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Preface -

iha o) B

A M‘.‘M of Modern English Literature is compiled pri-
manly with the aim to meet the needs of the Chinese college stu-
dents who have majored in Engllsh !anguage and literature. This
coursebook, which is based on many“years of teaching practice,
generally ¢ s the; l;ves. literary care%‘rg\ oints of views and
‘E}é% of the 20th-century Englléh writers; it also pro-

vides the students wn;h some knowledge! on ‘historical and cultur-
al backgrounds, on ht;erary. t’_{g_r_lt_i_;s and ht_erary schools, and in-
cludes some selected readings from the important works. Special
emphasis is laid on the ipt;bducti'on of the major writers and on

artistic fea

the analysis gf their representative works.

Here T would like to take this opportufiit¥ to express my
gratitude‘ to all my friends and colleagues as well as my former®
students who have given me their invaluable suggestions and
comments in the course of writing this book. My indebtedness
goes particularly to imy wife, Jiang Baozhu, whose prompting has
encouraged me to undertake the project and whose assistance has
enabled me to complete it. I would also like to thank the editors
and workers of Wuhan University Press who are directly respon-
sible for the publication of this book. Finally my acknowledge-
ment goes to those writers together with their publishers whose
works are quoted or selected as reading materials.

As this book is but my first attempt in English, surely there
is much to be improved. Suggestions and criticisms are sincerely -
welcomed.

*  Zhang Boxiang
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. Lecture One
An Introduction to Modern English Literature

1. Historical Background. ' .

The First World War was usually regarded as: the watershed
in. English history, for it had hastened radical changes in every
field of English society. But the changes started long before the
wdr. When capitalism came intd its monopoly stage in Britdin, the
sharpened contradictions between soc1allzcd_.pr:oducttpn and ithe
private ownership caused frequent economic’depressions “and
mass u;lemployment‘-, and greatly slowed down the speed of the
" British economic deve]opment. But in the same period, Germany y
Italy and the UnLted States grew very rapidly in their industrial
productiont. Towards the endl of the 19th century: Germany and
the United States had already caught up with or éven surpassed
Britain in ‘the main field$ oﬁ'iﬁ_d;isjry_:' Having lost her industrial
‘supremacy’, Brjtain faced:a severeichallenge: from ‘Germany and
other newly-arisen ,iniperialist- cotntries forrthe redivision of the
world, which led fofthe Sutbfeak aof the First World War (1914
—1918).

The Boer War (38991902 ;"waked by the British, imperial-
ists to effect a political ‘#nd~éctmpmic- ¢ontrol over the Boer res
publics of South Africa ,is anotheriexample to' matk the fapid de-=
cline of the British Empire. The fact that the forced of the most
powerful codritry oh earth -had great difficulty invdefeating the
small and ill-equipped Boer forces gave people something of the
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effect similar to that of the Vietnam War in the American six-
ties.

Around the turn of the century, British economy experienced
further de‘ﬁisions. The sharp price rise and big fall of the

workers’

Rled to largg’i%trikes and dx:;%%jc unrest. ‘9&
The widespread socialist ideas Ustered in a vig uswworkers’

movement, out of which the British Labour Party _"‘ﬁm?_i'ltf-_’_lfi‘
ing. In fighting for freedom, equality and suffrage, the British
"“women made a loud and consistent cry. And the Irish nationalist
movement. for independence reached a new upsurge with its
armed uprising in 1916 and the Irish War of Independénce from
1919 to 1921. After centuries of oppression by the English, Ire-
land finally broke free as an independent nation in 1922. .

