il G T
e




R




ElBER%E (CIP) #3E
it T A e/ BN . — &R EREEAR T AL,

2002.10
ISBN 7-5398—1101-3

I.ff]... T.8g... O.JWE—ERE—FE-DR
IV.J223

H [ i A P 51 CIP 2% 7(2002)56 074949 =

F & BRC F 0
® 8B UKk X T

RiE%iE: Bk B
B % B RIEE GEK)

Compiler: Chen Faren Niu Xin

Project: Yang Yi © Wu Xue

Editor: Chen Ming

Photo: Ge Lizhong Zhao Zhengiang (Singapore)

6707/ = F s ik

LRISE AR it i it Published By Anhui Art Publishing House
(S feF 2 K% 381 5 @4 230063) No.381 Jinzhai Road Heifei Anhui Province
ZREARE RAEMAE: http: //www.ahmscbs. com

EFAER)ELSS  Issused By Xinhua Bookstore

YA B i A FR A 5] BNl Printed By Shenzhen Huaxin Color-printed Co., Ltd.
4. 889 x 1194 1/12  Size: 889 x 1194 1/12

5. 9 Print Sheets: 9

Ei%t. 1-2000 The Number of the Albums Printed 2000

20024F9 HE% 1 i)t First Published in 2002, September

2002 4 10 A% 1 ¥xHIk|  First Printed in.2002, October

ISBN 7-5398—1101—-3 EHr: 108.00 5T







EE Sy

About Author

fhn, 1933FHE, RWMBA, HEMRE. 19495 7%
NEZRIE, 1985 FUFEREFHEEE. £E. BE. &
AL, FEZF. FMESEHRE. PEEGEYE. FE
ERERF SRS IBEER. ARIERA (EBXRE). (£
ABEAAKX). (HR). (KRETE) F. AAPEERRHS
HE, REAERINSREER. FF (MhAEE). (8
ARED. (IER) EE.

Bao Jia, born in He County in 1933, a native of She County,
Anhui Province, began stage design and oil painting in 1949. Since
1985 his paintings were on exhibitions in France, the United States,
Bulgaria, Sri Lanka, Singapore and some other countries. Some of his
works have been collected by the Chinese Revolution Museum, the
Chinese Fine Arts Museum and some Private Collectors. His repre-
sentative works are Huaihai Victory, at the Ninth National Congress
of the Chinese Communist Youth League, Rapids and Great Desert,
éte

Bao Jia is presently a standing member of the Chinese Artistsi
Association (CAA) and Honorary Chairman of CAA Anhui Branch.

Bao Jia’s albums published include the Flowing of the Nature,

Sentiment over Mountains, and the Oil Paintings of Bao Jia.
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This is my fourth album.

What makes it different is that it records some of my works of different periods
in my art career for half a century (including some drafts), which reflects my art
career and the trek during the incessant pursuit.

I am an advocator of sketching and have persisted in drawing artistic materials
from the Nature and the life. Therefore, most of the works selected are just sketches
or developed from sketches. I am also an advocator of the idea that art must always
give solace to the human being and try to create poetic and idyllic works so as to
fully display my work, which is distinguished by a style sentimental, bright and
refreshing.

I will continue to the perseverance of art and expect some innovation in later

thinking and pursuit.
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Lﬁeisthesonforaﬂ.FeeHngisaufs]ﬁe”AnBﬂcconcepﬁonis(ﬂosewImkedtotheinneranoﬁonsofthe
artist. These ideas of mine were enhanced after | saw some of Bao Jia's works recently.

| met Bao Jia more than thirty years ago. He just turned twenty-six and was commissioned to do a historical
painting with a vast scene in Beijing: It was something extraordinary for a self-taught young artist .It was through
arduous study and exploration during work that he gradually mastered oil painting skills. Later he entered the
Central Academy of Fine Arts for advanced study for two years and created several successful paintings
thereafter.From then on he was maturing artistically and formed his own painting style. In mid-1980s, he stayed
in Paris for half a year to study European oil paintings and hold his exhibitions. In 1988, he was invited to Sri
Lanka to paint a huge historical mural commemorating the abolition of slavery in the country with more than one
hundred and sixty figures on it. The mural won popular praises.

He is an enthusiastic and hard-working artist,exploring and pursuing his art incessantly. Most of his recent
works are landscape paintings as he believes that one can express one's feelings better in landscape paintings.
From his works | could tell that the artistic conception formed by the artist's feelings were most essential to his
works. He used realistic method to depict truthfully the tranquility and connotation peculiar to the landscape
of South China. Many of his paintings are harmonious in color,exquisite in description, his brushwork smooth
and rhythmic, rendering a simple and fresh look. There is an old Chinese saying that paintings come out of one's
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mind. Bao Jia has fused his inner feelings with Mother Nature and brought his feelings towards nature into his
paintings.
Luo Gongliu,a Professor of the Central Academy of Fine Arts
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When | first met Bao Jia in the early 1960s, he had not been professionally trained in the art of oil-painting.
But, at the tender age of 26, together with professional oil-painters, he was already involved in the painting of
historical events. The "Huaihai Victory" which today hangs in the Chinese Revolution Museum well shows his
artistic talent and vigour. Later, he had the chance to enrol at the Central Academy of Fine Arts to specialize
in oil-painting. Under the coaching of famous painters, he improved by leaps and bounds, and created such
great works as "the Great Desert". During the mid-1980s, he went on observation tours to France, USA,
England, Japan and Bulgaria and further improved on his oil-painting skills by studying and delving into
European oil-painting techniques. At the same time, he held several personal art exhibition. In 1988, at the
invitation of the Sri Lanka government, he painted "the Initiation of the Constitution" which depicts the liberation



