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Strum: The Preface of the Non-preface

Dong Bingfeng

Currently, Chinese artists are just meeting the unprecedented challenges as well as opportunities.

Here are a few points that should be noted that: on the one hand, that is the accumulation of “the art marketization” initiated by “'92 Guangzhou
Biennial.” Up to the art market after 2000, that can be said to be entirely “open.” The art galleries running and operating various types of art works
at home and abroad, agencies or auctions, taking Beijing as an example, it reaches as much as several hundred. Secondly, it was also after 2000, “conte-
mporary art,” as a fully new benchmark concept to measure then China art creation and comment, had been totally “legalized” and routinization.
The national and local level art galleries all went with the tide to hold a series of “Biennial” and “Triennial” large scale international exhibitions, to
discuss art's complexity in contemporary and the change in global context. Even if looking back from the experimental period and mature period experie-
nced by China contemporary art history since “'85 Art Trendy Movement. ” The flourish development and the setback in downturn as well as the
dramatic ups and downs of deliberated marginalization, up to now it has become the complete polarization (between the academic circle and market);
Thirdly, on the “art” concept and its significance, that has never been more intensely debated and discussed than the last 20 years, from the viewpoints
of “bigart” and “aesthetic education” in the high degree ideology period to extend to current deep concerning reality's individual practice and
private experience, more freedom and value system which possesses the challenge. Accordingly, the new artistic viewpoint of “contemporary art”
represents a total new art openness and exploratory in the rapid development environment of China.

Personally, I prefer to have the artists in the album defined as the “transitional period” artists.

Generally, these artists all have strict training of art institutions. Some of them up to now are still pursuing advanced studies in art research system.
Their age is equal, art experiences and social background are almost similar. Most of them work in art academies and certain professional-level museum.
The only showing centralization and overall color are: these artists all strive for trying and constant practice art possibilities, from painting, sculpture and
device, video and art action they all are involving and studying. That even embodies in the works. At the same time, it also is the practical mixture of
various material and languages as well as painting's conduct performance mode, sculpture's life super-realism, dramatic scenes and so on. I conclude the
works' eye-catching, high-infectious, rich performance and “visual image” as artists' strong self-expression, life experience and art responsibility sense
(even if some works are “absurd” and “bored” ). However, for China's overall art environment, witnessing with history and reality (economic and

‘

political) changes, and the current time of globalization dialogues or dense exchange, art development and meaning are still “in transition.”

I deeply know that today of art marketization, publishing an album of representing exploring and developing artists is an act of difficulty and counter-
trend. For that I sincerely pay respect to the editor-in-chief of the album and press work. Artists, art works, art exhibition and publication all are the
absolutely necessary important links. Artists' personal creation certainly is important and should be highlighted, but for wider significant art view
exchange and academic topic review, publication is particularly important and timely.

Acquaintance of many years, elder brother Huang Junhui has known me in the art field for a long time and asks for writing a preface as a discussion.
Writing the text deeply feels ashamed and fear, for art views originally in the heart and no certain formula. It is true and believable that “free exchange”
does not limit the professional knowledge system and comment framework. Art originally is progress in “non-expression” and negative meaning

(even if there are the external authority and capital), where do I start with systems?

Written in Caochangdi on June 2, 2008

/
(Dong Bingfeng, was born in Shanxi Province, graduated from the Oil Painting Department of Lu Xun Academy of Fine Arts, an artist and independent curator; had ever
worked at Research Planning and Exhibition Department of Guangdong Museum of Art, and the Exhibition Department of Beijing Ullens Center for Contemporary Art)
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A Gate of Happiness
Oil on carivas
150cm x 80cm
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Description of Memory

