelievable to ask so many important and influential artists to provide
their processes of working in such a short period of time. What I have felt lucky for and proud of is that the
ceramic artists from all over the world, with their full understanding, selfless support and great cooperation,
have demonstrated their magic and glamorous working processes so that people have the opportunity to
appreciate different techniques, skills and materials used by different ceramic artists from different
countries in one book. As a result, the book will become both the documents of high historical values and
the textbooks concerning techniques and skills. It is rare and original among the collections of works,
publications and essays on the current ceramic art of the world. Today when frequent exchanges are taking
place among the international ceramic art society, the book will surely produce far-reaching influences in
promotion of the ceramic cultures and the new working process of the ceramic art as it has “decoded”the
working processes of so many artists.

3. The artists’ resumes will allow the people to see the economic and cultural environment in which the
artists lived and received training and their statements (or narrative descriptions) are the very reflections
of their perspectives to view the world and their inner world. These writings are not the only way for us to
see their works, but may be a direct way for us to have a better understanding of the artists and their works.
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4. All of the works, working demonstrations and writings in the book have been provided by the
ceramic artists themselves and authorized with their signatures. It is quite rare in the publishing area in
China. The works of each artist may be enough to be published into one volume. However, I will not delete
any one of them provided they are highly qualified to meet the publishing requirements. In a stricter sense,
the book may be called a self-selection of works by the artists themselves. They are really the authors of the
book.

5. Although I have, in my letters to all these invited artists, clearly stated that photos of studio, artists
at work, demonstrations and descriptions, artists’ statements, resumes and photos of works be provided,
only a few of them have not provided me the desired materials yet. To compile an international art book is
quite different from Chinese one. Some of the written materials are not in English as [ have requested. As
a result, I have to have them translated into Chinese before into English so that it is unavoidable that the
meanings cannot be conveyed perfectly. We have not chosen a usual and simple way of editing a collection
of works and tried our efforts to face the challenge of editing in the bilingual Chinese-English languages just
because, undoubtedly, we hope that the book may have more academic values and influences on the
international exchanges. Due to such a reason, the labour and experiences that we have are quite beyond
any imaginations.

6. Over half of the artists included in the book are introduced to their Chinese counterparts for the first
time and some of them have already been briefed in my other books, but most of their works included in
the book are new. However, my new book takes a completely new look as most of the works included are the
new ones and there are new contents such as working processes.

7.1 have also invited some artists and art critics from different regions and social status to write articles
for the book. Imbued with their sincerity and wisdom, their great interest in the Chinese ceramic art and
their selfless support to the author, these articles have not only given us various academic perspectives to
the book, but also enhanced the book with vigour and affections.

If the book becomes a favorite one of my colleagues and readers, we should express our gratitude to
these outstanding artists and their splendid works. As the author, I'd like to, first of all, express my heartfelt
thanks not only to the artists and their works included in the book, but also to all of them and all of you who
have spared no efforts to the publishing of the book. I know quite well that the word of “thanks” is quite
common, but the happiness and feelings in it are extraordinary.

Bai Ming
Ceramic artist and teacher of the Art College, Tsinghua University
November 11, 2004
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FE THE PEOPLE'S REPUBLIC OF CHINA

7 INIRODUCTON —————————————————————————(Gao Zhenyu

1964 & HEFIHAENTHBEHEER

19825 BMANEXEWIZ, MABSEMEE (ERPEIZERKN) $ILMEFKTE, EXFHER

1985 F EANBMRERFRIZERZBEE

1985 £ ~ 1989 £ R EEML

1990 F #HBXEF, EAFRRRBHFERAZ T T ZGHRBEEIHRER

1990 £ ~ 1993 £ ER B IRFR 4L

1993 F EEHNPEERFARELE, SZMEEARHERTEHAREFiLE
REFEZARRREIARR. SRERFREERITLN

1993 Returned to China and assigned to China Arts Academy
Established the ceramic art institute and built a kiln in Beijing
Associate fellow of China Arts Academy and guest professor
of Luxun Fine Arts Academy

1993 MFA of Musashino Art University

1990 Studied in Japan and admitted to the postgraduate
institute, the ceramics faculty of the Industrial Design
Department, Musashino Art University, Tokyo