of slaves and won him international acclaim. Basically, he is a self-made oil-painter, full of enthusiasm, diligence,
reflection and perseverance.

Bao Jia was engaged in very busy artistic activities which included painting and social work during his youth
and middle-age. It was only after the late 1980s that he was able to concentrate on painting scenes of his
hometown-the rustic, idyllic scenes in the south of the Yangtze River. During his overseas tours, he painted the
nature and captured every grass, tree and flower on the canvas. He talked to 'them', communicated with
'them', and identified himself with 'them'. Bao Jia is such an artist-faithful, true and sincere to nature. Because
of his faithfulness to nature, he paints people and things that are integral parts of nature, broving the sun and
winds, inspired by the Goddess of Nature.

In his recent works on scenery, there is a visible combination of the orthodox art of oil-painting and that of
the bright and refreshing style of the impressionist. His works do not aim at sensual stimulation, rather, they
embody an air of easiness and gentle temperament that are very much oriental.

Ai zhongxin,a Professor of Central Acadamy of Fine Arts
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To China, oil-painting is a foreign product which was introduced to China at the beginning of the twentieth
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Draft of the Rising Sun
13cm X 8cm 1960
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Worker Portrait
41cm X 32.5cm 1969

century. Having been developed in China for more than 90 years, Chinese oil-painting has now cut a figure in
the international painting world, ranking among western oil-paintings. For some time, Chinese oil-painters were
in a dilemma as to whether they should follow the exquisite style of western oil-painting, or imbue it with an
eastern flavour and create something with a Chinese character. But, to do the latter would mean sacrificing part
of the essence of western oil-painting.

To preserve nationalistic and local flavour, many Chinese oil-painting, despite their mature painting skills
and realistic approach, have created drab, lifeless pictures which lack artistic appeal.

Bao Jia is an exception. He combines the light and refreshing colours of traditional Chinese paintings with
bright and strong colours of western oil-painting. He has completely mastered the art of chiaroscuro - the
unique technique of impressionism. His landscape paintings with their mellow colours are so imbued with his
personal emotions that viewers are often glued to them and immersed in pure, artistic enjoyment.

Bao Jia's oil-paintings have attained the highest artistic standard. His mastery of colours is superb. He is
undoubtedly a great and outstanding Chinese painter. We are indeed lucky to have the chance of witnessing
first-rate Chinese oil-paintings.

| have never met Bao Jia before. But | have seen his oil-paintings. | like the colours and structures of his
paintings.

Ho Kah Leong,Singapore Nanyang Academy of Fine Arts Principal
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In the realm of Chinese oil paintings, we in our sixties have more or less undergone the same experience. Bao
Jia is unigque in that basically he was self-taught and has demonstrated his talent through his tireless and intelligent
pursuit and practice. He has been a leading figure in the contemporary painting world in Anhui, a province known
for its humanities. Although he once lacked orthodox training, he has, since his youth, devoted himself to cultural
work, painting of revolutionary events in which he extols labour and eulogizes his homeland. His lofty sentiments
resulted from life and his sensitivity as a painter more than make up for his weakness in his earlier works. His
boldness in putting concepts into practice and his fearlessness of difficulties have created his own artistic
character. In the 1980s, he travelled widely through the desert, climbed tall, snow-clad mountains; he tirelessly
went on one difficult trek after another, and transformed his impressions and experience into a great quantity of
paintings. Bao Jia's landscapes correspond with his earlier painting in that they zealously embrace life. His
landscapes open up to us a world of unique beauty.

Bao Jia's world is vast and colourful. His works are enchanting to the viewers in that he is most familiar with
and cherishes what he paints-the hilly village of Southern Anhui. He is the son of such a village. The charming, awe-
inspiring mountains and rivers, the simple, homely foldway have bred generations of men of culture and arts,
including the Xinan School of painters. In his paintings there is a touch of simplicity and innocence which has been
described by many critics as being “sprightly and refreshing”. The green-grey drizzling spring rain, the greenish
ford under the long bridge, the bounding river, the serene little courtyard overgrown with flowers-all these conjure
up one's nostalgia. | have special love for the big trees, big mountains, big rocks, big bridges and big dams in his
paintings which are bouncing with life. .am greatly fascinated by the century-old trees, the reef that stands above
the waves, the multi-coloured rocky cliff-They are, | strongly feel, personifications of Nature. In them | seem to hear
him singing praises of his homeland with a moving nostalgic touch.