The stormy of World War 1 tremendously weakened the
British Empir::%ﬁr the first time, Britain became. a debtor na-
tion, and London lost its position as the financial centre of the
world. The postwar economic dislocation. and spiritual disillusion
produced a profound impact upon the British peggle swho came to

see the prevalent: wretchedness in capitalism

The. Second World War mark he last stageof the dis‘.ﬁﬁ&'

gration of the British Empire. Britain suffered heavy losses in the

war. Thousands of peoplé were killed; the economy was ruined. 13+

Most, of her colonies had been tem‘i_e ed and awgkened by the —

war. Thus,right after the war,a poweHul movementHor indepen- 3
dence was rising. Ipdia, “the brightest jewel in the British
Crown”, took the lea @ﬂd 'won her independence.in 1947. The
other colonies followed: suit in a quick succession. .Up to 1970,
Britain had lostialmost all her former colonjes. The once sun-nev-
er-set Empire finally collapsed. _ R

- The end of the British Empire énormousiy lessened,,'tsfpo_w'—
er and influence over the world, The postwar adju;q t to
Britain’s changed position, was hard and painful. It took almost

2
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-
twenty years for most Engligh 'people t6-really” under§tand “arid
acc'ept the fact that ‘England no longer stood at- the centre of
world affairs. In those years, the Labour and Cons ve gov-
ernments replaced one another withott beirg able%%mcover a
new destmy %‘%lspn’e and unite the people D:scgnpmt “with
the meotent governments uiﬁé:’ the control of th - ma-
chine$ ?he Eﬂgllsh peopletin the 1950s, and agair in the 1960s,
laung?t:{.g d strong protest against government bureaucracies and
nj

ustices. ﬁ!:aqn/ e iﬁ{%‘%ﬁi .

"

socia
How f"ZBrltam has managed to pass_the-most difficult pe- -

riod. By developing high- ~tegrgnausrigs /pptain hds got a new ]

Jfooting in her economy andgttddedd With the iffrbduction of the

social welfa rogrammes , ¢laspfafitagonigmhdstsoftened up.toa

certain de -Lnd people’s ying, condrticrs haye been much im-

"proved. ‘Britain is still one of théMidjor capifaiistéountries in the

world. * Jig]

T. Cultural Background o

2. 1 New Theories and Ideas

In the second half of the 15th century and the early decades
of the 20th éentur_y, both naturgl.and socfal sciences had ad-
vanced in an enormous way. Th'é"épid development of natural
sciences not only led to great ga 1;" in material wealth, but also .
gave rise to all kinds of pessi Vﬁ g:r detefminism which Beca_me .
a standard feature of late VlCt%’ hought. Naturalism is one of
its reflections in literature. Darwin’s theory of evolution exerted
a strong influence over the people’s thoughts, causing many to
lose their religious faith. But the social Darwinists ,underthe cov-
er of -‘Survival of t_l';e Fittest’ , vehemently advocated colonialism

or jingoism, which was eulogized by Kipling but criticized by
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Conrad and. Forster. Einstein’s. theory of rﬁ%ave a great
momentum to the scientific research, and meanwhile it also pro-
vided ent:re:ly new ideas to the copasPrs of time and space. The
more. 1mp0rtant theory of the 20th &{m’y must be Freud’s ana-
lytical ‘psychology, for thls psychological analysis of the mind has
drastically altered our. conceptioni. of human nature in both life

andliterature, ﬁ%ﬁk R
In t_he fiel ocial science , Karl Marx and_ Frledt\ch Engels

1 put forwe_lrd‘:ithe theory of scientific qoma[:sm,whlch not only pro-

» vides a gu P nc1ple for the working people, but also inspires
them to make da hts for their own e ipation. And
Marxist idea aboﬁi‘& tand literature have pl%‘c’ﬁ’én important
l:ifln llteﬂyy crmcl . In the meantime, thﬂ%%&qb_s(g&hyr@?

gro . Arthur Schopenhauer (1788-1860), a
e summ c;opher, first started a rebellign against xatlonal ;ﬁ(

'-‘s srn the then do?%%phdosophy in Eur‘gp by Streﬁ% the

importance of wil tion in his The World as and
Representation. Having m r1teg the basic princi from
Schopenhauer, Friedrich Nietzs 844—1900) fu.r)ﬁ?‘g sharp-

ened the criticism of rationalism by advocating the doctrines of

power and superman and rejecting Christian morality complete-
ly. Based on the major ideas of his predecessors, Henry Bergson

