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The interior design in traditional Chinese style has enjoyed a
splendid history upon the development traditional architecture.
The development of interior design after the establishment
of the People's Republic of China, however, came to a standstill
because of the ravaged situation of the new country and the
hindrance of the Cultural Revolution. It was not until the Reform
and Opening-up Policy came out that the development of
business and construction industry brought a new chance to
that of interior design. When China has just opened its door
to the outside, Chinese people became obsessed with the
splendid style and advanced science and technology from
western countries and lost their faith in the indigenous culture.
The enshrined the classicism and modern technology from
Europe and America, and took them as the standard of a high-
quality lifestyle. Furthermore, the invasion of western culture
brought about by the Globalization made it even more difficult
for the Chinese tradition to be favored. With the development
of the country and reinvigoration of the national power, the
national consciousness was on a gradual revival, and people
began to collect their thoughts, away from and after all the
imitation and copy. With the prevalence of the idea that "the
more national a culture is, the more internationally cherished
it becomes', the interior design circle of China came to
consciousness of the indigenous culture and style. A new
generation of increasingly mature designers and consumer

market cultivated a foundation for the growth of indigenous

traditional culture. Then, "Region Culture Renaissance" quietly
emerged. Designers began to consider both tradition and
modernity, and this kind of consideration is materialized by a
mass of designs in various styles represented by "Chinese
Style". "Chinese Style" is not a sort of simple return to the
ancients, but an auger-type upgrade to reflective Qinking about
culture. Designers try to seek roots of philosophy from traditional
culture, to build modern life regime on the basis of traditional
spiritual constitution, to obtain inspiration from traditional crafts
and folk arts, to create ecological harmony with traditional
materials, and nurture their tastes by traditional decorations
and signs. This is embodied in 5 ways:

1. Rethinking of Chinese Traditional Philosophical and Aesthetic
Ideas for Today .

The traditional world outlook based on the ideology of "Unity
of Nature and Man" determines easterners' disposition to
advocate "harmony" and "modesty". Therefore, the Chinese
conventional art formed on this basis also prefers " spiritual
ambience "to " verisimilar imitation ', and "performance in
spirit' to " performance in shape'.

The recollection on and reference to traditional social ethics,
philosophical concepts and artistic and aesthetic standards
also reflects modern people's craving for culture and history
in their life after their stressful and hassling working hours.
2. Rethinking of Chinese Traditional Interior Components for

Today
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Rethinking of Chinese Traditional Interior Design for Today

To have a complete understanding about traditional culture,
use itin the present and put forth new idea based on the old
ones, it is necessary to be familiar with the components of
traditional interior design. Here, we have given a large coverage
on the most representative components, namely traditional
partition, ceiling and horizontal inscribed board. A flexible
layout is a great feature of traditional interior design, and
various partitions with features are the guarantee to accomplish
the flexibility. Besides the common components, such as
walls, doors and windows, Zhao (openwork screen), Boguijia
(curio shelves), screens and all kinds of partitions made of soft
materials divide different kinds of empty and substantial spaces
in various ways. The imperial roof is a unique representative
for Chinese style buildings. Its interior structure is also of great
characteristics. Decorations on modern ceilings are no match
for the abundant designs of traditional ceilings. The most
distinguished feature is that the traditional ceiling designs
combine very well the structure and the decorations, and bring
out the best in each other. The horizontal inscribed board is
a component which can only be found in Chinese style
buildings. It is to reflect the spiritual theme of a material
construction.

3. Rethinking of Chinese Traditional Interior Design Ideas and
Tricks for Today

The Chinese style interior design has paid great attention to

the function since several centuries ago. It successfully

combines function and figurativeness, both achieving material
functions as well as reflecting spiritual functions. Thanks to
the traditional wood structure, the interior space formed with
a traditional beam-column architecture can accommodate
various and flexible layouts. This grants it possibility for many
changes by arranging the relationships between the inside
and the outside, the moving and the still elements, and the
concrete substance and spiritual space through the inter-
restricting and inter-promoting relation between yin and yang.
This type of structure grew into the square and strict layout
for palace and the subtle and flexible layout for civil residence.
Many traditional ideas are still practical, such as "borrowing
space', "changing view with the alteration of position", etc.
For instance, to make space more open and have a better
circulation, empty corridor, hollow gate, hollow window,
decorative openwork windows, openwork screen and partition
board are used and handled flexibly, as a consequence of
which, the inside and the outside of the construction are united
into one.

4. Rethinking of Chinese Traditional Interior Techniques for
Today

The traditional finishing techniques can be mainly divided into
2 types, namely exterior finish work and interior finish work.A
lot of clever thoughts in traditional techniques are still very
practical in this modern age with advanced science and

technology. The techniques and designs such as natural

draught, natural illumination, material anti-corrosion, heating
and winter protection, fire proof and moisture-proof are very
worth studying. Besides, the traditional architecture in China
not only is accomplished in wood structure, but also has
original and unique achievements in using brick an({stone,
bamboo and vine, and lime soil, etc.