The verse "Among mountains and rivers" well describes the endless pursuit of art. The famous poet of the
Song Dynasty, Lu You, says in his poem:

Among mountains and rivers have I lost my way. But lo! A village emerges from among the flowers and willows.

The Philosophy contained therein signifies the pursuit in life and in art. In life we trek among mountains and
along rivers; more so in the pursuit of art. Bao Jia's tireless trek along the path of art is admirable.

Zhonghan,a Professor at the Central Academy of Fine Arts, and an Oil-painter and Art Critic
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It was more than thirty years ago. | clearly remembered that an oil painting “Flood” depicting a reservoir
by young artist Bao Jia was on an exhibition in 1954. It was a mediumsized painting, his first work on exhibition
and could not be considered a mature work. But it revealed an irrepressible vitality and sparkling originality that
impressed me deeply. | had a strong premonition that a promising young artist with outstanding talent was
coming into our rank. My initial premonition proved true very soon. His oil sketch about the new features of old
capital Beijing was published and won popular praises immediately. That was followed by a series of works
created through hard work: He had become a sensitive, skillful and lyric artist with a liking for majestic historical
themes by the time his representative work “Huaihai Victory” came into being.

As other artists of China in the 1950's, young Bao Jia cherished a strong sense of historic mission and social
responsibilities. With best intention and full of enthusiasm, he imbued his works with joyful songs for rising new
China and warm praises for the sacred cause of the People's Republic. This seething feeling reflected in his
works inevitably bore the marks of the time and echoed to the requirement of the period. From his paintings
depicting the steel city Maanshan and later works such as "Huaihai Victory" and "At the Ninth National Congress
of the Communist Youth League”, one can easily feel the pulses of the author and hear the powerful voices of
the time. These works produced far-reaching influences at the time. Looking back now, though he was not able



to be free from the constraints of that specific period, his works were not a translation of certain ideological
concept, nor simple recording of some political events. Their artistic charm did not drift into oblivion with the
passing of the period as his pursuit of art was serious and genuine, his expressing of feelings sincere and
strong. On the contrary, they have still retained their beauty and remain unforgettable after the battering of
historical storms and the test of time.

After the political storms abated throughout our cauntry in the late 1960's, a great turning took place in the
Chinese history. Facing the rapid change of realities and the new artistic trends poured in, almost all artists in
china experienced brief period of perplexity and being at a loss while embracing the rebirth of artistic lives. Bao
Jia also started his reflections of history. After all he had entered his forties and mellowed gradually. He did not
go with the current and chase the vogue like many younger artists. Instead, he followed his own road calmly
after careful consideration. As a result, he created "rapids", "Great Desert" and some other works which won
widespread acclaim once again, In my view, these works were an extention of his original artistic road and a
prelude to his scaling a new height. In the exploration of art, he is a persistent searcher.

Zhengzhen,a Professor of Arts Department, Anhui Normal University.
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Ex 824

What | want to talk about is not limited to the paintings, but well beyond the paintings.

Only the title of the album the Flow of the Nature initiates a lot of association. Except for a few pieces of
characters and still life, most of the works collected are scenery paintings, covering topics like age-old trees,
flowing water, sand beach, plain, morning mist, autumn, and famous cities such as Paris and New York, or the
unique scene of the Qinzang Plateau, etc. According to Ai Zhongxin, a painter, paintings in this album embody
an air of easiness, bright and refreshing. In his self-preface, Bao Jia also puts that an artist must always pursue
the beautiful and gives solace to his fellow men by creating beautiful himself under whatever circumstances. This
album reminds me of poem, an illusion, brooks under the moonlight, pine woods in mountain wind, and flowing
clouds spreading over the stars. All these inspirations come from not only the light, color, brush touch and lines
in the paintings, but more from something beyond the paintings. It integrates into my soul like a spirit, invoking an
illusion and awakening a poetic and dreamlike sense, which amazes me. For quite a long time | am not poetic and
sensitive since I've well passed that high-strung age. | get puzzled. Are these Bao Jia's paintings?

| have known Bao Jia for half a century. His diligence, his political sensitivity and loyalty impress me greatly.
His oil paintings mostly reflect great events and great occasion with grandeur and mature painting skill. In my eyes,
his paintings were already very well at that time. As his contemporary, | have the same experience as his, trying
to depict great event, to reflect life as it is, or to portray heroes. Similar in artistic idea, | see nothing lacking in his
painting or in my writing. We do not reflect on ourselves for we do not have such self-consciousness for long.

| do not exohar;ge such conception of refection with Bao Jia and have no idea of his opinion. | realized that
this kind of reflection very important but do not delve into it. Compared with most other conceited ones, | thought
such reflection is enough. Later | realized in practice that my work needs more improvement because | do not find
myself. Who am 1?7 | am myself. What is my work? It is myself proper, my personality, and my characteristics. A
writer won't develop his style and soul if he does not know himself well. Only by knowing oneself can one know
one's weak or strong points, explore one's potential and further develop it so as to form a style different from
others.

Difference, that is the essense of a writer or an artist.