(1859 —1941) established h:s irgptional philosophy, which put
the emphasis on crfation, Eé% :;rratlo a ty and uncon-
ciousness. His conce ns of lile tpulse and ps chu. time made

}ii%‘lé\ Western idealist philosophy afresh. These irrationalist
philosophers exerted immense influences over the major mod-
ernist writers in Britain. And after the Second World War,
Sartrew carried the irrational philosophy to an ab-

surd extreme, touching upon the major aspects of life in the
Wi 2
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2. 2 Modernism

2. 2. 1= The rise and growth of modernist movement’

Moderfiism rose out of Scepticism_ and disillygiopment of
.capitalism, which made writers am:ai ts' séarcE td¥F new: wa¥ys

to express their understandmg of the world and the_human na-

ture. The French Symbohsm‘ appea(mg in the late 19th centiiry,

bécame thmermsm The appai[mg slaughter of

World War 1 prec1p1tated the _rising of all kinds of 11te;ary-%§£2<,
trends of modernlsm expressiol lsm, surreall'em, futurismy
g:‘agdalsm, 1mr;g1~;m and-streams of conscidugness, Modernisi also .
touched upon visual arts, music, E%Mr fields of so-"  ~

cial life. Towards the 19203 ,theqe tre%d convérgéed irito a mighty

torrent of modernlst movement; wh ept across the whole
Europe and Ameérica. The tajo¢ flgures that were agsociated with
this movement were Kafka, Picasso, Pound, Webern, Eliot, Joyce
and Virginia Woolf. Modernism was soméewhat curbed in the
1930s. But after the Sécond World War, varieties 6f modernism,
or p(f)st_—rpodernism-, like existentialist literature, theatre of ab-
surd, new novels and black hdmour, ros¢ again with the spui’of
the existentialist idea that “the world was dbsiird, and the human
life was an agony”. However; they gradually disappeared or di-
verged-into other kinds of literary trends in the 19605, 1« = *

2. 2. 2 The char rafics of modérni%'n]mk%ﬂ

Modernism amqunts more than a chranological de;crip'—
tion, thatis to say,® the more r%ﬂoes riot necessarily mean

. more modern. Modernism is so
large s mtual enterpnse 1nclud1n p 1 _
novel and ma™ ode_:'rnism takes the irraEiOEg! philosophy and
tm—ang is as its théoretica ase.:yf‘h'e major
themes of the mbdernistﬁer‘ature are the distorted,aliendted and
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ill relationships between man and nature, man and _society, man
S —— s Faanel
and man, and man and himself.}The chief characteristics of mod-

ernism are as follows:| W\Vm
a) Modermsm marks a strong and cOtiScious break with
the past. It does not only re]ect history and society, but also the

moral, r _mswnd cul ;}slues of the past.

b) Motkrnism em s on the need to move away from
the public to the private,”fro the jective to the subjective. It
elevates the indi vnd a*ﬁd the i 1nne over the so?‘fgﬁggng,

.ifgrs the sub- c cious to th%{- cious;, and stresses on
agsion and ws!l'ﬁg éason and mteﬁ s)?“;on. on dynamlc%ﬁms
qg;%ver the static images. ' ~

c) Modermsm up‘hﬁfxa new view of time by emphasizing
the psyc tarne ver the chr chr m "ﬂ maintains: that the
pastt‘ ¢ pr %nﬁi?nd thﬁ e and exist at the same

time in the conscicusness of individual as a continucus flow

rather than a series of separate moments.

d) Modernism is, in many respects,a reaction against real-
ism. It rejects rationalism which is the theoretical base of real-
ism; it excludes from its major concern the external, objective,
material world which is the only creative source of realism; by
advocating a free experimentation on new forms and new tech-
niques in llterary creation, it casts away almost all the traditional
elements in literature like story, plot, character, chro o\%g:cal
narlranon , and étc,~ which are essentlal'tc reahsm. As a result,
the works created by the modermst wnters cun “often be labled as
antiznovel, anti-poetry or anti- ~drama.

