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Preface

The special historical occasions, practical conditions as well as
the common internal orientation and value identification impel
us to initiate and establish Chinese Realism. Over the past
five years, we took off with simple and honest wish, we took
as hard-working and serious actions as we should, and we
have got the social effects far greater beyond our imagination.
Due to the high quality of the works and great influence in this
field, there increases more and more realistic painters, who
are a collection of Chinese masterful artists, it serves to show
the vitality and pragmatic meanings of contemporary Chinese
paintings. Therefore, we should extend our sincere gratitude to
our teachers who have imparted to us painting skills and also
virtues, to encouragements and supports from all arts circles,
and more to this era for providing us the possibility of giving full
play of our talents.

Ever since the revolution of 1911, realistic oil painting, in
China, has got five generations of excellent artists’ accumulation
and hard-working. Realistic oil painting originated in the
west, while took root and develop in China nowadays, we
can say there exists no oil painting without realistic painting’
s needs. Realism is a means rather than purpose of painting,
regarding to that, there is not distinction of advancement and
lagging behind, all the painting elements are included in every
great realistic painting throughout human history, and that
consummate skill and profound accomplishment are created by
soul demands. The remarkable expressive force and ingenious
state are carried by transcendental painting skills. It is realism
that develops and cultivate our observation, and the observation
on nature and life leads us to experience reality and research
the expressive force; it is realism that makes people excavate
and apply oil painting material’s greatest potential. Facing the
abundant nature, the formidable enemy of painting is passive
copy, trifling imitates or detailed drawing. Thus we must take
use of painting theories, grasp the laws of nature, display heart
and soul touching, transfer aesthetic experience, sublimate
inside state, and pay attention to the abstract beauty behind the
reality, the real soul of realistic painting is spirit and character of
connotation.

Expressive means should be developed and updated, when
facing with colorful and varied contemporary time as well as our
inside thirst. The state of showing what is in everyone’s mind,
but in other’s works is the common pursuit of realism. Since

the founding of China Realism, many artists who share
similar taste and interest, but distinct in styles accumulate
together, inspiring each other and studying the classics,
whereas paying close attention to reality and life, and
approving the key values of truth, kindness and beauty,
which makes everyone gain the great experience that no
other organization could replace. | believe that there will
be more painters participate in the China Realism group
and play a greater role in China’s art field.

We are delighted to publish this set of high emulation
oil painting editions by Jilin Fine Arts Press, which
compiled all the painters who belong to China Realism
and put each one in a book specifically, they used the
High Technology to present the original work to the
viewers in the maximum extent and enlarge the paintings
precisely to show its charm and glamour. On the accuracy
of printing matters, undoubtedly, this set of books brings
a good news to the painters and the ones who study oil
painting.

It seem to be a pattern that the printing matters never
present the sparking points of the excellent work, but
make the average ones magically beautiful. After visiting
the great museums in the world, we are always eager to
find some albums about masterworks. However, there is
nothing to satisfy us, because of one word: inaccurate.
Meanwhile, it is hard to fine a oil painting museum in
China, and there are not enough exhibitions for people
to visit. People mostly choose oil painting album to study
and were misled by them, for instance, | used to be one
of them.

| realize the real significance of Jilin Fine Arts Press
refines a new way of printing by Artron Printer’s High
Technology. Those enlarged part could provide more
holographic and accurate basis for us to research, study,
even criticize. On the other hand, it could expose the
problems and the disadvantages of the painter, which will
impel them to think and paint more creatively. | expect
that this new method will play a positive role for the study
and the improvement of China oil painting.

Yang Feiyun
Aug. 2008
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Resume

1954
1978
1982
1984

Now

1985

1986

1987

1988

1989

1990

1991

1993

1994

1995
1996

2003

2004

2005

2006

2007

2008

Born in suburb of Baotou, Inner Mongolia.

Admitted by Central Academy of Fine Arts.

Taught at Stage Atrtistic Department of Central Academy of Drama.

Taught at Oil Painting Department of Central Academy of Fine Arts, transmitted to Chinese National Academy
of Arts in 2007.

He is the Professor, Doctoral Supervisor and Dean of Oil Painting Department of Chinese National Academy of
Arts, member of China Artist Association, director of China Oil Painting Society, vice president of Beijing
Oil Painting Society.

Participated in the Third National Youth Fine Arts Exhibition, National Arts Museum of China, Beijing, his work
Little Performer won the Bronze Prize;

Participated in China Grand Modern Painting Exhibition, Japan, his work Cave was collected by Fukuyama
Museum, Japan;

Article Classicism Painting and Me was published on the first issue of China Fine Arts.

Participated in Third Annual Asian Art Exhibition, Bangladesh, his work Xiao Yao was collected by Gallery of
Central Academy of Fine Arts;

Participated in the First Exhibition of International Art Gallery, National Arts Museum of China, Beijing;
Participated in Modern Oil Paintings Exhibition, National Arts Museum of China, Beijing, his work Side was
collected by National Arts Museum of China;

Participated in China Modern Artists Exhibition, Japan;

Portray for President of Djibouti, Africa;

Visit Paris of France for Art Research.

