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Unit One Meter and Rhythm

¢ The Pasture »
By Robert Frost (1874-1963)

I’ m going out to clean the pasture spring';
I’ 11 only stop to rake” the leaves away
(And wait to watch the water clear, I may) ;

I shan’ t be gone long.—You come too.

I’ m going out to fetch’ the little calf
That’ s standing by the mother. It’s so young,
It totters when she* licks it with her tongue.

I shan’ t be gone long.—You come too.

X0

TR RS, IR RO RGPS WA AN LT, FEg s
AT s i L ] AREAR LA B R 38 35 1R e A MR B A MR TR 088, ek
) —iw, — 1B A, RVEEE T L AN ETREMOE L, BREE—ANE
FERSAEHR BB EE .

1. spring: X R R EE,
2. rake;: AL TR(HI)
3. fetch ;X B g A 448
4. she  ZEARFFPIFR4,
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L. The poem is written in iamb. Study its use in the poem.
2. What do you see when listening to this poem? Why does the poem sound natural?

3. Who is the speaker in the poem? Why does the speaker invite the listener to come out

to the pasture with him?

¢ WiF b

HEFHRGHRK,

AET RIBEM 20X

CGEHERE ORI E—dis) ;
EASEB/RA, —RFME,

REAEIRL/ N Bk,
CYSTE R B, MRS
— 5, B A H IR ;
HASEBRA—RBKIE,
(FFF %)

< Annabel Lee »
By Edgar Alan Poe (1809-1849)

It was many and many a year ago,
In a kingdom by the sea,
That a maiden there lived whom you may know
By the name of Annabel Lee;
And this maiden she lived with no other thought
2.



Part One. Elements of Poetry

Than to love and be loved by me.

She was a child and 7 was a child,
In this kingdom by the sea,

But we loved with a love that was more than love'—
I and my Annabel Lee—

With a love that the wingéd seraphs’ of Heaven

Coveted her and me.

And this was the reason that, long ago,
In this kingdom by the sea,

A wind blew out of a cloud by night
Chilling my Annabel Lee;

So that her highborn kinsmen® came
And bore her away from me,

To shut her up in a sepulchre
In this kingdom by the sea.

The angels, not half so happy in Heaven,
Went envying her and me:

Yes! that was the reason (as all men know,
In this kingdom by the sea)

That the wind came out of the cloud, chilling
and killing my Annabel Lee.

But our love it was stronger by far than the love
Of those who were older than we—
Of many far wiser than we—
And neither the angels in Heaven above
Nor the demons down under the sea,
Can ever dissever my soul from the soul
Of the beautiful Annabel Lee

For the moon never beams without bringing me dreams

Of the beautiful Annabel Lee;
. 3.
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And the stars never rise but' I see the bright eyes
Of the beautiful Annabel Lee;

And so, all the night-tide’, I lie down by the side

Of my darling, my darling, my life and my bride,
In her sepulchre there by the sea—
In her tomb by the side of the sea.

lﬁfé

AT RFT 1849 4 RIS - B E—R e, AR HEIE R RR,
TTERLZICMATE R TR, BERER N, EB A,
1. We loved with a love that was more than love ; I, 355 1E ( paradox) , {1 IET & o
2. wingéd seraphs ; {& $H ) R AH
3. highborn kinsmen ; | B &R K 3E B .
4. but; BR3E,
5. night-tide : %X 8] . #H 24 F nighttime,

BEm |y

1. Who was the prototype of Annabel Lee?

2. What kind of love is kept in the speaker’s heart?

3. Point out the destructive forces in this poem. How do they act in the great love between
the speaker and Annabel Lee?

4. Where does the poem’ s mood rise to a high point of defiance?

5. Why do we find that the poem has qualities of a fairy tale?

6. The lines of the poem are mainly anapestic. Is this metrical pattern properly used to

help reveal the theme?