2. 2. 3 Conclusion

Generally speaking, modernism is the result of the spiritual
crises that took place in the capitalist world faround the two
" world wars, espemally alter the First World War mam
against the corrupted bourgems values in rzx;orallty-, rgligigﬁ, cul-

T = —
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ture and art. In a number of works, modernist writers made bold
exposures or strong criticisms of various social t_e_lr_i_l_g_in the capi-
talist countries ;some even condemned the entire capitalist system
for causing men's miseries and'sufferings in this world ; some also
presented valuabl¢ siudies of human natures in an alienated
world. And some technical innovations experimented or practised
by modernist writers are proved to be useful and effective means
in literary creation. They haye been partly, or wholly adopted by
some realistic %ers, or writers of, other llterary schools. With
regard to the above, we can say, there is surely a positive signifi-
cance in modernist literature. But as most of the modernist writ-
ers are spokesmen of the bourgeois middle class, and what they
desire to do- is vent their discontents and disillusions over the
capitalist ,soéiety in & passive, abnormal way, they can neither see
the essence of the social problems nor work out correct ways to
solve them. Besides, most of their works are permeated with very
pessimistic, or nihilistic, feelings; and some even contain absurd,
insane, or pornographical rubbish. Some modernist writers have
gone so far in their technical experimentation that their works
are just beyond the reader. All these demerits of modernist litera-
ture must be cautioned, for they can be very harmful to the read-

S

Im. Poqtry

C‘g’r?:%‘d with the Victorian period, ‘the 20th century has
witnessed a great achievement in English poetry. In the early
years of this century, Thomas Hardy and the war poets of the
younger generation are-thé important realistic poets. While Rud-

yard Kipling eulogized British jingoism and A. E. Housman sang
his pesmmlsm,Hardy the first essentially 20th-century poet, still

I

expressed the strong sympathles towards the suffermg poor and

T e e -
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the bitter disgusts at. the-social evils in his poetry as in his nov-
éls W:th his honesty, his plainness, his rusticity, he carned for-
“ward the fine English traditions in poetry, which exerted much
influencé over the poets of 1930s and 1950s. The soldiers-poets
like Wilfred Owen and Siegried Sassoon, tougheriéd in the First
World War, revealed the appalling brutality of the war in the
most realistic w heir poetry provided a true picture of the
soldier’s painful suffermgs, and of the permanent damages the
war did to their bodies and minds: Other poets i ke Walter de la
Mare, Robert Graves and Edmund Blunden also carried on the
tradition, though they were trying to expand poetic subject mat-
ter and to adapt new experiences to the old forms.

The appearanée of the early poems of Pound and Eliot, the
newly-published poétry of Hopkins, and Yeats’s poetty, with its
liardéning and “maturitig style, marked thé rise of ‘modern
poetry’ , which was, in some sense, a revolution agidinst 'the con-

.

ventional ideas and forms of the Victorian poetry. The Tmagist
poets took the first step in this révolution. Under the influence of
the philosopher-poef, T. E: Hulm, and the ‘Américan poet, Ezra
Pound, they fought against romantic fuzziness and self-indulged
emotionalism in poetry by advocdting new ideas in-poetry-writ-
ing. TQ@Q_@_\W@E‘[O use the language
of common speech, to create new rhythms as the expression of a
new mood ,to allow absolute freedom in the choice of sqblect.and
to use hard, clear and precise images in poetic creation.)f;‘oets like
J. G. Fletcher, F: S. Flint and' R. Aldington' were very active
in this movement}”but the pity is that they did not achieve mich
in their poetry ot 2 5 '
EPound Yeats and Eliot are the key p’)‘%ets whid brought mod—
ernism 'into- Eriglish: poetr;JT 8. Elioty as both poét and criti
was at-the centre of this revﬁlon. It was‘Eliot who preach:gihﬁ
the intentions of the anti-corWéntional revolutidn in his' critical
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essays; and again it was Eliot who voiced in poetry the mood of a
whole generation by, proyiding a-model poem of modernismy, The
Waste Land, which was both a. demonstration and a manifesto. of
what the-modern poetry desired to do and could do in theme and
technique. Actually, this revolution of poétry was started by
William Wordsworth (1770~—1850) one hundred years ago; the