Participated in Contemporary Outstanding Youth Artists Invitation Exhibition, Guilin;

Participated in the First National Oil Painting Exhibition, Shanghai, Guilin, his work Northern Girl won the
Excellent Prize.

Participated in China Contemporary Oil Painting Exhibition, New York, USA;

Participated in Body Art Exhibition, National Arts Museum of China, Beijing;

Participated in Body Art Tour Exhibition, Shanghai Arts Museum of China.

Visit America, England, Italy, France to study and attend exhibitions;

Participated in the Seventh National Fine Arts Exhibition, his work The Song Recalls Memory won the silver
prize;

Participated in China Contemporary Oil Painting Exhibition, New York, his work Dancing Girl was collected by
GHK Company, New York;

Album Published — Yang Feiyun Oil Paintings of Body Art;

Invited to the Opening Ceremony of China Oil Painting Exhibition in New York.

Visit America, England, Italy, France to study and attend exhibitions;

Participated in China Central Academy of Fine Arts Oil Painting and Sculpture Exhibition, Singapore.
Participated in March Paintings Exhibition, Beijing.

Participated in Concrete Oil Paintings Exhibition, National Arts Museum of China;

Published Central Academy of Fine Arts Oil Paintings Collections, Russia;

Published Yang Feiyun QOil Painting Collections.

Participated in China Contemporary Oil Painting Exhibition, Hong Kong, his work Silent Time was

collected by Feng Pingshan Museum;

Participated in April Paintings Exhibition, Beijing;

Participated in Line’s Power — China Artist Modern Sketch Exhibition of New York, Beijing, Hong Kong.
Visit Sweden, Holland, Belgium to study and attend exhibitions.

Participated in Repeat & Beginning — ‘96 Oil Painting Exhibitions, Beijing;

Reprint Edition Yang Feiyun Oil Painting Collections;

Feiyun Oil Paintings was published by Suzhai Publishing House, Macao.

Participated inYang Feiyun Art Paintings Exhibition, National Arts Museum of China, Shanghai Museum,
Sichuan Museum, his work Pastoral Song was collected by Shanghai Museum; his work Protrait was
collected by Liu Haisu Gallery.

Participated in Yang Feiyun Art Paintings Exhibition, Jiangsu Arts Museum, Nanjing; his work Protrait was
collected by Jiangsu Arts Museum;

His work Pure won the excellent award in the Third National Oil Painting Exhibition;

His work Begonia won the excellent award in the Tenth National Fine Arts Exhibition;

Established Beijing Realism School with Ai Xuan, Wang Yidong in October.

Established China Realism School with Chen Yifei, Ai Xuan, Wang Yidong.

Participated in Annual Exhibition of China Realism Oil Paintings, National Arts Museum of China, Beijing,
China.

Participated in the First Exhibition of Art Academy, Chinese National Academy of Arts, Beijing;

Participated in Exhibition of China Realism Oil Paintings, Akili Museum, Indonesia;

Participated in China Contemporary Realism Oil Paintings Exhibition, China Oil Paintings Association.
Participated in Searching for Origin & Ask for Tao — Yang Feiyun and His Students co-exhibition, Taiwan;
Participated in and created the large-scale theme work May of Warm Blood - 2008 for charity auction.

Publications:

Yang Feiyun Oil Paintings, Suzhai Publishing
House, Macao;

Yang Feiyun Sketch Collection, Yang Feiyun Oil
Painting, Taiwan Mountain Museum;

Yang Feiyun, Yang Feiyun Sketch Collection
(Album), Guangxi Fine Arts Press;

Yang Feiyun Sketch Collection, Yang Feiyun’s
Teaching and Creation (Album), Hebei Education
Press;

Yang Feiyun Landscape Painting, Tianjin Fine
Arts Press;

Yang Feiyun Oil Painting-Figure, Sichuan Fine
Arts Press;

Yang Feiyun, World Knowledge Press.




B aEHARZAREH

SE

i
il

BEBR B zEFEIRBERN—ITSEA
Y, RLEUEGEFNERENERDZETEE
In, BEMBREEATREREZZNADER, RiEE
—MURPEEZE0FNEIEEES, BRZIHE—
MERRBHMAE R ERNREZE, XFELGE. T
B MBS M4AGHE, ERAELEARENHFEER
RE/REFE (Balthasar) AT E—REMERKR. —
MEEDEEEPHRBE S BB LML RER
MEEMNRAF L, HARE, FELERELTE
MAREMASAORNEN. ~ (BIA (FWBEF) )

BNEFEERz, EBNEBABHERZERAEH
MESHR. R, ¥F—BRBOORKE, FIEE
HN—VMREHN, RAESCAGHBEBHRELE. 4K
DHEENER, XMBESTRR—FEGNRS. &
PN BECHEGRHSERES, EHER. HREX
REZREMMRA EREHFFETERFH—LERK.
REMABE, MR—MEREXNZARER, IMET
EmBNNERHERTHEER, FIHIRXZEX
PR A B E RAVEREZ AT