Review on Li Xianglei's Paintings

Liu Chun

About 10 years ago, when in Xiaobao Village of Songzhuang, Tongxian County, Beijing, I
interviewed artist Fang Lijun, he said to me: “some experiences after a child having memory is
very important, it takes a fundamental function for a personal's world view forming. But it has a
condition, when you grow up, the childhood experience is still valid, the thing is important. If
when you grow up the thing becomes indifferent and disappears with your life, the thing is
useless.” Ten years later, when 1 saw Li Xianglei's a batch of “ toys” and oil paintings of
“Childhood Life,” I suddenly reminded the words Fang Lijun said in that time. I realize that
today's Li Xianglei and then Fang Lijun are thinking of the same issue, only that they use
different visual elements, but it closely relates with personal growth experience.
For an artist, the past experiences become useless after growing up; it would slowly disappear in
individual memory. Perhaps later it may get renewable, but need opportunities and conditions.
For Li Xianglei, after many years for his growth experiences he has a new understanding and
deep realizing, in addition, it changes into concreteness and delicateness. Maybe someone his
experience is rich, and his encounter even very cruel, but later situation enables him almost no
chance to renew to understand the past and become a permanent amnesia. Li Xianglei's personal
growth experiences have a vital impact for him understanding art, especially in the complicated
historical background. The border of political system and ideology, parents fate and family
situation as well as childhood memories that constitutes a complex psychological gene-it
deposits in the unconscious domain. Once triggered by other factors it will take on by a special
way. Finally one day, the childhood experiences in the artist's memory depth slowly gush out,
quickly converts a kind of visual language. In addition, it becomes a very important part in his
creation.
Those “toys” in Li Xianglei works are the artist to his childhood experiences of memory and
looking back-no matter how his childhood was dull, incomplete even broken, it is becoming a
important painting theme on the canvas. In other words, when opportunities or conditions enable
the memory debris meet the reality that obtains a renewal. Through growth process' memory, it
expresses a kind of people situation in a real world. I think that is Li Xianglei's unique thinking
of contemporary society, the profound understanding to contemporary art as well. Art form and
its manifestation seem normal, but in language interpretation has depth and thickness-he used a
special way to participate in the “ post-modern” art game since the new century. The works,
through the real image and visual dislocation logic, express historical memory and current
situation. The difference is that Li Xianglei in his childhood fragmented memory and fuzzy
psychology rewrites these symbol-memory contents. We in the works of “ The Gift Series” ,
“The Lost Series” and “You Are Not the Only Criteria,” he magnifies the memory and does a

modest exaggeration. Among these, the artist didn't entangle political related issues. However
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when in looking for himself in the past, he used visual symbols

to make up his childhood deformity. This deformity just meets
his current reality encounter. This is the value and significance
of Li Xianglei's oil paintings.

In Li Xianglei's oil paintings, we see the artist's nostalgia
psychology-he always puts the naive and lovely children on an
uncertainty process, and in a humorous or game-like
psychology to intensify the memory content. In other words, the
scenes in Li Xianglei's works are not real, that is the stage he
well-designs, it's hallucinatory and strong, the world
tragicomedy unreasonably unfolds-it is Li Xianglei's balderdash,
the early lacked childhood of Li Xianglei.

Judging the history of China contemporary art development in
last 30 years since the reform and opening up, it always society
impacts art rather than art impacts society. In which, the
importance is language-it most directly embodies the difference
showing off. Since 1990s, in China contemporary art field,
artists wittingly or unwittingly accepted the post-modern
concept in ideas and language. Li Xianglei's oil paintings just in
the special environment converted from modernism to post-
modernism in ideas and stand. So, when the life granted his new
opportunities he didn't hesitate to take performance into the new
or occasional goal. In concreted canvas he correctly and
accurately draws out art parts, content only a start point, once
the performance possibility became a reality, he would have a
great interest in canvas to pour his personal strokes.

