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Preface

Sun Liang is a unique and talented artist, and his extraordinary personality and style enable him
to be alternative and inimitable in contemporary art.

As early as the 1980s, with his experimental painting creation, Sun Liang was quite active in
national modem art field. From the 1990s, as for his increasingly mature and vivid personal style,
Sun Liang received more and more attention. In 1993, he was invited to participate in Venice
Biennale and became one of the first group of artists in Mainland China that performed on the
international art stage. After that, his magnificent and extraordinary works frequently appeared
in some important contemporary art exhibitions at home and abroad, and the dreamy, fasci-
nating and oriental appearance and temperament were highly estimated.

Sun Liang always treats art creation in a very solemn and serious way. For more than two decades,
he has been insisting on exploring in the way of oil painting's orientalization. Opeﬁ mind, flowing
imagination, sensitive and delicate expression enable him to integrate eastern and western
cultural art resources to create a very unique art language, and to construct an unprecedented
painting world.

This exhibition would exhibit more than 70 pieces of Sun Liang's representative oil paintings cre-
ated from the 1980s until now, covering his oil painting practice in every stage. This is Sun Liang's
largest solo exhibition that has ever been held in China, objectively and comprehensively pre-
senting his exploration and achievement in oil painting for many years, meanwhile revealing a
magnificent, particular and grand world on canvas created by his outstanding imagination and
exquisite skills.

We expect that such a spectacular exhibition would not only offer visual and spiritual enjoyment
for Shanghai art lovers, but also bring some new experiences and consideration for the art
circle.

Finally, | sincerely hope that this exhibition would be a perfect success.

Fang Zengxian

Director, Shanghai Art Museum
Chairman, Shanghai Artists’ Association
April, 2006
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Dreamland on Canvas

— About Sun Liang's Painting World
Jiang Mei

Curator of Shanghai Art Museum

Watching Sun Liang's paintings for the first time, you probably would be astonished and con-
fused for these mysterious and indescribable combos of human being and animal, for these
entirely imaginary, form-changing and magnificent images, for these fluent lines and gorgeous
colors, and especially for the fantastic atmosphere of Genesis delivered by the paintings.

This is a kind of surreal experience, having nothing to do with our living reality. When attentively
looking at Sun Liang's paintings, we always feel like being led info an unknown world during
hypnosis, where there is no difference in position, direction or time, with everything floating and
being suspended in midair, which gather and scatter like infinite and endless planets and nebu-
las in deep universe. Numerous organisms roam around in void, twining together and fighting
each other, or being absorbed in love-making, or playing and frolicking, or indulging in self-
admiration and being content with itself. The world is not only a land of happiness, but also the
edge of precipice, full of love, merriment, peace, passion and beauty, simultaneously filled with
cruelty, fighting, conspiracy, killing and crisis.

Ophelia, Leda and Swan, Sphinx, Dragon & Phoenix, Jingwei Bird, Snake, these familiar roles in
classic texts have been transformed under Sun Liang's paintbrush and emerge in an absurd and
magnificentappearance of hybrid, radiating spectacular light. Are they human beings or
animals? Angels or devils? Immortals or ghosts? | am afraid they are all of these things. They are
the combos of these images, the products of Sun Liang's genius imagination. They are selected
in the dense fog of history and fairy tales, and revive on Sun Liang's canvas in another more
miraculous way. Therefore, they walk out of the history, come to the present day, and actually
meet us in modern times. Why do they come here? We may curiously ask this question.

When appreciating these weird and changing paintings, the audience tends to guess what the
creator would be like. Is he a crazy lunatic absorbed in mythology, history and religion? The
answer is negative. Though Sun Liang reads a lot and is also quite inferested in the above-
mentioned knowledge, he is not entranced with it, and could only be called a super day-dreamer.
He loves those best-known myths, legends, stories, and is fascinated by the great hidden charm.
The tension bursting from the description of love, hatred, life and death is like a highly powerful
magnetic field, gathering all the relevant images in his memory, proceeding a miraculous
composition, and continuously evoiving in the process of recomposition. Therefore, we could
partially recognize the images appearing on Sun Liang's canvas, these brand-new and com-
pletely invented organisms with partial characteristics of bird, beast, fish and human being.
Nuwa, a Chinese goddess, created human being with soil according to her own image. Sun
Liang molds and shapes images on canvas out of nothing fixed, sometimes the images are
purely fabricated, and sometimes he makes use of a subject to elaborate his own ideas, all the
images are shaped according to his own requirement of creation.




Someone has doubted Sun Liang's fundamental skills of oil painting, "Could it be oil painting if
there is no texture, depth, or oil painting brushstroke?" Sun Liang takes it as a joke and never
pays any attention to it. Indeed, Sun Liang has received traditional art education instead of
regular professional training in oil painting, and he learned traditional Chinese painting and
jade sculpture at the end of the 1970s and the beginning of the 1980s. In 1983, one year after
his graduation from college, he tried to paint oil painting. At that time, just before the Movement
of 1985 New Wave, new ideological trends was brewing and germinating. Then, some foreign
art books were translated into Chinese in succession, and artists could read increasingly more
books and catalogues about western art, especially about modern art. For the purpose to
further express himself, Sun Liang experimentally set out on the way of oil painting creation.