odern poets carried it only one step forward by experimenting %3@_
with, new verde I vg's@

tlonal restrictions on dictio

orms and metrical syqt .- -Soon, the conven-
%‘" ter, \hyme and form were cast
away; the poet was free not only to create, but to make for him-
self the rules under which he would e. Inwresult, this experi-
% entation of “free vt}rse became eha(?t.lc and I-ughly dwermfled U
J% Though modern oetry made a loud cry agalmt the past, it
. had i

-~ its sources

“from the early part of literature; and
{ d‘be traced far back. Swinburne, Morris, Whit-
man, Browni.ng, and Blake all had a share of influence over mod-
ern poetry. But the dominant influence came from two traditions
the metaphysmal poetry of John Donne and the French Symbol—

4
ism represented by Laforgue, Rimbaud arid’ Verlaine. ¥

1930s saw the Great Depression, mass unemployment, the
rise of the Nazis, and the Spanish War. Under such a severe situ- \
ation, most of the young intéllectuals had turned to the left, and
made the period known as “the red thlrtles .\,A group of young
poets in England,such as W. H. Aud{eﬂ' cNeice,Stephen
Spender, C. Day Lewis, and the gCOttlSh poet Hugh McDiarmid,
rose up Wlth r;adlcal pOllthﬂl enthusiasm and launched a strong
protest agamst fasmsm They also, raised ‘'severe criticism on thé
modernist poets of the previous generation, accusing them of
. avoiding important realistic problems. In choosing their poetic
heritage, they preferred Hardy to Eliot, though their poetry was
occasionally igye_ntivc, in technique. But with the on-coming of
the Second World War, the poets of this group finally worn out

| ) 9
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their énthusiasmi’and tirned to sepaiate ways. -
In the late 1930szand eatly 1940s; 'severil of the poets who
were locsely ‘associated with the ‘Apocalyptic-Poetry’ began
their short-livéd poetic career. The best among them was Dylan
Thomas of Wales who wrotée wild and random:pqeff-f with strong
rhythms and exirdvagance in imagery under the infiuence of the
French surrealist poets. By makinghimself against the restraint
of Eliot and the aristocratic passion of Yeats', he achieved consid- .
érable‘popula%i‘ty. Butas a promi;eﬁt poet yhe is still very contro-
Xy

1

versial. 3
»  With the coming of the 1950s, there was a return of realistic
poetry dgain. By advocating reason, ironys ‘moral discipline; and
traditional forms, -a ew generation of pogts, including Donald
Davie, Thom Gunn, and ' Philip Larkint started * The
Movement”, which explicitly fejected the moderniét influence
Philip Larkin was more promment than the others. Like the im-"}
_portant movements of the pasff}fthe poets of ‘The Movement’
gs of their objectives; as time went

hared only partial smnlar
a@ﬁ, they gradually ?% to more individu &Ls
ica

Hay

ht poetic moveg in the 19605 A

multiplicity of choices opened to t the poet and the reader.

Ted Hughes appeared to be an emmént"Boet among his contem-

poraries. He explo%the pbysncal nature of man,and this led him
n

There was no signi

ss, sensitiveness and originality about ani-
@ .1 33:., [ o

to writé with lu%
mals. -

N * FiCtion . .