BREMHNERY, XEFEE—NERNSE. UK
ZARMNEMBX ERIROHRERCENER . thiE
KN FERAKMEGAERE, BR, XHMMAZIANI
HREAFIFSRTHRAZARNBEH. RAEHANE
mEST, —MEARRBIATAENME, HAZAR
RIMNFBRHMEHRRECH/ N Em, ARG ELED
HETES ENEY MM < THKERM, o RULE
WASERFEPRIFYVNER, TAXNERERT
EHMAETMBRE A —NHFHIRE, B2 7T X
RMABSHFREZE, HBELE, TR BREZ
AEXBEBE., X, ERMNOXHKTERITRE
MEZARESL. FBMX. . %18, 8. B, HE
BEF. & X BEE%% XUEMBLEZAES
MEXES, HEBAHETHABHPHNBRZ 4.
FEABERZ HENZD, B ANAERAEHE L
w. MBNESRFFREEAGTHSN. EXZMEMN
L TH, HEBEHRERNNESR. SHEEZTEED
BIFMENARmSRMNERE. (FA-— LGNS
7, RETERMEL, FREAMEKNE IZIX

SRR EMES. BERE. R, WEgkx.

HRAKZELH, LFR BENL L BB TK.
KEERZABREANTR, bRAEGHRENERS
. REXR, EHFAANZTHHYEZNL, BEEY
MABRAENL, mME—MARNBEHZX EHEHE
S8 BBEENRZART, MAESKMFKES, £—
VMREMBEHEZRTREE ERE,. PHENFHK
ERERTXHEE: RSN ACERFL. RER
EEAEXE, KGRERAELAT . NERFIBEAA
51387 . BUERAIRMENRIE, FARGXMIRE,
FREMBIHERAE - —YIABISE T B0 E HIFIE
B, AeEMB#MME, © (518 (B8 )

ARZE T —MBRANYE, ERBRTNEGERE
HETE, B P A0 E280F R ML ER
REARFHREHRAE, hSYHOLEASBEEERT
B, HREEEMEBRABRHENARERAKNE, M
BEHANT —BURNARERUESS), FHERHA
BISE F X2 BEMFHENRIRMGE, FERSE 7%
NERMEYHNERNIGZ/E, RIRMBEXNHEE XK
LE—EEREX. BABRMHNZARBEETHE
NERIREE, EHER, JhLEZAREMREHR D
FHEEES.

ERBHEFRE, N EAZEFRRERSE

B, BRI EMLEAMB KNP R OIESHHSET,

HLRFEPN S AHENEEFEER BB
zHh, BT THNERZ RS ERHERE X
LERZNEM, BEAINTLEZAKRRTHEE
BN, FHRNTFATERLBORARA T HAEZE
HETkRRE, BEELENEARS EEZARRER
%, BRRBEBERN. HESXH K =—HIAA, 2
REZRZAR. EXRBUE TREWR. AEGH. M
B— M FUR RN T R M sE 4 & AU R B 2 VR
s, BREEHXN. FEBANNGIEINKRI,
MERERENRSE TELLRNTLIE, TEET
NRRZ, TESILEMESR. wARLLE8Z K,
RBEFMEBEZALS—H, LFAERST
LR, BEIKBERITE-EZIINEARRE.
HBEXZ DM T EAZARERRERRER. 200




Ity L,

[hix}

L

L—s

JG

BLPDF i D 1

RARZHZATS, TRSTENBEEREAN—E
EZAREMENERRNBERTNXR. H oW TH
AW TBE N, ERELENZRBRDIREET,
XEFAT AR R TR —JE. ARERE
Y. S mXERE, RERNHIYREBLNICEZ &
W, NERAHBNFEUEFHFENGERAMEND. EMN
BRBMRGEZPAERE HAEABERAME. @
BB R A ELFNMRMEAERR. HFEMNE
FIFIIE R AT E — TSR AR

EREEANTNEAY, BB, FHRLE
NBREEM, TRAKRTRRER. BEFUNEARS
LEBFEN—MAIX. ESFNOMELRT, BT
EEHBABRNET AR ZRESE—PET
RE, MREMEPERRERENEBNRKERN,
EMRNESARRERT . BMNHTUBIMBRRR AR
ROERESERAEEASEMER. WI91FH (2
B) . 1993FBIER (E) . 1994F AR (BHE) |
19954 BIFERY (KAEH) Fn (IR D %) SRR, BN
FRESASRERALH A LB ANEXAR, /
LR SFRZFE ARZBUBTETR, 55
REBERBR/HBEH BN =ML HHESERNSAES
RUBRA, ML T RMEERTHRR, FHRLERNMERE
L S @ AT R OB FR AR,