With today's reading and aesthetic habit to understand and
reappear of the history, for Li Xianglei the generation of artists,
it is a very natural thing. Because history is always history,
modern people in writing history always stand modern people's
position and value judgment to trace, otherwise history will
always be dust-covered in a tunnel depth rather than in
contemporary. In that way, history is stone dead instead of
living. When we strive for restoring history, we must clearly be
aware that history allows later generation to review, in addition,
no matter what kind of art form we adopt. Li Xianglei in own
art road didn't choose to cater to political system game rule, but
choose historical memory as the theme of art creation. In my
view the most important thing is the artist fund out his angle
and way. i

Judging a work good or bad, it tends what kind of criteria you

use. For Li Xianglei's oil painting, we can take the historical any

Direction to interpret and analyze. Just as the artist himself said:
“ when grow up, find out childhood has gone away, even
possess less, the only thing left is the missing of parents, and the
childhood desire and yearning for.” From the artist's words, we
find out a problem, his paintings containing a issue that cannot
be ignored, in contemporary society he didn't deliberately meet
the trend, perhaps this is the artist's idea and position, as well as
an intellectual through history memory to do profound thinking
for China contemporary society.
Today, Li Xianglei is soaring in his “ childhood life” that
expresses a kind of strong personal language. In this sense, for
China contemporary art, Li Xianglei's works is a not distant
expectation. When the sight-block smoke disappears, we can
feet its naivete. Before long, it will become a force that artist
rely on their own efforts and let people pondering and moves

the world. Moreover, the force will win popular support.

Art critic Liu Chun completed in Taiyuan on May 7, 2008
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Relaxed Prank and Profound Philosophy

Lan Ping

Painter Li Xianglei, by a relaxed, humorous way, creates a long-waiting, aesthetic kingdom of art for audiences.

I. “the Lost”

Speaking from the spiritual level, “ mankind excels heaven and heaven excels mankind” that is a central proposition of
Chinese ancient philosophy, “mankind and heaven combining into one” is a concise interpretation for the binary opposition.
Presently the industrial civilization rapidly progresses that enables nature suffering unprecedented destruction that has to
make alarm to humanity by earthquakes, tsunamis, blizzards, ice rains etc. Just think, does human beings control nature or
nature control human beings? Is the real doll human being or is nature? Do the human beings so lost that even don't know
itself attempting to make a doll, actually becoming a doll of the doll? Though in the world the men of insight have been very
aware of this, however it is later regret.

Speaking from the level of artistic expression, “ the Lost” is a “ Portrait” style; in fact beibi bear's portrait has the
representative significance of type conversion. The artist takes a grey background by large area and similarly plain coating.
Grey color is multi-color integration, just like the present society reality —containing false and false often hiding in reality.
Clear and muddy, beautiful and ugly sometimes is hard to distinguish. Is the extremely complicated social background the

kind of grey color that is unclear and various colors mixing?

I1. Landscape

The oil painting scenery of Li Xianglei absorbed a lot of Chinese ink landscape painting techniques; he used rubbing method
to express distant scenery with ink wash artistic effect, similar to the ink landscape of early Lingnan School. Any artistic
language, no matter traditional or foreign, the artist use it to express universe, nature or express artist's heart own landscape.
Rigidly imitating Western oil painting or taking oil painting nondescriptly that all is the unaccepted foreign art. Without
absorbing traditional art nutrition the art will be no foothold. Painter can use perfect and real oil painting skill and absorb a
witness way of Chinese traditional philosophy and aesthetics to nature to create a both satisfying public aesthetic idea and
enriching art expression form, it is refreshing. People will go out of this complex reality, in the harmony and beautiful art
kingdom the artist creates obtains a moment of tranquility.

Currently, whether promoting the traditional art or absorbing foreign art nutrition the choice is very difficult. As a oil painter
if only can paint the out-and-out Western oil painting that is no progress, only using Western oil painting tool and material to
do Chinese painting is futile as well. Li Xianglei can use the ancient Chinese philosophy wisdom, and use sociologist insight
and artist unique aesthetic performance, explicitly and clearly to convey the art concept that is the narrative discourse of
public aesthetic expectation, straightforward and sweeping; implication but not concealed and difficult understanding. Not
drifting with the tide can show the personality; only having philosopher wisdom then can have correct understanding.
However epistemology establishing is the base of founding methodology. All this for an artist paves the way for language

exploring.

Li Xianglei's art exploration shows us a pleasure aesthetic art world.
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Oil on canvas
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Oil on canvas
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36-Stratagem's using seductive
women to corrupt the enemy

\ Oil on canvas
150cm x 80cm

2008
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