Al f
4. 1 The Realistic Novel

The English realistic novel reached the highest peak of its
development in the Victorian period when Charles Dickens and
10
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William Thackeray were. in their creatwe}pnme. The reallstlc
novels in the early 20th century were the continuation’of the Vie-
torian ‘tradition and occupied an.important positionin English lif-
erature, though its expoé’ and criticizing power against capital-
ist ‘evils had been somewhat.weakened both in width.and depth{’?‘m
The outstandirig realistic novelists of this peri were ]ohn
Galsworthy, H. G. Wells, and Arnold Bennett, ._who presented,
often with great sklll, true pictures of the corrupted capitalist
w-c?:_l'g, showing considerable insight’ t'and distress about the i injus-
“tice and unkindness of their society. Galsworthy’s The Forsyte
Saga, 'masterpieces of critical reallsm in the early 20th century,
is a study of such a world, though the satirical undertones in ‘the
later part were not so sharpras in the earlier one. In his novels of
social satire, H. G. Wells:made realistic studies of the_asg_ig__ai;ig_gi;_
and frustrations of the small man; whereas Bennett présented a
v:wd plcture of the English life in the industrial Midlands in his
4 best novels Vlrglma Woolf once called these writers matenal-
ists”, criticizing their persistent interest in externals, and accus—
ing them of lacking the feeling for soul or mwardness. Yet it.is -~
just that feeling for externals; exact and sohd, Whlch gwes their
best works the weight and truth. Somerset Maugham worked in
a narrow range of subject and character in his nove .reatign. Un-
der the strong influence of French Naturalism, ¥ rote several
important riovels, in which he, satmz::d the dark side of the soci-
ety and portra.yed the human mlsﬁrles and suffermgs in an objec-

'J’
Realism was, to a certain ex ' ecligsed by the rapid rise

of modernism in the 1920s. But with the strong swing of leftism
in the 1930s,novelists began turning their attention to the urgent
HB tradition of

tive way, “

social problems. By carrying forward the En
satire, writers in the 1930s and early 1940s made a vivid presen-
tation of the bourgeois hypocrisy and decadence among the up-

11



per-class society. “They also enriched the traditional waysrof cre-
ation by adopting some of ‘the modernist fechniques. However
the realisfic novels of this period were mainly dominated by.

pessimistic: mood; pre-occupied with the theme of man’s loneh-

+- ness, and slzap_qd in different forms ; social satires in Aldous Hux-
ley (Brave*New World, 1932) and in George Orwell (Ninteen
Eighty-Four, 1949); satirical comedy of {_upper-class soc:ety in
Evelyn Waugh (A Handful of Dust, 1934); and the chatholic
novels of Graham Greene (The Heart. of the Matter, 1948) . An-
other important aspect of realistic novels in_this period is the: fact
that there rose a | few workm =cl sil\_n_rnters, who gave. a direct

portray of the workmg peo &'s poverty and sufferings, and who
sang highly the heroic struggles against capitalism waged by the:
\;.rorking class. Among this group, the Scottish writer Lewis
Grassic Gibbon was the most outstanding. His trilogy A" Scots
Sunset Song (1932), Cloud Howe (1933}, Grey Granite
presented the social change and wo;king—people’s life

Quair
(19343
on farms, in towns and cities through the personal experience of

Chris Guthrie. With vivid descriptions, the trilogy portrayed the
hard life of the common people and the gradual awakening of the
workers in their struggle against. the evil capitalist system. Be-
sides, there alsa appeared some novels, such as, Last Cage Down
(1935) by Harold Heslop, Major Operation (1936) by James
Barke, May Day (1936) by John Sommerfield, The Gitadel
(1936) by A. ]. Cronin, 'and Cwmardy (1937) by Lewis Jones,
which, from different respects, gave a realistic presentation of
working-people’s life and their struggles.