[l

TREFELADN, BBTNERNOERTT 5
KHER, EEARRHNEREBESZ L, EHBH—F
KA, BREEM. REFELGEE, ¥FHENE
REEMN— M RENEABHNEERER, EH
IR, BRINMBEATUBRZIMRESEILNE RS
B A RN LR, EMBERFTRIG B —NR
. BRINBEINEMOERD. AHENFEGEBHN
=% NEB. 22, HERL.
BREHEBEMOENLBRFN, QXHSE.
H-BMEHL, FTRE-ABHEA. T BESA
RRERSEZR, OMEZORARENEH, 1
T HIAEF AR BRGAER. SHERBEES
FEESESBITROERRKT, FOERTEXER
TSR ERMA SR KB B, HHAMB

www.ertonébook.com

RS

W . BREHZAMEREN, &
R XEMRER. XMBHEANENZAER,
ZHPHLEEEMANABIRI, EXZEXZE
REBAENEAERERD, EXAPET . & - F
. NER RBR. EZY. ARER. - XRFE
BRIBHET. FEMNN T AEBRREERE, T
ATREENRE. BXZAESALEZ AN IHER
H B C x4 ap B =& 3h i FF 46 A0 8] X & K IR M FE R
W, HERFNERUET —HEBEMBINNS .
ERE—MREND. B BNRIRLAMIER AR
ZARZIKEORHE, FRFENREK, BREN—L
B A EN R & R R AER B KM RIS NE, RZ A
ESREEEN, RENFAERERSERNRA,
REAELSE, A BUERSNEYETRREKEE
RIBMERE. M EBRAERZ TREERHN
WD, MAMIERERZ AREIMRIER, ik ik %
AEHRRATRAIBNNRLETT, MEFE TR
Z ERfEH, EEYIEIRKBETIAHERE =ZRER
HNEREEE. 8% EBFZARI LEEXHNE
EB=f, EMNRZAZER, KTRERERKE
BHERTHREXMETHETH—H, —TFHTN
REAENOCR, BARKMAER BIFERBRRE
B, BRXAHERM, ENNTEETHEHORNEE
8, KIMEIHR 2 EBIEHERAVORIHE,
BNHHAKR—RERENNK, RARRERET
WS B — = ATBR TKIET | BEB AR
B NRTERN., RENENEH, TRAEPHR
B, EEROAUEE, hIFUBAAEERRMNXNER

R, g, KIEREMIREEm, FARMNME

FERRESRNBINFE, RER, RANESHESUH
ERFHASDBRTEEMNBST, KE2XS, ¥
FAERFG, LR T BN ZIRED K iak
WREROEAZE. BYEAN, ERERAFRES
ST S R F L ERPARBORRER, AR
—F R AR R MBS T E R, BARA
HEBRFSNAR, HX. BETROZREAZMR
MAAMHERS, REXEHAFSOEE, AR
FRAESDSARBHMEE £ R OERERH O

e, BENERAFKENEHZR, RETET
wn e - B




HAXKFAREMBEARAT. BIEZAR, HEEMBH
SEER, TRBETMHACH. TERKAR. THAHE
ERBEH. TSl FE%E B8N,

M

BNMABINARTE, ENZARRBHEI LR
B REFENRH, HUEHEHRNIERTRMAER
FRBFENRR. B E0FNERAP, FARR
FREUEHAAM, hEBRTFEHACHEKEER. b
W, R-MEAERA NTAY. FIHEEAA
Y., BERERARIKE. TR ERENMBARTH T
REWERMERG R, AVRRMAEBEXHZD

r
RN

o

BMEE B LFHBENKRKERBEEZAR
R, 2R RREHECZAUERNZEES. &
o, BHEBENXN ERT | R-MAREREBRZE,
RRMAER, W (+A%). FRD L) (BEITIZ
I . (B (BR) (UEKHH). (PR (Hh58).
(KRZ) SHE-NEANHR. BXEREN, RE
NEAZENRS = UHRBNAKRE, X TLE
ZERREHEMRENERE QB ZHNFT B
B, XMEESHETMH B0 WA, BZNBERH T
TN FEMYROELE BENDE—MAXEREFH
HSER, REIERBRE TAORNES, HILRE
FEEFHADER, ERNNNRH, EhEHERES
NELEBERREMRIALE., W, (Th%) BETF
DL RANENERFERS THESNR, N
MELERFEUENRATE TIHHRA: (RS
2RI BRI RMN R 7 S — T AT YA Y
R EFAETLN—XBARAAKE-—TFRETER
HWORLHRF, FREEMNSLEMR T ERBEETR
BENSABINER: (RESL4) KIHKMT
¥ MEFFNENES, NERBKREBLEM
BRERFBMNLAERHNSE, RUBFRIELTH
B, BREHHBERNFTSAUALBZINEE.

BXERMENFUMEANEOHRZA B8R |
fFTBMERERERALENEN., 5 ©XET
WO — FFAHERINERYR. HEXAEBE
R bER, thiF—MEE — 1 ES, —MEifE, #
EhLZEHNEEPEREAAN—LERMs), BT
NS th B S REF RS EMACA —RIERATE
MER. REZAEX—BEXNERAARRE. MBS
TREBETH, HHIREHEANEN, FEXMERM
BAEMMEZMEIRE, T, IMELEB E=F

% 5% & % 1;’ —=~ China Realism - Yang Feiyun
10 | s msE 2% Zs  Five Yoars Complle Warks

FHFEREAMEE, Al ESKHEE, AAF
FELNEERI—EHEHORE, BRBEMNESR,
XMENBREMNE THED —HBROEE. L
fhrE, XEBEENMRENE. BHERZ NS
ALFNHEERTN, (XBEFHERENHHHRLE
HRALHIELTE, BB TALEM T —LEEE
ERAR, MEBHAGRINGSSE, ERXMA
BT ERBNTRBHMAAERR, EEMEHEMNMER
HREFRAMRERPHRBRENL.