From the beginning, Sun Liang didn't start from the basic training of oil painting according to old
conventions, but directly added the intention of creation into painting. At that period, he painted
afew landscapes and still lives, quite delicate, graceful, with elements of symbolism and mysticlsm.
These paintings were approved and highly estimated by other oil painters in Shanghai, which
confirmed his resolution to continue his oil painting career. Soon, Sun Liang entered a phase of
expression. He applied rough and strong expressionistic style to create works on the heavy
themes of love, life, death, and etc. In the paintings, there are symbols of death and sacrifice,
such as skeleton and cross, and there also appear weird insect, fish, bird and beast. Thick and
dark outlines, bright and dazzling colors with strong contrast, the paintings reveal feelings of
depression, agony and hesitation. As a matter of fact, the feelings were very harmonious with
the general cultural environment at that time.

From the 1990s, there were new changes in Sun Liang's paintings. These weird birds and beasts,
which used to occupy minor position in the picture, gradually became the main objects of
expression with increasingly more magnificent images, and nudity was also integrated at that
time, thus the painting's atmosphere became relaxed little by little, with mockery and absurdity
permeating inside. These works became very popular in a short time, and were invited to par-
ticipate in Venice Biennale and the 1st Asia-Pacific Art Exhibition in 1993.

Changes are still happening. In Sun Liang's paintings, lines and colors are increasingly more
fluent, casual and delicate. The paintings seem like beautiful cloud patterns on silk, which are
curly and changing. Actually, images completely disappeared, and Sun Liang's creation en-
tered a purely abstract period, which is also Sun Liang's art stage of special formalism. Without
plot or story, there are only shapeless mollusks or nameless microbes floating in the picture.
Carefully studying these indefinite patterns, you may think of coral, jellyfish and paramecium in
textbook of biology in middle school.

In the middle of the 1990s, abstract lines and colors started to return, and images gradually
emerged again, as light as these cloud patterns, incoherent and incomplete but inheriting the
characteristics of human-animal combos. After that, the images kept evolving, becoming clear
and strong. Organisms with more complicated, weird and delicate figures appeared in the
picture, usually bisexual combos of human, fish, bird or beast, which are strange but a little bit
familiar, reminding us of some totems in ancient times, however they are quite different from



8

each other and could not be confused. Moreover the organisms are still changing and evolving,
and the species are increasing. If we regard Sun Liang's canvas as an clternative kingdom, the
biological evolution must be extraordinary, sometimes breath-taking, and sometimes peaceful.

Following the track of his creation, we may find that, Sun Liang's paintings are sometimes tense,
sometimes relaxed, sometimes intrepid and incisive, sometimes gentle and elegant, sometimes
magical and unusual, sometimes sacred and peaceful. Linking them up is like composing a
voluminous music movement.

If measuring Sun Liang's works with the criteria of the times and the sociality, you may be
disappointed, as it's difficult to find any clues implying the times and the environment. Rarely
reflecting the reality, nor implying the life, his works are not token of times development or ther-
mometer of social alterations. Perhaps some scrupulous audience would guess some changes
in the society and the times from the emotional alterations in his works of different stages, how-
ever that's only a guess without any apparent evidence from the paintings. For many people,
Sun Liang's works are like undecipherable Sphinx's riddle. Nevertheless, leaving out the charac-
teristics of the times and the sociality, we would find a surprisingly fabulous, unfamiliar but mag-
nificent dreamland in Sun Liang's works in the aspects of image, form and style. Painter Sun
Liang is the Creator of this world, bestowing life, emotion, strength and beauty on everything
inside. Time is always elapsing, thus art work's characteristics of the times and the sociality would
become important proofs to make research and construct that period of history. Whereas, Sun
Liang's works without definite characteristics of the times are obviously not contributing to this
point. Thentif ...... ? Oh, please wait a moment, and let us return to the nature and think over an
old question, "What is art?" If art is a significant form, if art is a way to satisfy human being's
aesthetic requirement and to comfort human soul, if art is a way to realize human being's utmost
aesthetic ideal ...... , then we don't have to worry any more. Sun Liang's works just fit these classic
definitions and permanent art standards.

Up till now, Sun Liang is still creating the world of his day-dreaming in his horse-stable studio,
releasing his incomparable imagination on his blank canvas. Magical images are still inces-
santly being born from his paintbrush, and the territory of his dreamland is continuously expand-

ing and extending ......

Let us all expect new trips of experiencing again and again.

March 15, 2006
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Edge, 2004-2005, 200cmx45cmx10, oil on canvas
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£1%9, 2005, 170cmx140cm, iR %5 5 &
Red Leopard, 2005, 170cmx140cm, oil on canvas
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Golden Leopard, 2005, 200cmx110cm, oil on canvas