1989 Graduated from the College

1985 Admitted to the Arts and Crafts Department (ceramics)
of Nanjing Art College

1982 Admitted to Yixing Zisha Arts and Crafts Company and

studied the traditional techniques and skills of Zisha pottery
under Mr. Gu Jingzhou (the late China Arts and Crafts Master)

1964 Born to a well-known potter's family in Yixing, Jiangsu

Province




Z & GROUP EXHIBITIONS

1985 &F -~ 1990 £ SEESMEFMIL. BAFERMXZE Chinese Ceramics Today, the traveling exhibitions,

M+ RREVEER Ariana Ceramics Museum, Geneva, Switzerland
1992 F HZAZRREUNACLE "BFEWESR BRXEZEIR other group exhibitions at home and abroad
1997 & HEEARIE "SRFHAEZARE" 2000 Five Ceramic Artists from China, NHK, Tokyo, Japan
1998 & HAGZZR=#MEF "SSHNEXRE SiRE" 1998 Gao Zhenyu: Porcelains of the Youth, Mizukoshi Art
2000 BAKRENHK "HEBZEREAR" = Gallery, Tokyo, Japan
2001 & IHTMFLEEEEME "RENKEER 38 1997 Gao Zhenyu and His Ceramic Art, China National Art

THRERARZHAKER SR Museum
MR EMERIMEIHERZ IR 1992 Porcelains of the Youth, the first solo exhibition, UNAC
Salon, Tokyo, Japan
1985~1990 over ten group exhibitions of Zisha Art held in the

countries in Southeast Asia and Japan

e COLLECTIONS

1ERRT ZA 8 P SINEI SR B i X A1 %5 ST 4K B Kk B e e
Collected by many national and regional cultural and art institutions

and organizations [
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“The usefulness is the soul of a vessel which exists
due to its usefulness.”

The Zisha art has a 500-year history in Yixing and it
has profound connotations of culture and superb
techniques. The traditional techniques of forming in
making of Zisha teapots were completely done by hands
and the hand-made teapots and tea sets have such out-
standing characteristics as cannot be compared by many
manufactured products. For the forming of hand-made
ones, the forms should be dignified with delicate details.

.

Meanwhile, it should be suitable for us to carry and use.
Over a long period of time, I have not only had a good
and entire grasp of the traditional techniques and skills
upon the instructions given by Mr. Gu Jingzhou, but also
understood the harmony and integration of “beauty”
and “practicality” embodied in the traditional
masterpieces. The Zisha pottery is the quintessence of
the Chinese cultures, the one of the tea cultures. It is also
the loftiest realm of existence of vessels.

“Worship the clay, talk with the clay and express the
individuality with clay and fire.”

Each material has its own properties and nothing
can be said good or bad. Any excessive embellishments
are nothing more than unnecessary skills which will lead
to the ruin of the unique properties of any material. In
the traditional cultures, people used to begin with their
joys and excitement for their discoveries of the materials
and gradually develop it into a well-thought form.
However, such a form was usually followed by the estab-
lished practices and conservativeness and, as a result,
the art work lost its vitality. The consequence is that the
people waste the clay in a casual way, but the clay is
naive.

“The art does not mean luxury and it is necessary to
create beauty in the living environment of contemporary
people.”

When facing with the pottery and porcelains that
our ancestors made, now exhibited in major museums
around the world and admired by all the people, no one
will deny the truth that they exist as the highest achieve-
ment of the human art in the world, but they were do-
mestic wares in their daily life in the past eras. The art
can never be classified into such categories as lowliness
and nobleness according to its “uses”. Ceramic artists
should show more solicitude for our life in order to
create the beauty of our life.

The childhood that I spent in the waterside village
south of the Yangtze River has been the permanent
memory in my mind: the vast Tai Lake, the white walls,
the black tiles, the small bridges and the murmuring
streams. When [ turned my first glance from the single-
colored and implicative Zisha teapots to the Yingqing |
Blue (Shadowy Blue) porcelain and celadons, I had a
sense that it was the water, like that from my hometown,
and it needed no more decorations. The textures of flow-
ing water and the changing forms of the four seasons will
be the eternal theme for my working with clay. My com-
plex with water will be the source for my creativeness.