ARMBRBAMME HR ER. AA—FMER
MEEEERE, X EERES  ANERIERLY
¥ EHREFEHRRFORTHOTN, BRZE
. DEHSURERNOE. R, BETRNE, H
XEERESNSEN, HREANERASZ R, &b
MERIL MBI — dhiE @£ B MEEE, HIBR
BB ABLRANES K> ZHBLK,

HERER. BEZNEREETHAN, SHIERM
B IEAERERNLERASTEEEEXBED
BAVX R T4, RGN0 R ARG o 5 HOREB I IR AS Y
RAWNTESRARNEN. EHA DA, BLEEBRF
S5RLEKENEGRY, A —IPER, EEUE
CWRBED THRAENTE FRIBAHN. &
BEYE . ARMNBHTHOREHAT. TR EHE
KRR, AREFBHRBEFOAE. IMEBEFTND
AN, FEFHORRDAHA, HEROFRMIHA
7 ) I

BYZNESREEREAANRHR, X2—HEZE5N
ERHZBOBE., S, REMRTZRETETHE
(i - R%) B—BIEE.

RSB XA Z),
LA T LR RE SR,
AT A AR IR K.
FHREMLAE LT LRZESTAINE.
EEHT—MER.
ERIERE T AR SHLE,
H—ERRA D O—&,
RERNAZTETRFHHENES.
HAEHIEHESR.

it




B ¢ =

it B
B BR

AMAE, AFRENEFENEEDN, BISSAEX. #
LEX. BREXUREBEN, KAENERFZE,
MEEXERDEW, BRATNEBBME: HEEEX
FENERAIE BRAHLFMNEEXRAINS K. £H,
BRFNEMANEEAEERAMRERZTARBCERAEN
BREMMEFERZ £, SiF BREERTRBFL
£, BAXREHERTRMEL~EFERSBRZ AR,
BYEAERURPEEZNEEAY, E—PERE
XE,

BIXZEETER—DETORMA. OBAEEZ.
58 AFENR, MHOBRERHERBNERIATESR
HAHER, BRZEXRBMAFHEAFNER, F&E
AWML, EA—PEZARKNBRTINFRAIFA,
RN ANZAREBRUREBEEXMERNERKRHN
CREE,

HERTE, REBECEEAMEEEMELSHR
FXEXBMESELEK, TR IR EERMEAAZERE
K. XA MESAIEENEXUEART., FFT X
HER B aEENERNATRREEIM. SINAR
FRFERIR—Fd d2 = A, sty s 3 B A
RE, AZARLHREBREBHBVIENN. TARLERH
HENBNAENEXN, F—REGHES SMERINE
S ER, HANRRRR R REMEAN "S&
s, BEBNGER  EMENXMERINEEXE
SXHBNZAR, EEFES INERM EEMAR—FE
12, FEMBYXNRELRURKLE. RIEREAMREE
HEBEEX, BNE—MBEXARSHEN. RNTUE
W, AIRMEXERAENR—MERENHREN, @
FEMBEXENHATINEFRX ENERIN, HERE
EZBRAIABRNEAEINERE=FNBLEEER.
EHXEERERR, ARINBEHR—IESHRIE. =B
—MEREM, XMEMKELES BAENIE, B
ERENHEHPXSAKBEFTHANE, AR ER
NUMBREERGR. SR, EXHN—FMRXLME
ETNEENSK, BRANBEXIETEFNMETESR
ENBMNESTE, BN L, XHEBHRT IR
BARZAMNEENNE E. & £ . ELETHRLE
MEERXR, R B X MREDEREARE. IHH
fE, MEB C=EEER, IMNERKENER, &
ESNEE, hAAL—ENBECHEREMNEECHE
K, H+FEWH—BmARE.

BXREENBEBREAERIAE L, EERME AR
ZREXR, X THE. EF. X ABHRERFHMZRBEEM
IR B E R CERRE DARANE. M20tH4280

FRAR, QPSS CEENCHERE, BNTUES
X MEHRRARUN. TRFEERNARITERN
HTERBVEF BT H S, XS FRAMII &
Frsl RN AR RRAUBR AR MEALRX, B¢
ZAEERIALBENRE, MEXLRUEEBAR
ARERTOE, EhER. MERTRARRMEARE
WZHEE, TAN—DENBELBE TMEANZR., B
AMBARNERZR. MAERBLRERTEEME
HXFMBEX: BAMBARNRR, ELEBEN2H
HEAR. EX BRI, i MhAE —SKIERThE
WEEER, Uz hEBERR N X2ETH
B S ME F EHEERM.