5. Rethinking of Chinese Traditional Decorations for Today
The language of the traditional interior design is rich and
colorful. The decorative color paintings and engravings are
most resplendent. They can be found on different kinds of
building units, such as ceiling and caisson ceilings, partition
boards, Zhao (openwork screen), shelves, lattice and so on.
They are quite functional as well as decorative, and have
unique colors of Chinese style. Ceiling caisson, partition board,
Zhao (a kind of openwork screen), shelf, and lattice has become
very ornamental components for partition of inner space. The
refinement and variety of techniques and structure plans are
all unique. The art of Chinese traditional indoor furnishings
display is of a very high class because of the broad cultural
connotation. Moreover, a great deal of symbolic tactics ranging
from decoration pattern to painting and calligraphy and arts
and crafts, from architectural forms to organization of internal
and external spaces, endow objects with spiritual meanings,
reflect people's good wishes for luck and happiness. This is
also a very important way adopted by modern architects and

interior designers.
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Rethinking of Chinese Traditional Philosophical

and Aesthetic |deas for Today

Both Chinese architecture and interior design are the
materialized fruit from Chinese people's culture.
Chinese culture is a culture of civilization, and its
practical spirit greatly reflects the feudal civilization.
Chinese ideas have been developed from generation
to generation in the feudalism, the scholar culture
and the agriculture civilization.

The main embodiment of the feudalism upon
constructions is the moral principle, which is a series
of standards and restrictions on architecture.
"Hierarchic manners can bring God's blessing." During
the long development of Chinese culture, it formed
an ideology and system that the kinship is the bond,
the rank distribution is the core, and the moral
principles are the fundamental standard." From the
solemn and strict axis of a royal layout to the central
hall working which works as the core in civil residence
arrangement, all these designs set focus in spaces.
Thesis centers are the spaces for social ritual, creating
the space order with hierarchic manners as the core.
Set residence as an example: in the arrangement of
a typical courtyard house, the hall is the main body
of the construction, extending from which comes the
wing-rooms, and behind which are the bedrooms.
The central hall is certainly located on the axis, where
different kinds of rituals are held. Ultimately, the
arrangement is completed that the hall is the center,
with bedrooms in the rear, and hall facing the south,
and there are different steps at the east and west
sides. This layout does not exist in modern apartments

any more. However, for the house of a modern family,
the living room (of which the function is similar with
that of "Hall") is still the central space of the family.
In other types of space, the primary function also
tends to be arranged in the center space.

The scholar culture is over the whole history of L
traditional culture. Confucianism and Taoism have the
largest impact on the expression art of space (including
architecture,interior design and landscape). The
characteristics of Confucianism are to value ethics
and morality and to slight material gain. It tends to
express of feelings and meanings. Taoism advocates
nature, pursues non-material reality, and yearns
towards a simple and natural state. These ideas
combined with foreign Buddhism formed a unique
scholar culture, peaceful, simple, elegant, romantic
and fluid. Chinese culture is different from western
culture. Westerners stress much the so-called
anthropocentrism that human beings should be the
center of the world, while Chinese hold that mankind
should humor the nature and have an accord
development with the nature. It is stated that Chinese
attitude towards nature is reflected by the appearance
of the imperial roof, the inwardly dished curved surface
of condescension showing human beings' respect
for nature. The impact of scholar culture on interior
design is mainly represented by the pursuit for "spiritual
ambience". The Chinese space design has the similar

standard as traditional Chinese painting.



CTHRER, AEUELT.
I'd rather have no meat to eat
than have no bamboo to be

around my house.

' This conception became a special expression of
' traditional culture and art.
Traditional space art formed its own rational character
I during the development of the agriculture civilization.
Because of the experience accumulation in the
agriculture civilization, the ancients attached great
[ importance to the influence of climate and geography
iupon the development of mankind, established the
lenvironmental awareness' respecting the nature, and
: ultimately formed the environment integration concept,
| ‘Unity of Nature and Men". The specific practice of
this concept in space design is to conduct investigation
before any construction, by examining if the climate
and geography factors are favorable, analyzing the
advantages and disadvantages of a very environment
so that the designer can make use of conditions and
exploit to the full one's favorable conditions and avoid
unfavorable ones, and adjust flexibly in the field so
| as achieve sustainable development. It appears as
humoring the nature and adequately using the
conditions, designing in good taste, and adeptly using
various factors. As a matter of fact, traditional
construction method stresses using local materials
according to their individual properties and features.
Widely available materials (like wood), flexible and
developable structure (like beam-column building
system) and the construction shape using the practical
conditions makes up the unique charm of oriental
space design.
Nowadays, Chinese traditional idea is no longer the

CHINESE STYLE
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Sometime, a small trick of
ornament can reveal the
owner's mood: too profound

to be appreciated.

mainstream of fashion. The new generation in China
mostly advocates western economic development
and democracy, but even people back from overseas
can still feel the deep roots in the thousand-year
culture when they reach into their hearts. In fact,
western society has begun to rethink about the
anthropocentrism these years, and the advocating of
so-called "ecological design" and "sustainable

development design" are the fruits.
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So many decorative doors are
put on the wall. It seems that
behind each door there is
another world. The treatment
of this appearance is very

metaphorical.

6. EANERFERTER.
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.

For the convenience of
Chinese people's habits, the
designer may try to dig a pit
in the Kang (a brick bed which

can be heated below).

7T ENEE, HEEE
The ink is in five colors and

the picture is of liberal style.
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