\
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TECHNICAL STATEMENT
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MU Z PR, BERE. EXRFEMBEARIK, BEFEMM, 2B AREMMNLE. 1280 CHERERLENK. 2RNHXE. A
B GRIRN EREEMARE, FHRBT MO ENELLES, FAATRTER EEMY. IREENTZNE ISR
HPEEMBUE B CHRIFF K.

—HRENFRESR BENREIRPE - NRMOTE, ZRENZEERRAORE, TRANRERSRLZEAAZ
RS,

On a revolving potter's wheel, the rolling-up and forming of a lump of clay looks like a plant growing from its buds to flowers and fruits. It is
a process of growth. The time when you throw the clay to its extreme is the very time to taste the nice fruits, symbolizing the vitality of a life. | am
very fond of such a feeling. When throwing the 30-kilo lump of clay into a large vase as high as 60 cm, | always try all my efforts to do it at a stretch,
without any interruptions and splicing, and to make the following carving decorations done smoothly. For the waving decorations, the carving is
done smoothly along the cambered surface of the vessel with my self-made nicking tools. It looks like treading on eggs on the thinnest parts of
the surface, but what | have sought for is not just the surface decorations, but a perfect integration of the decorations and the form, which become
semi-transparent after firing.

After the autumn harvest, burn the wheat and maize straws into ash and wash it before preparing the glazes in order to make the luster natural
and soft. The firing at 1280 °C in reduction is the key to success and it looks even more delicate if we can control the flow of glazes by regulating
the time and firing temperature while firing in oxidation for a part of time during the whole process of firing. As a result, the cool tone is embodied
with some warm shade. Thus, every stage of the whole process is filled with my feelings and comprehensions.

There exists every possibility of failure through the working process when making a large bluish white porcelain. To go beyond the failure
means to issue a challenge to the extreme. Whatever happens, the very success is nothing more than the most perfect harmony which will be
attained between the clay and myself.
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PRODUCTION LIST

=¥ F Gao Zhenyu

ERKERSZR S Vase Series
#8Fg 60cm x 25cm x 28cm
Stoneware 60cm x 25¢cm x 28cm

ERXIEFEF S Vase Series
#F 60cm x 25¢cm x 28cm
Stoneware 60cm x 25cm x 28c¢cm

ERLBIERS Vase
#8FE 55cm x 23cm x 45¢m

Stoneware 55cm x 23cm x 45cm

ERKIEFSZE S Vase Series

#8F Z 40cm ~50cm  BH1E 20cm
Stoneware h 40cm ~50cm  Dia 20cm

FERRIAHK

Large Shadowy Blue Bowl with Circling Design

BE7Z50cm 1999 £E
Diam 50cm 1999

ERZER Vase
FF & 25cm HZ65cm
Stoneware h 25¢m  Dia 65¢cm

BELRLAG

Large Shadowy Blue Bowl with Circling Design

& 20cm HE1Z 34cm
h 20cm  Dia 34cm

B BZZL M Celadon Pat with Cloud Design

B7E30cm 2001 £
Diam 30cm 2001

EHEFT Xianming Teapot
& llem 1998 £
hllem 1998

& HH918 B Z — Imagination of the Bronze I

A& 13cm 2003 £
h 13em 2003

22 ZH Vase, Porcelain
& 30cm E{E28cm
h 30cm  Diam 28cm

L E LMD AN Large Blue And White Pot

B 37cm 1999 ££
h37em 1999

B HZKEBLH Qingbai Porcelain Pot

& 22cm 1997 ££
h22em 1997

RE Rythem of the Song Dynasty

& 12cm 2002 4
h 12em 2002

B BRI AH Shadowy Blue Glaze Porcelain Pot

&49cm HEH{Z45cm
h49cm  diam 45cm

BEIE T Yinyuan Teapot
& 19cm 2002 ££
h 19cm 2002

B &AM Celadon Pot
& 40cm E1E48cm
h40cm diam 48cm

B BIKEELHM Shadowy Blue Glaze Porcelain
B 47cm BE1E45cm
h47cm  diam 45¢cm

BEGREFE Celadon Vase
& 32cm 1997 4F
h32em 1997

KIBEI Pagoda-Shaped Incense Burner
BZE B45em 2004 £
Celadon Pagoda h45cm 2004

KIEEIR Pagoda-Shaped Incense Burner

BE B S55em 2004 £
Celadon Pagoda h 55cm 2004
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