BHXEREXRTRR. BEXEIREAAAMNES. &
A dn BRI AER T U M 3 58 52 M 2018 2280 (R = St
BERUMERE, HXREEREHLEEARENGEH
EXKRIM, EWMENHRZ. RPPEEA. HEESE
ERONREPSRUEMMESEEMK, ¥ILAMEEH
W, MEHNEACHIERSTA—EREENEREE
M ASENS IR, ELEERR . thEEHNEE
mMREHER, OEFHWEEMBERLON, Gk
oATREN—VNES A E R AN TRRARR, &
ZBERRIMARAREE I BEF L MER, EENF

BXBEERN, MAOINESBMREREIES
PR TR, CEEBIESARSBENBHEMER
BEEEHREREHSHE

RIERIR L, MK,

M RA R A

11




EXFBRZF, TTHIN, B EaNLERERAE
B, 5REE XNAERE T HRINER B RTRIEFE
HEH, TRATIRREMAZERMRTHILEN, =
EHRRE—BEENUET ZREMEGEREN, &
EARRIEBREMERIEARZARBR, ERERER.
B X EEERLRTBERBRMBORE, BHZARRE
SERROREBRNARIBFRYERN, BT
EgfRE, AETRE. IRANRLRIBRRE
MAREENER. SEMER, BEEXETFIRE.
HETC, NESEHEUAE, G ESA558
RZXFRMKRE T REMNRE, TRBRANKESTR
XFBEE NS ERE S 5.

‘HOE X TUEMEREENZARFK, HEMm
BAFERZZMMAZ—1TERA, X—BERBIXR
MHERARRIIMN. BEZR—IPEARRXE—T
TARAHER BEMAZACHIEE. BEIZAREE
KEE H B X MZAESR, 2007F/F EH
B, B EEEEERK, ERZRILNBEFT. B
ZRBTHERN—REERERREALE . ik
“HEHERNFARE S RUKIMARRTRNMEE
AAsh, FEXNEaERaEFIH—SRHILK.
EURPSTEANIHERT, ERFR, BAOTXH
EERMSK. FERNKE. NEMGHRIE, BRMAE
HERBERNAMNEIE, ~ TUXAAAE, NEE
IS H B T—MALMESTE. BRERNFUE
EARNENRRESRSEBRNERERETHHZA
B, RETHAEZARHED, hERETXFI
REMBEZED KT RENFERE, BIZARHEM
TARALEAINRE, NABERE, KbBL B E.
£ HRUEIEZ R,

EHEH KT, —PEAR., —THERHNEBREX
%, —MEQBRENHBESATMAESERAA. ERHN
BEERAREERAT R TFL L CIFRAEE
HNEATE, MWRANEETE. BENTHITERE
BCHKE. RNEERERE LFTRFLE, LHE
PR EXE.

12 [zmssn-BHEa O

Yang Feiyun and Classical Spirit
Gao Quanxi

Undoubtedly, Yang Feiyun is an important person in the modern
oil painting circle of China, whose painting is famous for its pure
classical quality. In his figure painting which carries the western
classicism tradition, flourished the glorious beauty of touching
great spirit in a contemporary Chinese painter’s over 20 years’
creation career. This kind of beauty is pure, quiet, revealing the
true life, exactly like remarkable theology thinker Balthasar said,
“The reduction of a knowledge of the truth to a purely theoretical
kind of evidence from which all living, personal, and ethical
decisions have been carefully excluded entails such a palpable
narrowing of the field of truth that it is already robbed of its

universality and thus of its own proper essence.” (from Theo-Logic)

One
We live in the world, and are all experiencing the scene of life
all the time. However, to a sincere soul, not everything in the
surrounding area is beautiful, only the existence that touches
people could flash out the beauty, which undoubtedly is the move
of life. Everybody will be touched to his own life in some extent,
in my view, the classical aesthetic principle does not essentially lie
in form, skill or method, but classical artistic spirit, which forms
Greek art, especially the western classical art since Renaissance.
The emotion about life also has a diversity. Modern art stresses
the vitality of art creation in a sense, and pursues the experience of

life itself. However, such contemporary art from people to people
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does not equate with the spirit of classical art, because
in classicism, a great soul pours into the human
individual, what classical artists moved are more of
eternal secret of the Creator than his own life. We can
say life itself is the most wonderful crystallization
in universe, the artist has seen this world and
people’s glorious beauty, through the magical eyes of
God, and through the art forms such as the painting,
music and architecture. In this way, real artistic
tradition has presented in our culture. Those basic
language which consist the painting art, such as light,
shape, structure, color and even order, balance and
thickness all come from the transcendentalism spirit.
Chinese call it good fortune, whereas westerners admit
God formation. Classical spirit is our tradition, which
shouldn’t be violating with different region and ethnic
groups. As one existence of life, no matter when and
where was he born, which kind of skin he has, as long
as he is moved by the mystery of life, he could watch,
consider, inquire and praise.

Actually the world was nihility, God said glazed,
then comes the light, which is the most basic element
of classical art, and the directness of truth of life, say,
it is not physical in the sky, nor could be saw through
the naked eyes, but the pure light of spirit in visual arts
such as the painting, sculpture, and in music and poem,
spreading and sparking in all real spirit arts. The great
writer in Middle Ages Plotinus wrote like this, “Never
did eye see the sun unless it had first become sunlike,
and never can the soul have vision of the First Beauty

unless itself be beautiful.”(from Ennead)

Two

I wonder if it is the good luck, or the feeling to the
true life, Yang Feiyun accepts that pure classical art
at the beginning of the eighties, and is different from
majority overwhelming young painter at that time who
chased modern art blindly, but experienced the modern
artistic creation, passed through realistic painting and
early impressionist of Soviet Union, and had sturdy
model and color training, he was passionately devoted
to classical painting quickly. Someone has said his
artistic style benefits from the education of academism
of China, in my view, this should be seen from two
respects of surface and deep layer.

