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Clustering the serious and making fun'a

out them. Gathering the unserious and highlighting their absurdity. Then mixi

g the serious and unserious to create humor. Thi

While producing these image collages, Zhang Wei also playfully blenc

in well-worn Chinese cultural traditions and wends. importation of W

its fusion with Orien

mporary, Nution

n and International Zhang Wei's war

ncompass all of them

Trunsference of images means that, wh

le the audience only recognize the visuuls, for the suthor these images represent e

only the ready-made, bu

under the disguise of humor. Tntellig

nice, etiquette, arts, traditions. .

eplaced by Pop Culture, Zhang Wei

v articulate point about this with his Spring « Fan K

case is ot merely @ ridieule of traditions, but more an investigation into the status of our owi cultur

Yi Ying: De

Wei's works

omments from the audience. The dest

e ignores al I conventions regarding how thinigs & ed to be loaked at. For him ideas sich as canon: or commeon sense all | ance. The desiruct
f the mploy o refined prehend s, However, sirice these happen t ch easily recognized symbols, the classics were e
lightness of being, ¢ the assistunce of computer imagis

i seem feud ainst classi and he strive fissolve thei 85 by reducing them into tools and ion

the painter from China's Song dynasty renowned for his highly idiosyncratic lundscape puinting

Peaple of the Millennium by TIME. In this ¢

Mountain Xi i

And as we admire the magnificence of waterfall depicted in the

mouniain

Zhang's “Vs series” is a simple contrast that features

and dispar

ultural images. With the term “Vs™. Zhang randomly places unrelated items in the sam

manner. Consequently, conflicts are broug

) the surface and two distinctive na

ves can finall

gage in a dialogue of mutual discovery. This is the kind of

sostmodern collage w

cosexisten th emphasis on their disparities, the familiar im: ¢ therefore endowed with refreshing significance

Zhang Wei is trying 1o construct an Intracity Cyb

ace, meaning an aesthetic electric

d spuce without sense of time or location. The dif

similarity miraculously fl

ies buck, Zhang's employs

thus inspirational ¢ t when different

tic elements are extracted from their respective breedis

form an illusive innate wholeness,

The origin of such illusion is the collage or ju

ssition of contrasting elements from two visual systems, just like ply

2 1 game with visy

I codes, For instance, the series of M

e miissing elements of literati paintings. Qi's painting

epresents masculinity, with their abstinent. introvert, metaphysics, ¢

hile Marilyn appesrs u 4 symibol

female, riot. self-aggrandizement, material desires, oomph, Aanhoyancy unrest, popularization and photog

aphy. This series could thus be viewed as tar

paintings with a twist of feminism. Marilyn maintains her sensual posture while the male sc

ipied with their meditative thoughts. By entering the aesthetic finta

omes a significr of sex-absessed mass

tainment. representing the male perspective. With

iis warks, Zhang Wei m

< an effort to exaimine the male-cent

ed, Ori classical and

perspective. With the injection of a feminine code, the literati painting is extracted fro

v its historical context and enters into a theoretical visual g

me. Such an approach could be regard

tic sual game of
pretation, or 4 visual game of code

Zhang's works ¢

Id he viewed as an interpretation of the art history snly the siction of watchin

and interpretation itself, instead of it

ady-made images from other aiithors in art history, Therefore it is essential to estiblish a narrative among the subject

creating ther

Zhu Qi Intracity Cyberspa

fArt H

Zhang Wei has succeeded in employing basic vis

in Chinese traditional painting 4 a starting point of his creation and at the same time finding a voice of his own &

by means of juxtaposition and coll

¢ goal of juxtaposition is to 20 beyond the disparity of East and West to find an extended meanin

in realistic terms. The conclusion is that these two value systems originate from di

and hence are not subject to generalization, The contrasts between the

jars puinted by Qi Baishi and superstar Marilyn Monroe, ar that between matids in anci

strate this point. This, to

yme extent, is also a denunciation of the belief that

Western cultural values are universal

so the characteristics of conit

painting. the signature urinal of Duchamp quietly greets our

of culture and time seem to have

unds, 1

it China and modern Westem g

empor altur

Shu Kewen: A

alues, dichotomy of tr

right

e foo

‘mation in & comical

arilyn Vs Qi Baishi could by

ite values and hand:f

mpering on the

ry: Hypertext in Zhang Wei

» compare traditional and Western cultur

inctive cultural bisckgrounds
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PHATPA « AL VS IEEIA 2000 220cm X 120cm PR /i Oil on Canyas, C-print







BT L S BN 2000 60cm X 7Scin ) C-print







PRI 2001 60cm X 140cm B C-print
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A% Ot 1 SCER R 2000 170em X 120em  PEfF/ dis Ol on Canvas, C-print
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