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I would be nobody without my teacher, and my paintings would be nowhere without me.

MERTHEETR, MEFRMmEE. e



l)reface I

MALL GALLERIES

Federation of British Artists
1 7Carlton House Terrace, London SW1Y 5BD

FU HUA AND THE MALL GALLERIES

The Mall Galleries were opened in 197 land play host to the Federation of
British Artists, the umbrella organisation for nine of the United Kingdom's
most prestigious Art Societies. The Galleries are in the heart of London and
occupy Crown property situated on the Mall, the ceremonial route that connects

Trafalgar Square to Buckingham Palace.

We have exhibited the work of Fu Hua on numerous occasions over the years
and are proud to have such a long and successful association with Fu Hua and his

art.

Exhibitions of his work are exceptionally well attended and visitors to the
Galleries delight in the colorful, exotic paintings on display. Fu Hua's paintings
are bright, vibrant and full of vitality, whilst the delicate paintwork and striking
design provide evidence of his vast talent and years of experience. He has an

enviable eye for knowing exactly what will work in subject, composition and

colour, and he enthralls people with the fascinating tales from his life and past
adventures. Visiting groups of students are inspired and encouraged by his
patient guidance and generous advice. His autumn exhibitions are always one of

the highlights of our yearly calendar.

We hope that people will enjoy the work of Fu Hua for many generations to

come and that art lovers will continue to be inspired by his paintings.

John Deston
Gallery and Events Manager
24 March 2005
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I first met Master Fu Hua in the first year that he came to Britain, in the house
of a long-time Chinese resident of North London, Joseph Lo, a keen amateur
painter and collector. It was a fruitful meeting on both sides. As Head of the
Percival David Foundation of Chinese Art, it was possible for me to offer a small
exhibition space for his paintings, and it was not long before this was successfully
arranged. From the very beginning of his stay in Britain, Fu Hua was actively
making things happen. Active and wiry, he was a master of Tai Ji, and was soon
conducting classes in the martial arts, as well as giving enthralling demonstrations

of calligraphy and painting.

Though schooled in traditional styles and subject-matter, and never short of
an appropriate title and apposite comment to complement the painting in a
vigorous calligraphy, his paintings reflect his experiences outside China and
Western understanding and appreciation of Chinese culture. There are flowers
and birds, and perhaps even fish, never seen before in Chinese painting, rendered
with the same verve and intuitive understanding of behaviour that we expect
from traditional artists. Very often, these subjects from the natural world are
accompanied by Chinese ceramics of all periods from the Neolithic to the Ming
and Qing dynasties, including the brightly coloured overglaze enamels that were
sure-fire favourites in the wealth of Chinese export porcelains of the eighteenth
and nineteenth centuries. The colours themselves include the traditional mineral
pigments, but Fu Hua is never happier than when bringing back a large rock
from Australia after a meeting (and painting session!) with aboriginal artists, and
then grinding and preparing the pigment from it in order to create a new and
subtle ochre, it might be, or some other natural colour for his painting. Fu Hua,
with his long experience of painting and the other arts in Shanghai, is in his

element.

PrefaceII

But it is painting that is his true love. Not only does he paint with an inspired
brush, bringing his subjects, birds, insects, plants and inanimate objects to life,
he also acts as his own mounter. All this Fu Hua accomplishes with economy
and accuracy, in the small space of his study in Don and Dorothy Savage's house
in Radlett, where he now lives. Almost since the moment of his first arrival in
Britain, they have been his earnest and diligent supporters, helping to organize
exhibitions in Britain and world-wide. Their reward has been to watch him
at work, and to have his paintings fill the walls of their house. Now with his
exhibition and the present handsome volume of his paintings, connoisseurs in
Shanghai and throughout China will have the chance to appreciate Master Fu
Hua's lively and life-giving paintings. It is an honour and a pleasure to be among
his many friends and admirers and to wish him every success in this and future

enterprises.

Roderick Whitfield

Emeritus Professor of Chinese and East Asian Art
School of Oriental and African Studics
University of London

10 March 2005
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FU HUA
His Art-an International Language

My late husband, Don, and I first met Fu Hua in 1986 and we soon became good
friends despite the language difference. Our friendship resumed on his return to

the UK in 1988.

In 1989 we started helping him with his exhibitions. In our years of retirement it
was a welcome interest for us. Not only were we assisting Fu Hua, but we also had
the satisfaction of enabling Westerners to see, enjoy and understand traditional

xieyl painting at its best.

Fu Hua has built up a loyal and enthusiastic following over these years. His
exhibitions are always successful with very good attendance numbers and sales.
The happiness on the faces of visitors and their personal words of thanks give

him the greatest satisfaction.

There is more to Fu Hua's paintings than accomplished technique, creativity and
vitality. His unique spirit is expressed with simple honesty and emotion with every
brushstroke, communicating directly to heart and mind. His paintings are an

offering-an act of giving.

My reaction on first seeing Fu Hua's paintings in 1986 was "What happy,
attractive work'. At his next exhibition in London in 1988 I was struck by their
truth, beauty and spiritual quality. Having got to know Fu Hua well over the past
15 years or so, I can testify to his happy, optimistic nature and to the goodness,

truth and beauty in his character which find their way into his paintings. His good

-

humour and love for humankind shine through in daily life. In this exceptionally

gifted man and his art we see the truth in beauty-and the beauty of truth itself.

In his way a'missionary' for traditional Chinese art, Fu Hua has made friends in
many countries both when exhibiting and when on study tours. Wherever he has
travelled he has spread awareness and appreciation of xieyi painting and added to
his repertoire of subject matter from the international world of nature, carrying
xieyi painting steadily forward along its path. People everywhere are won over by
his warm-hearted friendliness and courtesy as well as by his outstanding skills as

painter, calligrapher, seal cutter and poet.
In 1956 Fu Hua founded the Chinese Painting Academy in Shanghai and

became its first director. It is a very special and meaningful honour to him to be

invited to give this exhibition almost half a century later.

Dorothy Savage,2004
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