Exactly like what Yang Feiyun said, art of his
benefit from Central Academy of Fine Art, until he
concentrate one’s attention on every professor instruct
him early days of growth, in the place of the heart of
the cradle of that cultivation Chinese painter firing the

imagination of Dongdan of Beijing, Yang Feiyun’s art
can come into the foundation of the classical painting
palace. The basic training is very important to graphics
art, especially wish incorporating all soul to classical
beautiful student to one, it is unquestionable naturally
to possess the basic accomplishment of painting and
grasp the skill and technique of art. Yang Feiyun thinks
until today, art is art after all, it is not an idea, not talk,
not behavior, but one must shine the shape through
special tool and special aesthetic conceptions that can
be reached, it draws to be to draw, which need lasting
training and special skill, like wear fetters and hand
cuffs dance, through strict professional training, grasp
special skill, possess sturdy language grounding in
basic skills, far from being the graphics art.

Just like artistic shapes such as music and dance,
etc... it has its own criteria to judges. The reason why
classicism becomes most vast and influencing artistic
shape in western art history, undoubtedly due to its
close relationship with its principles of artistic creation
during centuries. Yang Feiyun’s untiring efforts in
basic training, has never sustained in years of art
pursue; we can catch a glimpse of in his sketch works.
His sketch is precise and appropriate, simple and and
fertile, which has already demonstrated the accuracy to
the key place, and the peculiar ability to the target, the
emotion which reveals his excitement and sensitivity,
the ones that are formed having the abstract melody
senses of lines, and the spirit that expresses in the
simple harmony.

The sketch is the basic ability in painting.
Yang Feiyun has said, the sketch is skeleton and

foundation of painting, which has got rid of the

superficial factor, and directs at the essence of

painting. Among years of practice, Yang Feiyun
expands and raises his own unique artistic
language which sketch contains constantly, and
constructs the basic language of China’s modern
classical painting, we can see the support of key
element which basic language represented in his
sketch in a great deal of his representative works.
For instance, Thinking (1991), Summer (1993),
Think about Ancient (1994), Big Plant and Lonely
Girl (1995) etc..., sketch itself demonstrates Yang
Feiyun’s peculiar aesthetic quality, which can
be studied by its rigorous structure, precise and
appropriate lines, especially unforgettable on three
women’s faces in many sketch drafts, which formed
the spot light in the canvas work, and make the whole

works demonstrate spiritual intension classicism style.
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Three

Art needs basic training, however, no matter how
great is your basic training, you can not accomplish
great art. Above art form and artistic language, there
is another thing, that is spirit. I have pointed out
before that we need to investigate Yang Feiyun’s art
from the deeper classical spirit. By watching Yang
Feiyun’s works, we can experience the aesthetic pleasure
that his unparalleled artistic skill and technique brought
us, and if open another eyes, we can see the discovery,
consideration, and the thinking to the life in his works.

When Yang Feiyun summarized his 20 years
painting, he wrote like this: “Only the one who has
a heart looking forward could have a high starting
point.” His heart started to look forward as soon as
he stepped into the Central Academy of Fine Art. The
reason why he favors the great works in classicism,
besides the artistic techniques which he adored a lot, he
penetrated on the eternal spirit in the classicism works.
So-called Greek’s “Solemn and Quiet” is the rule
of formation and the origin of classical beauty. The
artistic ideal which Greek created, via the smelting and
promoting of Christianity’s theology in Middle Ages,
and spread after Renaissance in western classicism arts
of several hundred years, by Michelangelo, Da Vinci,
Raphael, Ingre, Durer, Holbein, Van Eyck, through
their perceptual experience in this world, and has given
the perfect expression. Yang Feiyun has the honor to
step into art and makes inquiries to the soul of master,
and follow them in his years of artistic creations.

I remember it was one mid-night, Yang Feiyun
talked about the tour of soul that he pursued classical
art. In the beginning, he can only hold the spiritual
demeanor of classical master from some simple printed
albums, but art is real after all, things on paper covers
a lot of valuable things. In recent years, he can watch
the masters” original work in the western museum.
That spiritual shake which is given by the great works
becomes the never-end source in his creation. He
realized that the spirit over the skills were much more
important than the simple techniques. Many third-class
works of painter are more flexible than master art in
picture, color, and atmosphere, which are frequently
saw among museums and exhibitions, but what they

lacked is spirit. The masterpieces are just like timpani
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in the symphony, which can shake visitors’ souls.
Perhaps it is defective, but the master is master, their
perfection lies in the inner direction of spirit, and
always sublimes our soul.