Among the post-war reahstic novelists, C. P. Snow and An-
gus Wilson were the major ones, whose realism looked back to
Dickens and Troilope Snow was. one of the first pos A writers
to re-emphasize the valué of plot, and to justify this shift of em-
phasis by expressing active opposition to those experimental

12



writers. He was best known for his Strangers and Br‘or.;:ers,series
of 11 novels, in which he dealt with. pr.:oblems of power and
3h @norality in the capitaligt, society. . Wilson was a liberal who con-
L%ﬁgcf false social :nﬁh&&cﬂg and values. His novels were re-
garded as realistic fiction with an important moral issue at ‘their
centres. In the mid-1950s and: early 1960s,there appeared a group
of young-playwrights and novelists with lower-middje-class s Or
working-class background,’ whﬁ&”@r'&\g}eatly disconlt {Ea ‘with
the corruption of the upper-class societ):.“TheS'e writers, known
as “the Angry Young Men”,demonstrated a particular disillusion
over the depressing situation in_Britain and launched a bitter
protest against the putmoded ’s,oclia‘l.and politi(_:al values:in their

society. Literarily; this movement was also a. rea‘ctiogﬁﬁéﬁinsr the
modernist liter"a_lfure‘ 'r_e_p__l_quented by Joyce and Wodlf and their
technical experiments,; Kingsley Amisy John Wain, John Brgine
and Alan Sillitée were the major novélists in this éroup. VA Mis
was the first “Anlgr-‘_v Young Man” who started the attack on

middle-class privilegessand power, in his novel Lucky Jim

" (1954). Both ‘Brainjﬁi%illitoeiya?e from IWOrking%cla'ss fami-

lies. They portrayed unadorned 'workingjclags lifE m théir novels
with great freshness and vigor of working-class language.

Having been merged and interpenetrated with modernism in

the past several decades, :the realistic novel of the 1960s and

" 1970s appeared in a new face with a richer, "more vigorous and
more diversified style, .

4. 2 The Modernist Novel

- T

Henty James and Joéeph ‘Conrad who were undertaking their
literary creation around the turn 6f the century aré generally re-
garded as the pioneers of the modernist. novel in English, even'
though they carried forward many fine traditions of the Victorian
realism, 'While skowing a strong moral concern. in their novel,

13



they put more emphasis on its artistic integrity. To reveal the
truth of human life which, in their opinion, was infinitely myste-
rious and complex, they made a strenuous concentration on lan- :
guage, form and. techniques of presentation in novel creation. The’
elaborate psychological studles of characters in James’s novels
and the strong impressionistic presentanon in Conrad’s books ex-
erted a strong influence over later writers.

“Thé first three decades of this century were golden years of
the mMppallmg shock of the First World War
completely” destroyed peommw
the rise of therirrational philgsophy and new science greatly incit-
ed writers to make new explofdfions on human natures and hu-
mari relatlonshlps. In stimulati g‘the technical innovations of
novel creatloﬁ,ﬁ' the theory of the Freudian and ian psycho-

analysis played a particularly important role. With the notions
that multiple levels of consciousness existed simultaneously in
the hmas the sum of his past, pre-
sent and future, that the wholé truth about human beings exited
in the unique, isclated , and private world -of each individual , writ-
ers like,Dorothy Richardsgn, James Joyce and Virginia Woolf
concentrated all their efforts to dig into the human conscious-
ness. Thus, they had created unprecidented stream-of-conscious-
ness novels, such as, Pilgrimage by Richardson, Ulysses by
Joyce, and Mrs Dalloway by Woolf. One of the remarkable_{sﬁ:
tures of their writings was their continuous experimentation of
_ﬂwicﬁmm in novel writing, which made
tremendous impacts- on the creation of both realistic and mod-
ernist novels of this century. James Joyce is the most outstanding
strem-of-consciousness novelist; in Ulysses, his encyclopaedia-
ltke masterpiece, Joyce presented a fantastic picture of the dis-.
joined, illogical, illusary, and mental-emotional life of Leopold
Blc;om_, who became ‘the symbol of everyman in the post-World-
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