Our era is that one advocates hiding, though the
media concocts the so-called master out one by one
constantly, but in Yang Feiyun’s eyes, they wizened,
lack of inherent spirit, and never touched the mystery
of life, whose works are doubted, with exactly fashion
for this age as beauty perhaps. However, eternal spirit
has no end, because there always have something to
move us in life, in other words, we can experience the
work of that eternal creation in the life all the time.
The beauty is speechless. To a painter, it is important
to grasp the eternal spirit constantly. Yang Feiyun
thinks classicism does not only refer to that section
of arts indicated in a certain historical times in the
west, but the art which works for classical spirit
that the source is engaged in. Modern people always
pursues new things, in fact, breaking away from
the soul which supports people, how many changes
and personalities are there in this world? Art
creation does not call on innovation and individual
characters, but they need to immerse in classical
master’s vast soul. Each artist, even every work
of his is his own, only not pursue oneself could
accomplish himself; only not brag about innovation
can renovate everyday.

Four

Ways of everybody’s sense neck are different, so are the
discovery to artistic true essence, only there is true soul
could create unique quality. In Yang Feiyun’s over 20
years of creation experience, he is not fond of the big
narrating subject, nor has intention to lead the sincerity
of heart too. He said, he is an introverted person, as
to personages, especially indoor personages, there is
endless concern about that. Then the room becomes
Yang Feiyun’s basic scene of artistic creation, and
personage’s image becomes the key content in
diagrammatic picture.

We can see almost all the representative works of
Yang Feiyun composes indoor. However, the Indoor
which I understood is a kind of deep spiritual space.
Although his works, such as 19 Years Old, Lonely
Young Girl, Song Recalls Memory, Summer, Sudden,




Red Ancient Chair, Youth, Moving and Still, Huge
Scene, etc... all have pieces of indoor scene, but this
is a top layer. The deeper one is Yang Feiyun with his
original visual eyes, to consider the multi-level model
structure and inherent beautiful spirit. This benefited
from his inner view, and from his work structure,
we could see that his inspirations comes from the
emotion of heart, therefore he composes the image
of personage in picture in this way, which enables
him to show the most moving element outstandingly.
For example, the pureness that young girl’s skin
exuberants is taken into consideration in picture
of 19 Years Old, thus enabled her body limitlessly
got beautifully promotion; Song Recalls Memory
shows another personage description, the wife who
is singing by the window has aroused painter moving
in the heart, then the state of mind in the twinkling
forms the plentiful scene in the whole picture; What
embodied the intact vivid structure in Black Velvet,
and the sense revealed by the big black velvet are
contrast of the skin feel, displays painter’s attention
to aesthesia instantly, and his pursue in classicism
through factors of realism experience.

Yang Feiyun calls the center of his view as Drawing
Spirit, his so-called purpose is actually dual in my
view. First of all, it comes from concrete object caught
by heart, perhaps a look, a posture, a movement, even
the precise touching that found in painting and life
unintentionally, which can build up his language and
color and become the spirit that work reveal. A lot of
people regard his painting as concrete, realism mostly
come from this via inner view of room, and make it
naturalistic and extremely conspicuous. But this kind
realism is not the true heart in Yang Feiyun’s view, so
behind this, there is another spiritual quality, which is the
ideal beauty. This changes into abstract connotation in
the works, so in his picture there are abundant abstract
characteristics. His works are not simply modernism
or realism, the key lies in the mere rhythm of structural
harmony of the physique that the view constructs, and
dispels except some insignificant impurity in realistic
material, and was born in the pure beauty that the life
was concentrated on. It is exactly the inherent soul of
classicism spirit that such pure beauty accepted, and
make the abstractness of his picture become the non-

objectivism in modern art.

The Classical Works which are combined
with concrete and abstraction gives one
abundant characteristics, which makes
it not easy to interpret the work of Yang
Feiyun, there is classical master’s decisive
influence, and the trace of modern painters

such as Cezanne, Matisse, etc... But what’s

more important, Yang Feiyun’s multi-layer
in artistic work, never give people the sense
of making up, it is like listening to a violin
solo within wonderful and pure melody,
it has sophisticated appeal of the sound of
eastern high mountains and great rivers and
western paradise.

In my view, what Yang Feiyun’s art really
moves people, instead of transplanting
classicism to our land through the shape
of western classical art, it that he realizes
and expresses the classical spirit in front
of us through his unique understanding.
As a person, he has the honor to know the

eternal life secret in sense; as a painter, he
has the honor to see the glorious beauty of the
world with second eye, exactly like what he said: “Thank the Creator, who has provided beautiful and deep
natural world, which hides the law in good order deeply inside, and the fast changing vitality outside, with
everything we need, and supports us seeking and looking for everything we want. ”
Yang Feiyun’s works promote people’s soul, this is an effect when the painter and the viewer joined

together. I can’t help thinking about a section of poems in paradise of the Divine Comedy:

I lifted up mine eyes, and as at morn

The oriental part of the horizon

Surpasses that wherein the sun goes down,

Thus, as if going with mine eyes from vale

To mount, I saw a part in the remoteness

Surpass in splendour all the other front.

And even as there where we await the pole

That Phaeton drove badly, blazes more

The light, and is on either side diminished,

So likewise that pacific oriflamme

Gleamed brightest in the centre, and each side

In equal measure did the flame abate.

And at that centre, with their wings expanded,

More than a thousand jubilant Angels saw I,

Each differing in effulgence and in kind.
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